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SUNUS

“Uluslararas1 Hisarli Ahmet Sempozyumlar1” Kiitahya Giizel Sanatlar Dernegi
onciiliigiinde ve Canakkale Onsekiz Mart Universitesi Miizik ve Sahne Sanatlari
Fakiiltesi, Afyon Kocatepe Universitesi Devlet Konservatuvari ydnetiminde
sirdiiriliiyor. Sempozyum; “Hisarli Ahmet, Degisen Toplumda Kiiltiirlenme ve
Kiiltiirlesme, Miizik Algisi, Miizik Nereye Gidiyor?, Sehir ve Miizik, Miizik Dinleme
ve Calgi Performansinda Ses-Tini-Algi Bilesenleri, Miizik ve Terapi, Miizik-Medya
ve Teknoloji, Miizik Teorileri, Insan Yasaminda Miizik, Miizikte Yeni Yonelimler,
Miizik ve iklim, Miizik Performansmin Kuramsal Art Alani, Hafiza-Mekan-Miizik,
Farkli Ogrenenler” gibi farkli temalarla bilim insanlarm bir araya getirdi. 16.
Sempozyum ise 07-10 Mayis 2026 tarihlerinde “Giizel Sanatlar, Miizik ve Sosyal
Psikoloji” temastyla “hibrit” olarak gergeklestirilecek. Sempozyum; nitelikli bildiri
sunumlarinin yaninda konser, konferans, panel, atolye calismasi ve farkli temalardaki
sergiler ile saygideger Kiitahya halkinin kiiltiirel yagantisina 6nemli yer edinecek, tilke
ve diinya miizik bilimine de katki saglayacaktir. Sempozyumumuzun bugiine kadar
gelmesinde ve halen nitelikli olarak siirmesinde katkilar1 olan tiim paydaslarimiza
tesekkiir ediyoruz.

FOREWORD

The “International Hisarli Ahmet Symposia” are carried out under the leadership of
the Kiitahya Fine Arts Association and under the administration of the Canakkale
Onsekiz Mart University Faculty of Music and Performing Arts and the Afyon
Kocatepe University State Conservatory. The symposium has brought together
scholars with different themes such as “Hisarli Ahmet, Acculturation and
Culturalization in a Changing Society, Music Perception, Where Is Music Going?,
City and Music, Sound-Timbre—Perception Components in Music Listening and
Instrument Performance, Music and Therapy, Music—Media and Technology, Music
Theories, Music in Human Life, New Trends in Music, Music and Climate, The
Theoretical Background of Music Performance, Memory—Space—Music, Different
Learners.” The 16th Symposium will be held between May
07-10, 2026, with the theme “Fine Arts, Music and Social
Psychology” in a “hybrid” format. In addition to qualified
paper presentations, the symposium will take an important
place in the cultural life of the esteemed people of Kiitahya
with concerts, conferences, panels, and exhibitions on
different themes, and will also contribute to the music
science of the country and the world. We would like to thank
all our stakeholders who have contributed to the

continuation of our symposium up to today and who still
support its high quality.
Mustafa Kemal ALTINSOY
Kiitahya Giizel Sanatlar Dernegi Bagkan1
President of Kiitahya Fine Arts Association
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TESEKKUR

Uluslararas1 bir etkinligi 16 yildan beri araliksiz siirdirmek biyiik bir
basaridir. Sempozyuma destegini esirgemeyen Kiitahya ili valilerimize,
belediye baskanlarimiza, paydas iiniversitelerimizin rektorlerine, valilik ve
belediye il kiiltiir miidiirlerimize, il milli egitim miidiirlerimize, Kiitahya
Ahmet Yakupoglu Giizel Sanatlar Lisesi miidiirlerimize, Kiitahya Ticaret ve
Sanayi Odas1 Bagkanlarimiza, konservatuvarlarimizin yénetim kurullarina,
bilim kurulu bagkanlar1 ve iiyelerine, diizenleme kurulu {iyelerine, is
insanlarina ve ana sponsorumuza tesekkiir ediyoruz. Sempozyumda sadece
bildiri sunumlar1 yapilmiyor. Bildirileri ile katilan degerli bilim insanlari
yaninda; konser veren ve eserleri sergilenen sanatcilarimiza, atdlye, panel,
konferans, soylesi vb. etkinlikler ile yanimizda olan miizik bilim insanlarina
tesekkiir ediyoruz.

THANKS

Continuing an international event for 15 years without interruption is a great
achievement. We would like to thank for their unwavering support for the
symposium, to our governors of Kiitahya, our mayors, the rectors of our
partner universities, our provincial and municipal culture directors, our
provincial national education directors, our directors of Kiitahya Ahmet
Yakupoglu Fine Arts High School, our Presidents of Kiitahya Chamber of
Commerce and Industry, the boards of directors of our conservatories, the
heads of science boards and members, members of the organizing committee,
business people and our main sponsor. Not only paper presentations are made
at the symposium. In addition to the valuable scientists who participated with
their papers, we would like to thank our artists who gave concerts and
exhibited their works, and the music scientists who stood by us with activities
such as workshops, panels, conferences, conversations.

Sempozyum Yiiriitme Kurulu
Symposium Executive Board
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NEDEN KUTAHYA / NEDEN HISARLI AHMET?

Kiitahya

Sanati yagamlarinin etkin bir unsuru olarak goren Frigler, Kiitahya’y1 baskent
ve kiiltiir merkezi haline getirmistir. Germiyanogullar1 ve ardindan Osmanl
Devleti doneminde “sehzadeler sehri” kimligini kazanan sehir Tiirkiye
Cumbhuriyeti ile sanat ve kiiltiir mirasinin siirekliligini korumaya devam
etmigtir. Kiitahya, ti¢ bin yillik bir tarihin izlerini iizerinde tagiyan kadim bir
Anadolu sehridir. Ezop’tan Porsuk Bey’e, Hezar Dinari’den Yakup Bey’e,
Seyhi’den Evliya Celebi’ye ve Asik Sirr’dan Pesendi’ye yiizlerce sanatg1 ve
sanat dostu Kiitahya’da yetismis ve bu cografyaya nice eserler
kazandirmiglardir.  Mevleviligin Konya ve Afyon’dan sonra iglincii
merkezidir. Evliya Celebi Germiyan Beyi II. Yakup’un (1387/1429) ¢ok iyi
saz caldigindan ve Cogiir ad1 verilen sazin mucidi oldugundan bahseder.
Kiitahya ilinde Cogiirler adli bir yerlesim yerinin olmasi da dikkat ¢ekicidir.
Tiirk halk miizigi icerisinde, ezgi ve Olgii gesitliligi, konu zenginligi ve
seslendirmedeki iislup 6zellikleri bakimindan Kiitahya tiirkiilerinin biiyiik bir
deger ve onem tasidiklart goriliir. Klasik Tiirk Miizigi karakteri ve etkisi
oldukca hissedilir.

WHY KUTAHYA? / WHY HISARLI AHMET?

Kiitahya

The Phrygians, who regarded art as an active element of their lives, made
Kiitahya a capital and cultural center. During the periods of the Germiyanids
and subsequently the Ottoman Empire, the city gained the identity of a “city
of princes,” and with the Republic of Turkey, it has continued to preserve the
continuity of its artistic and cultural heritage. Kiitahya is an ancient Anatolian
city bearing the traces of a three-thousand-year history. Hundreds of artists
and art friends, from Aesop to Porsuk Bey, from Hezar Dinari to Yakup Bey,

from Seyhi to Eviiya Celebi and from Asik Strri to Pesendi, grew up in Kiitahya
and brought many works to this geography. It is the third centre of
Mevleviyeh, after Konya and Afyon. Eviiya Celebi mentions that Germian
governor Yakup Bey (1387/1429) played the reed very well and that he was
the inventor of the instrument called Cogiir. It is also noteworthy that there is
a settlement called Cogiirler in Kiitahya. In Turkish folk music, it is seen that
Kiitahya folk songs are of great value and importance in terms of the variety
of melodies and measures, the richness of the subject and the stylistic features
of the vocalization. The character and influence of Classical Turkish Music is
quite felt.
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Hisarli Ahmet (1908-1984)

Birgok Kiitahya tiirkiisii Hisarli’dan derlenmistir.

Hisarli’nin farks; Kiitahya tiirkiilerini kendine has yorumuyla icra etmesidir.
Onun yorumuyla derlenen tiirkiiler bugiin Tiirk halk miiziginin en segkin
eserleri arasinda goriiliir.

Hisarli, 6grenmeye ve dgretmeye agiktir.

Devrindeki tiim saz ve soz ustalarindan yararlanmaistir.

Bir rivayete gore de ustasi diilgerlerin Hiiseyin’dir

Isinde ciddidir ve prensipleri vardur.

Tirkiiler dogru okunmali, tiirkii gecelerinde istekte bulunulmamali, etkinlik
zamaninda baslamalidir.

Hisarli Ahmet (1908-1984)

Many Kiitahya folk songs have been compiled from Hisarli.

The difference of Hisarli is his performance of Kiitahya folk songs with his
own unique interpretation.

The folk songs compiled with his interpretation are among the most
distinguished works of Turkish folk music today.

Hisarli is open to learning and teaching.

He benefited from all instrument and word masters of his time.
According to a rumour, his master is Hiiseyin of the carpenters.

He is serious about his job and has principles.

Folk songs should be read correctly, no requests should be made in folk
song nights, the event should start on time.

Neden Hisarlh Ahmet Sempozyumu?

Geleneksel Tiirk halk miizigimizin en seckin eserleri arasinda yer alan ve
“tlirkiilerimizin senfonileri” olarak adlandirilan Kiitahya tiirkiilerinin en
onemli yerel sanat¢ilarindan biridir Hisarli Ahmet.

Kiitahya denince tiirkiileri, Kiitahya tiirkiileri denince ise «Hisarli Ahmet»
akla gelmektedir. Isminin boylesi nitelikli bir bilimsel etkinlikte anilmas1 cok
onemlidir.

Why Hisarli Ahmet Symposium?

Hisarli Ahmet is one of the most important local artists of Kiitahya folk songs,
which are among the most distinguished works of our traditional Turkish folk
music and called "symphonies of our folk songs".

When Kiitahya is mentioned, folk songs come to mind, and when Kiitahya folk
songs are mentioned, "Hisarlit Ahmet" comes to mind. It is very important that
his name is mentioned in such a qualified scientific event.
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Sempozyumun Onemi

Binlerce yillik tarihi ile Kiitahya diinyaca taniacaktir. Kiitahya diinyanin
“Oonemli sanat sempozyumu” olan sehirlerinden biri olarak akla gelmesinde
yardimci olacaktir. Kiitahya'nin ve bdlgenin sosyal, kiiltiirel ve ekonomik
gelismesine katki saglayacaktir. Somut olan ve somut olmayan kiiltiirel
miraslara sahip c¢ikilacaktir. Yerel halk ile; {iniversiteler, sivil toplum
kuruluslar1 daha ¢ok isbirligi yapacaklardir. Sanat egitimi alan genglerin ve
sanat egitimcilerinin sempozyumda bir araya gelmesi yeni ve 6zgiin projelerin
gelismesini saglayacaktir. Ozellikle gocuk ve gengler nitelikli konserler
izleyebileceklerdir. Alaninda yetkin miizik bilim uzmanlar1 bir araya gelecek
bilgi, tecriibe ve iiretimlerini paylasma imkan1 elde edeceklerdir.

Importance of the Symposium

With its thousands of years of history, Kiitahya will be known to the world. It
will help Kiitahya to come to mind as one of the world's "important art
symposium" cities. It will contribute to the social, cultural, and economic
development of Kiitahya and the region. Tangible and intangible cultural
heritages will be protected. Universities and non-governmental organizations
will cooperate with the local people more. The gathering of art trainees and
art educators in the symposium will enable the development of new and
original projects. Especially children and young people will be able to watch
qualified concerts. Competent music science experts will come together and
have the opportunity to share their knowledge, experience and productions.

Ugur TURKMEN
Sempozyum Yiiriitme Kurulu Baskani
Symposium Chair of Scientific Board
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AMAC VE KAPSAM

Uluslararasi Hisarli Ahmet Sempozyumlarinin en 6nemli 6zelliklerinden biri hi¢ kuskusuz
"insan ve toplum odakli" olmasi. Sempozyum'un 6zgiin, farkindalik igeren ve belli bir
temada o temayla uyumlu alt bagliklarla 6riintiilii yapisi, sanat ve miizik bilim insanlarinca
da takdir edilmekte. 2026 yili Sempozyum konusu "Glizel Sanatlar, Miizik ve Sosyal
Psikoloji" olarak belirlenmistir. Insanin sosyal bir varlik olmasi, biitiin sanat dallarinin ya
dogrudan insana odaklanmasina ya da insan i¢in odaklanmasina yol acar. Yani, sanat
insan; insan da sanat olmadan var olamaz. Ciinkii sanat, insanin hayallerine bi¢im verirken
gelismesine ve bilimsel olarak ilerlemesine katkida bulunur. Bu ilerleme 6znel degildir.
Kendisiyle birlikte biitlin toplumu kapsar ve kucaklar. Tam da bu noktada siyasetten etige,
duygusal ihtiyaclardan fiziksel ihtiyaglara ve egitime kadar insanla ilgili olan her sey
sanatin kapsamina girer.

Sanatin dallar1 birbiri ile iletisim ve etkilesim halinde bir biitiin olarak gelisime ortak
olurken bu sefer insanin gorevi bu ortakligm her yoniinii incelemek ve nasilligini
sorgulamaya doner. Burada sosyal psikoloji devreye girer ve insanin toplumsal yasam
igerisinde davranis ve etkilesimlerini bilimsel olarak inceleyen bir bilim dali olarak gérev
stlenir. Ciiceloglu’nun (2007: 38) tanimi oldukga nettir: Bireylerin birbirleriyle
etkilesimini inceleyen psikoloji dalina sosyal (social) psikoloji ad1 verilir. Sosyal psikoloji
bir¢ok alana veya disipline 6zellikle de giizel sanatlarin her dalina ve miizige uyarlanabilir.
2026 yilinda diizenlenecek 16. Sempozyum'un mesleki miizik egitimi veren kurumlar
yaninda giizel sanatlar alan1 fakiiltelerde ¢alisan bilim ve sanat insanlarin1 da kapsiyor
olmasi sanatsal biitlinliige kucak agmasi anlamina gelmektedir. Bu agidan geleneksel Tiirk
sanatlari, plastik sanatlar, tasarim, sinema basta olmak iizere sayisiz alan kendilerine yeni
ve Ozglin fikirler verecektir. Uluslararas1 Hisarli Ahmet Sempozyumu'nun bu baglamda
yeni aragtirma ve ¢alismalara ilham olacagini diisiiniiyor, bilim ve sanat alaninda bu tema
kapsaminda ¢aligmalarinizi sergilemeye davet ediyoruz.

Alt Bashklar

® Aidiyet ve Sosyal Baglilik ® Kitle Davranist

® Anlam ® Kollektif Hafiza ve Kimlik

® Benlik ® Liderlik

® Bireysel Farkliliklar ® Miizik Icra Yeteneginin Hayat Boyu Gelisiminde
e Cinsiyet Cevresel Faktorler

e Catisma ® Miizik fcrasinda Toplum

® Deneysel Estetik ve Giindelik Yasamda Giizel
Sanatlar, Miizik

® Engellenme
® Ergenlik
® Gruplar, Topluluk Caligmalari ve Sosyal Psikoloji

® Giizel Sanatlar ve Miizigin Klinik ve Terapotik
Kullanimi

® Giizel Sanatlar ve Miizigin Toplumsal Rolii

® Giizel Sanatlar, Miizik ve Tiiketici Davranisi

® Giizel Sanatlarin ve Miizigin Sosyal Psikolojisi

® Giizel Sanatlarin ve Miizik Egitiminin Sosyal
Psikolojisi

® Kaygi ve Stres

® Kisileraras1 Cekim

® Onyargi ve Kalipyargilar

® Politika

® Saldirganlik

® Sosyal Algi

® Sosyal Bilig

® Sosyal Etki

® Stres

® Toplum Yanlis1 Davraniglar
® Tutumlar ve Tutum Degisimi
® Uyum-Uyma

o Uriinler, Insanlar ve Siiregler
® Yeni Medya

® Zevk ve Toplum
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AIM AND SCOPE

One of the most important features of the International Hisarli Ahmet Symposia is
undoubtedly its "human and society-centered” nature. individual's The symposium's
unique, awareness-raising structure, organized around a specific theme with subtopics
aligned to it, has been highly appreciated by scholars in the fields of art and music. The
theme of the 2026 symposium has been determined as "Fine Arts, Music, and Social
Psychology. As human beings are social in nature, all branches of art either directly focus
on people or are oriented toward them. In other words, art cannot exist without people,
and people cannot exist without art. Art shapes human imagination while also contributing
to personal development and scientific progress. This progress is not subjective—it
encompasses and embraces the whole of society. At this very point, everything related to
human beings from politics to ethics, from emotional needs to physical needs, and to
education falls within the scope of art.

While the branches of art interact and develop together as a whole, the responsibility then
shifts to humans to examine every aspect of this unity and question its nature. Here, social
psychology comes into play, assuming the role of a discipline that scientifically studies
human behavior and interactions in social life. Ciiceloglu's (2007: 38) definition is very
clear: "The branch of psychology that examines the interaction of individuals with each
other is called social psychology." The fact that the 16th Symposium in 2026 will
encompass not only institutions providing professional music education but also scholars
and artists working in faculties of fine arts indicates its commitment to embracing artistic
integrity. In this respect, numerous fields especially traditional Turkish arts, plastic arts,
design, and cinema will contribute with new and original ideas. We believe that the Hisarli
Ahmet Symposium will inspire new research and studies in this context, and we invite
scholars and artists to present their work within this theme.

Subtopics
® Belonging and Social Connectedness ® [nterpersonal Attraction
® Meaning o Crowd Behavior
o Self o Collective Memory and Identity
® [ndividual Differences ® Leadership
o Gender ® Environmental Factors in the Lifelong
o Conflict Development of Musical Performance Ability
o Experimental Aesthetics and Fine Arts, Music ® Prejudice and Stereotypes
in Everyday Life ® Politics
® Frustration ® Aggression
® Adolescence ® Social Perception
o Groups, Community Work, and Social ® Social Cognition
Psychology o Social Influence
® Clinical and Therapeutic Use of Fine Arts o Stress
and Music ® Prosocial Behaviors
® The Social Role of Fine Arts and Music o Attitudes and Attitude Change
® Fine Arts, Music, and Consumer Behavior o Conformity
® The Social Psychology of Fine Arts and Music ® Products, People, and Processes
® The Social Psychology of Fine Arts and Music ® New Media
Education ® Pleasure and Society

® Anxiety and Stress

XV




16. Uluslararast Hisarli Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026

xvi



16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium

07-10 Mayis / May 2026

ICINDEKILER / CONTENTS

Sunus / Foreword
Tesekkiir / Thanks

Neden Kiitahya? / Neden Hisarli Ahmet? / Why Kiitahya? / Why Hisarl

Ahmet?
Kurullar / Committee

Katkida Bulunanlar / Contributors
Amag ve Kapsam / Aim and Scope

Icindekiler / Contents
Program / Program

Bildiri Ozetleri / Abstract Text

Abdulkadir Subatan,
Duygu Sokezoglu
Atilgan

Anil Kara, Ilgim Kili¢
Tapu

Ash Turgut

Aykut Sahin

Aykut Sahin

Aysel Goke¢e Eryllmaz

Aysenur Cevikbas,
Sevgi Tas

Aysenur Kanat

Bahar Biiyiikgonenc
Banu Cakmak Duman
Banis Aktas, Sibel
Pasaoglu Yondem
Batuhan Ertunc¢

Batuhan Ertung

Batuhan Kil, Aydin Kil

Tiirkiye'de YouTube Tabanli Baglangig¢
Piyano Egitimi Videolarmin Igerik ve Ogretim
Siiregleri A¢isindan Incelenmesi

Giizel Sanatlar Liselerinde Gorev Yapan
Kiiltiir Dersi Ogretmenlerinin Miizikal
Algilarmin Incelenmesi

Kiiltiirel Sermaye Gostergesi Olarak
Eurovision

Halkevi Dergilerinde Miizik ve Giizel Sanatlar
Yoluyla Kolektif Kimligin Insas1

Miizik Icra Yeteneginin Hayat Boyu
Gelisiminde Cevresel Faktorler: Mesud Cemil
Ornegi

Ludomiizikoloji: Video Oyunlarinim Isitsel
Diinyas1

Miizigin Toplumsal Rolleri Temelinde Afyon
Kocatepe Universitesi Cocuk ve Genglik
Orkestrasi

Samsun Cerkes Digiinlerinde Mizika
Calgisiin Roli

Baslangi¢ Diizeyi Keman Egitiminde Metot
Tasarimina Yo6nelik Pedagojik Bir Yaklagim
Brechtyen Epik Diyalektik Tiyatroda Miizigin
Politik Tslevi

Telin, Sesin ve Zanaatin Ustad1: Herekeli
Mahmut Sener

Kadmlar Korosunda Sarki Soylemenin
Sosyolojik ve Psikolojik Etkileri

Koro Sefligine Cinsiyet Etkisi: Yontem,
Yaklagim ve Liderlikte Farkliliklar

Otizm Spektrum Bozuklugunda Isitsel Uyaran
Filtreleme Giigliikleri ve Egitim Ortamina
Yansimalari

xvii

iii
iv
%
viii
xiii
Xiv
Xvil
XXVi

XXXV
1

11

13

14
16
17
19
21
22

23




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium

Belen Cakan
Berkay Baran, Oguz
Karakaya

Bilgiitay Kaan Oztiirk,
Mina Hazal Tasci
Burak Demirbas

Burg¢in Ocal, Alev
Tiirkan

Caner Kalender,

Dolunay Akgiil Baris

Cemre Kutlu, Sevi
Sezgi Ege, Erol Kutlu

Ceren Bulut, Aysegiil
Goklen Yilmaz
Ceren Ilgir, Beril
Tekeli Yigit

Cevdet Ugur Giil

Cagan Serbes

Damlasu Sezgin

Deniz Aydar
Didem Cetinkaya

Dilay Gezer
Dogu Can Hekimoglu

Durul Varol, Cihan
Isikhan

07-10 Mayis / May 2026

Kolektif Hafiza ve Kimlik Baglaminda
Canakkale Yahudi Miizigi

"Miizikal Paylasim mi1? Ayrisma m1? Dernek
Catis1 Altindaki Miizik Topluluklarinda
Profesyonel ve Amator Miizisyen Iliskileri"
CASEMDER Ornegi

Mekéansal Deneyimin Miizikal Temsili: Luigi
Boccherini'nin La Musica Notturna delle
Strade di Madrid Eserinde 18. Yiizyil
Madrid'inde Giindelik Yasam

Hafiza ve Kimligin Olusumunda Sesbendi
Geleneginin Rolii

Tarihsel Miizikoloji Perspektifinde Miizik ile
Tedavi Divrigi Ulu Camii ve Dariisgifasi
Ornegi

Miizik Egitimiyle Sosyal Katki: Topluma
Hizmet Uygulamalar1 Kapsaminda, Ogretmen
Adaylarmin Perspektifinden Bir Uygulama
Modeli

Reklam Miiziklerinde Stratejik Yaklasimlar ve
Tiiketici Davranis1 Uzerindeki Etkileri:
Tiirkiye'de 2015-2025 Donemine
Karsilagtirmali Bir Bakis

Dért El Piyano Calismalarinin Is Birlikli
Ogrenme Yaklasimina Gore Degerlendirilmesi
Sandvi¢ Kusagindaki Kadinlarin, Miizik
Egitimine Erisim Durumlarinin incelenmesi
Dijital Cagda Anemoia: Miizik Dinleme
Pratiklerinde Zamanin Diizlesmesi ve
Algoritmik Nostalji

Egitimci ve Ogrencilere Gore Keman Igin
Bestelenmis En Unlii Eserler: Kemanin
"Savas Atlar"

Gogmen Cocuklarin Miizik Egitimi Siireci
Nasildir?

Toplumsal Kiiltiir ve Toplum Kiiltiirii

Otizm ve Miizik Temelli Bir Bibliyografya
Calismasi

Otizmli Bireylerin Miizik Egitimi Siirecinde
Ailelerin Karsilastigi Onyargi ve Kalipyargilar
Konser Program Notlar1: Dinleyici Algis1 ve
Miiziksel Anlamlandirma Arasinda Bir Aract
Metin

Canli Miizik Icrasinda Miizik Altyap1
Kullanimi ve Dinler Kitle/Miizisyen
Uzerindeki Etkisi

xviii

25

26

28

30

32

34

38

40

42

44

45




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium

Edanur Celik, Ozlem
Elitas
Egecan Aydin

Egemen Sahin, Ezgi
Ertek Babac

EKin Baran Yildiz,
Ilker inan Ertenli

Ekin Cunbul, Emine
Ceylan Unal Akbulut
Elif Al

Elif Dilek, Tiirev Berki

Emel Funda Tiirkmen
Emine Elif Sahin
Emir Altug Karakaya,
Nilgiin Dogrusoz
Disiacik

Ender Can Donmez
Enes Cibukc¢u

Esengiil Karademir
Eylem Berfin Cine
Eyliil Elif Arslan Sen
Eyiip Giray Bayram
Fatma Muazzez Simir
Fatih Solmaz, F. Giilay
Mirzaoglu

F. Giilay Mirzaoglu
Ferhan Kiziltepe

07-10 Mayis / May 2026

Sosyal Psikolojik A¢idan Muallim Ismail
Hakki Bey'in Sanatsal Kimligi

Uriin, Insan ve Siirec Ornegi Olarak Ahmet
Akagiindiiz Kutbay'in Kamig Toplayiciligina
Katkilart

Koroda Beden ve Hareket Kullanimi:
Sistematik Bir Derleme

Filmde Miizigin Gorsel Algiya Etkisi: Yapay
Zeka Tabanli Uretilen Sahneler Uzerine Bir
Inceleme

Miizik Egitiminde Mobil Uygulamalarin
Kullanimi: Bir Literatiir Incelemesi

Tiirk Devletlerinde Diigiin Miiziklerinin
Ritiiel Islevleri: Karsilastirmali Bir
Etnomiizikoloji incelemesi

Ya Oteki Birimiz?

Cocuk Korolarinda Sesin Ingas1 ve Kimlik
Gelisimine Etkileri

Topluluk Miizigi Miidahaleleri ve Sosyal
Psikolojik Siiregler: Aidiyet, Sosyal Kabul ve
Etkilesim Uzerine Bir Inceleme
Modernlesme Bilesenlerinin Anlamsal
Degiskenligi: Bireyin Oznel Anligi ve Uretim
Paradigmalar1

Kapsayici Egitim ve Bireysel Farkliliklar
Baglaminda Asik Veysel: 'Beni Hor Gorme'
Tiirkiisiiniin Pedagojik Bir Analizi

Tiirk Miiziginde Ara Gazel Formu: Hamiyet
Yiiceses Ornegi

Dinleme Kiiltiirii ve Normatif Miizik Egitimi
Baglaminda Cagdas Miizige Dair Isitsel
Beklentilerin Sosyopsikolojik Analizi

Yeni Medya'nin Yeni Fenomeni: "Sad Girl"
San Pedagojisinde "Ayna Benlik"
Mekanizmasi: Vokal Kimlik Insasinda
Egitmenin Sosyal Psikolojik Rolii

Etnisite ve Kimlik Baglaminda Isparta Ciiniir
Alevileri

Modernlesme ve Rauf Yekta: Epistemik
Otorite ve Miizikal Benlik

Tiirk Halk Miiziginin Sosyal Psikolojik Yonii

Halk Tiirkiilerinde Sosyal Tutum

20.yy. Sonrasi Uriin Tasarimimda Gériilen
Yaklagim Farkliliklarinin Enstriiman
Tasarimina Yansimalari: Elektro Gitar

Xix

55

57

59

61

62

64

65
66

68

70

72

74

76

78

80

82

84

86

88
90




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium

Firat Kutluk

Filiz Yildiz

Fulya Soylu Bagceci

Furkan Giiltekin

Gizem Sedef

Gonca Girgin

Gonca Gorsev Kilig

Gokce Engiin

Gozde Ece Yavas
Oztiirk

Giilce Goksel,
Muzaffer Soner Yilmaz
Giildane Evginer

Giiler Goktas

Giincel Giirsel Artiktay

Hande Giirsel

Hilara Crestana

imren Oz Keser

07-10 Mayis / May 2026

Yeni Medya Baglaminda Kiiltiirii Yeniden
Sorgulamak

19. Amator Calgicilar Festivali
Katilimeilarinin Miizik Tercihleri ile Cinsiyet
ve Calgi Degiskenleri Arasindaki Iliskilerin
Incelenmesi

Dijital Kiiltiirel Mekanda Miizik Tiirtiniin
Sosyoteknik Yeniden Yapilanmasi: Spotify
Uzerine Bir Dijital Etnografi

Sanatcilarin Miizik Endiistrisinde Yapay Zeka
Tabanh Yenilik¢i Uretim Yontemlerine iliskin
Goriisleri: Suno Ornegi

Miizigin Sosyal Psikolojik Etkilerinin
Milliyet¢i Yansimalar: Yoniinden Wagner
Operalar1 Uzerinden Incelenmesi

2000 Sonrasi Tiirkiye'sinde 9/8'lik Roman
Dansimin Politik Psikolojisi ve Tahakkiim
Pratikleri

Kurucu/Sef Perspektifinden Ordu Filarmoni
Orkestrasi: Nitel Bir Inceleme
Modernlesmenin Sesi: Cumhuriyet Donemi
Tiirk Operasinda Kadin Sanat¢inin Temsili ve
Toplumsal Cinsiyet Rolleri: Ornek Olay
Nimet Vahid Hanim ve Semiha Berksoy
Sanal Vitrinin Geng Miizisyenler Uzerindeki
Etkisi

Kolektif Hafiza ve Kimlik Baglaminda Hisarli
Ahmet ve Ferace Zeybegi

Chladni Plakasi ile Tiirk Miizigi Frekans
Desen Atlasi Projesinde Calisan Ogrencilerin
Bireysel ve Danigman Ogretmen ile Ilgili
Liderlik Algisi

Ergenlik Cagindaki Koristlerin Duyussal
Alana Yénelik Ihtiyaclarinin Koro Calismalari
Acisindan Incelenmesi

Cokiis Anlatilarinin Otesinde: Algoritmik
Dinlemede Benlik, Aidiyet ve Cogullasan
Miizik Begenisi

6/12 Yas Grubu Piyano Ogrencilerinde
Enstriiman Kaynakli Adaptasyon Sorunlarinin
Incelenmesi

Social Music Therapy in the Context of
Parkinson's Disease and the Contribution of
the Melodica as the Main Instrument

Cocuk Korolarinda Bulunmanin Cocuklarin
Psiko-Sosyal Gelisimine Olan Etkilerinin
Incelenmesi

XX

92

94

96

100

102

104

105

107

109

110

112

113

115

116

117




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium

Ismet Aydin
ismet Karadeniz
ismet Karadeniz

Kamil Karaoglu

Lawson Domingo
Adeniy1

Lilian Maria Tonella
Tiiziin

Malgorzata
Zare¢binska, Piotr
Grodecki

Marzena Maria
Kizilay, Duygu
Sokezoglu Atilgan
Mehmet Arslanboga

Melike Cakan
Uzunkavak
Mert Aksungur

Merve Eken
Kiiciikaksoy

Merve Nur Kale
Kulaksiz
Mine Senol Atici

Muhammet Can
Karayiinlii, Dilek
Sarica

Murat Bigakel

Mustafa Emir Barutcu

07-10 Mayis / May 2026

Sesin Izi, Soziin Sesi: Anadolu'da Ses Hafizas1
Yoluyla Bellek Aktarimi

"Yeni"nin Sinirlart: Tiirk Miiziginde Yenilik
Soyleminin Elestirel Bir Okumasi

Elestirinin Nesnesi Olarak Miizik: Deger
Yargilari, Estetik Normlar ve Sosyal Algi
Tiirk Halk Miiziginde Deyislerin Yeniden
Diizenlenmesine (Cover) Yonelik Toplumsal
Algi: Oguz Aksac'in "Bugiin Bize Pir Geldi"
Yorumu Uzerine Bir Ornek Olay incelemesi
Tourism as a Catalyst for Fine Arts and
Music: Cultural Exchange and Social Impact
Willy ile Villa

Between Sound and Experience: Shaping
Interpretation in Contemporary Piano Duet
Performance

The Role of Motivation, Regulation and Self-
Regulation of Cognitive Processes

in Playing a Musical Instrument

Toplumsal Kapsayicilik Aract Olarak Miizik:
Miizikist Ornegi

Miizik Egitiminde Kadin Ogrencilerin
Liderlik Deneyimleri ve Catisma Algilari
Miizikal Maddi Kiiltiirden Toplumsal
Cinsiyete: Anadolu Erken Tung Cagi
Calparalar1 Uzerine Bir Miizik Arkeolojisi
Calismasi

Sahada Arastirmaci Olmak: Miizik
Etnografisinde Sosyal Etkilesim ve
Aragtirmacinin Konumu

Miizik Ogretmeni Adaylarmin Duygusal Zeka
Temelli Liderlik Diizeyleri

Diasporada Alevi Kimliginin Medyatik
Temsili: “Alevilerin Sesi” Dergisi (1994-
1996) Uzerine Miizik ve Ritiiel Odakli Bir
Inceleme

Gelenekten Giiniimiize: Golge Tiyatrosu ve
Bir Hayalbaz- Hayali Yiice Ali

Anne Cocuk Korosunun Aidiyet ve Sosyal
Bagliliga Etkileri

Profesyonel Piyanistlerin Sahne Oncesi ve
Sahne Sirasinda Deneyimledikleri Sosyal ve
Psikolojik Faktorlerin Performans Kalitesine
Etkisi

xxi

119

121

123

125

127

128

130

131

132

134

135

136

138

140

142

143

144




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium

Nesrin Feyzioglu,
Zeyneb Tiirkoglu,
ismail Hakki Gercek
Nurseli Bildir

Ozan Das

Pelin Bedir, Lilian
Maria Tonella Tiiziin
Peyruze Rana
Cetinkaya

Rabia Yanki Tan

Recep Ege Altincioglu,
Emel Funda Tiirkmen

Reyhan Bezdiiz
Reyhan Bezdiiz, Elif
Ozge Deveci, Baturalp
Akan

Reyhan Bezdiiz, Maria
Luisa Carneiro Kaya

Ronya Nehir Noyan

Sami Emrah Gerekten
Seda Eden Unlii

Seda Mazlum, Serife
Ebru Okuyucu

Selim Tan

Selim Tan

Selin Oyan Kiipeli

07-10 Mayis / May 2026
Gegmisten Glinlimiize Gaziantep Sehir
Kiiltiirtinde Miizik Uygulamalari

Kentsel Soundmarklarmn Psikolojik Izleri:
Miizikal Eserlerde Toplumsal Aidiyet ve
Kiiltiirel Bellek

Halk Egitim Merkezlerinde Verilen Baglama
Egitimi Durumunun incelenmesi: Diyarbakir
Sur Halk Egitim Merkezi Ornegi

Bachianas Brasileiras No. 4'te Milliyetcilik ve
Kollektif Kimlik Ornegi

Japon Estetik Kavramlarmin Isitsel insas::
Miyazaki Sinemasinda Joe Hisaishi Miizigi
Alt Kiiltiirtin Yeniden Kodlanmasi: Tiirkce
Rap - Ana Akim Siireci

Otizmli Bir Ogrencinin Rol Degisimi:
Ogrencilikten Ogretmenlige Gegis Siirecinin
Incelenmesi

Ukulele Temelli Kapsayict Miizik Egitimi
Modeli: Yaygin Egitimden Kurumsallasmaya
Bir Doniisiim

Bilgeden Belgeye — Belgeden Dijitale" Yerel
Kiiltiirel Bellegin Dijital Doniigiimii ve
Tematik Analizi: Icel Kiiltiirii Dergisi ve
Hilmi Dulkadir Ornegi

Otizmli Bireylerde Otodidaktik Ogrenme ve
Miizik Egitiminin Sosyal Psikolojik Boyutlari
Daglarin Ardinda Yankilanan Kadin Sesleri:
Hakkari'deki Kadin Dengbéjler

Halk Miiziginin Etnopedagojisi: Anadolu
Halk Tiirkiilerinin Metinlerinde Didaktik
Unsurlarin Betimi

Gestalt Algi Ilkelerinin Notasyon Okuma
Siirecindeki Rolii: Miizik Ogretmeni Adaylari
Uzerine Nitel Bir Arastirma

Sesin Insa Ettigi Mekanlar: Anadolu'da Ritiiel,
Tedavi ve Ibadet Akustiginin Mimari
Temsilleri

Seffaf Miizik: Hiper-Goriiniirliik Rejiminde
Fiziksel Karsilasmalar ve Miiziksel Fantezinin
Asinmasi

Sanatin icadi1 Uzerinden Yapay Zeka Miizigini
Yeniden Diisiinmek

Cografya ve Miiziksel Begeni: Duyumun
Kiiltiirel Temelleri Uzerine Bir Inceleme

xxii

145

147

149

151

152

154

155

157

159

161

163

165

167

168

170

172

174




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium

Selman Baser, Alev
Tiirkan
Semih Sezer

Sena Demirci, Sibel
Pasaoglu Yondem

Sena Sarica
Serhat Cohadar

Serkan Ertiirk
Serpil Hamdemirci

Sibel Ertem, Emin
Yildirim

Silvana Jakupovié
Bedei

Simge Oral, Ajda Senol
Sakin

Sinan Angishan,
Bahadir Cokamay

Sinem Akatay

Sonat Coskuner

Sude Zarife Ozdamar

Sudehan Cetin Vizz,
Beril Tekeli Yigit
Sevval Seyit Arslan

Seyda Aksoy
Sule Nurdan Caf,

Giilen Cimek, Oylum
Dil Bitir, Esma Abat

07-10 Mayis / May 2026

Antalya Korkuteli Bilyiikkdy Mahallesi Dibek
Dovme Geleneginde Miizik

Tiirk ve Batt Keman Repertuarinda Zirveler?
Calinamayacag Diisiiniilen Eserler Uzerine
Bir Alg1 Calismasi

"Goc'Adam'a Yatak Serdim Giil Gibi"
Tiirkiisii Uzerinden Erken ve Zorla Evlilik
Gergegi

Yerlestirme Sanatinda Zaman Etkisi

Cok Modlu Soylem Perspektifinden Popiiler
Miizik Videolarmin Cogullasmasi: Manifest
Uzerine Bir Vaka Analizi

Tiirk Halk Miizigi Tiirkiilerde Kadmnin Dini
Rolii ve Toplumsal Cinsiyet Imajt

Kirim Tatar Halk Sarkilarinda Kolektif Hafiza
ve Kimlik

Ozel Yetenekli Ogrencilerin Miizik Egitimi:
Biligsel, Duyussal ve Performans Boyutlariyla
Bir Degerlendirme

Dimensions of Listening and the
Compositional Manipulation of Musical
Space: Mahler's "Titan"

Fliit Egitiminde Farkli Tiirlerin Kesigsimini
(Crossover) Iceren Repertuvarin Kullanimi
Uzerine Egitmen Goriisleri

Tiirkiye'deki Senfoni Orkestralarindaki
Vurmali Calgilar Grup Seflerinin Liderlik
Rolii

Tiirkiye'de Miizik Terapi Tezlerinde Nota
Kullaniminin incelenmesi

Uyum Igindeki Sesler: Bir Cocuk Korosunda
Iletisim ve Grup Dinamigi Uzerine Bir
Inceleme

Aym Klavyede Iki Kisi: Dort E1 Piyano ile
Sosyal Baglarin Giiglenmesi

Kamusal Miizik Perspektifinden Tiirkiye'de
Miizik Ogretmenligi Lisans Programlari
Miizik Tercihinde Sembolik Diglama: Negatif
Omnivorluk

Enstriiman1 Susturmak, Benligi Kaybetmek
"Enstriimaninizi ¢almay1 biraksaniz, geriye
kim kalird1?"

Ortadgretim Miizik Egitiminde Sosyal
Duygusal Ogrenme: 2025 Programinin
Komisyon Uyelerinin Goriisleri
Dogrultusunda Degerlendirilmesi
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Siikriye Tugce Renda

Tayfun Demirbas

Tuba Bahar, Aysegiil
Goklen Yilmaz

Tuba Barutcu

Tutu Aydinoglu

Tiirev Berki, ismet

Karadeniz, Begiim Oz

Ugur Tiirkmen
Uguralp Baysan,
Rumeysa Cahiskan
Volkan Giiloglu

Yagmur Poyraz
Yildirim, Sergender
Sezer

Yagmur Yasar

Yagmur Yasar

Yasemin Yavuz

Yavuz Ozer

Zehra Sevde Emre,

ilknur Ozal Goncii

Zeyneb Tiirkoglu
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Tongji Universitesi'nde Sanatsal Ogrenme

Ortamlarinin Yaratict Uretim Siirecine Etkisi:

Sanghay Gozlemleri

Miizik Analizinin Smnirlart: Post-Tonal
Donemde Analitik Yaklagimlar

Tiirkiye'de Otizm ve Miizik Egitimi Konulu
Lisansiistii Tezlerin Sosyal Biligsel Ogrenme
Kurami Baglaminda Degerlendirilmesi

Tiirk Miiziginde Solistik Icra Becerisinin
Gelisiminde Psikolojik ve Sosyal Etkenler
Toplum Oniinde Yalnizlik: Miizik icrasinda
Yalnizlik: Miizik icrasinda Sosyal izolasyon
ve Igsel Deneyim

Dinleme ile Anlama Arasinda: Saygun'un
Agith Uzerinden Deneysel Bir inceleme

Ureticilerinden Tiiketicilerine Kiitahya’da
Kaset Piyasasi: Histometrik Bir Analiz
Miizik ve Sosyal Psikoloji Temelli Bir
Bibliyografya Calismasi

Assolist Pratigini Karsilastirmali Olarak
Magazin Dergilerinden Okumak

Tiiketim Nesnesinden Performans Aracina:

Gida Aktivizmi ve Sesin Ekolojik Doniisiimii

Dogu Cephesi'nden Yiikselen Bir Ses: Hiir

Vatan Marsi (A Voice Rising from the Eastern

Front: Hiir Vatan Mars1

Richard Sennett'in "Karakter Asinmas1"
Iddias1 Baglaminda Tiirkiye'de Neoliberal
Potada Yogrulmus Giincel Miizik Metinleri
Uzerinden Anlatisal Bir Degerlendirme
Kadin ve Erkek Kimliginin Mekansal
Yaratimlar1 Baglaminda Tiirkiilerde Ev ve
Kahvehane Imajlari

Dede Korkut Kitabinda Oguz Toplumunun
Pargasi olarak Bireyin Sanat ve Doga ile
Biitiinlesik Kiiltiirel Iinsas1

Sema Kuraminin Miizik Alaninda
Kullanilmasina Yonelik Yapilan
Aragtirmalarin Incelenmesi

Miizik Egitimcisi, Koro Sefi ve Bestecilerin
Toplumsal Miizik Kiiltiiriine Etkileri: Tiirk
Miizigi Bestekar1 Muzaffer Uslu Ornegi
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AGILIS TORENI/ OPENING CEREMONY
Salon 1/ Hall 1
Konser / Concert

DAVELLI KONUSMACL/ INVITED SPEAKER

n

Firat KUTLTUK

OTURUM 1 / SESSION 1
Oturum Bagkar/Chair: Sevgi Tag

OTURUM 2 / SESSION 2
Oturum Bagkany/Chair: Dolunay Akgiil Barg

Ureticilerinden Tiketicilerine Kiitahya'da Kaset Piyasasi: Histometrik

Sesin inga EHigi Mekanlar: Anadolu’da Hitiel, Tedavi ve ibadet

Bir Analiz Akustifiinin Mimari Temsilleri
Ugur Torkmen Seda Mazlum, $erife Ebru Okuyucu
Daglann Ardinda Yankilanan Kacin Sesleri: Hakkéni'deki Kadin Gelenekten Giinidimiize: Galge Tiyatrosu ve Bir Hayalbaz - Hayali Yiice
Denghéjler Ali
Renya Nehir Noyan Muhammet Can Karayiinlii, Dilek Sanca

Diasporada Alevi Kimliginin Insas: “Mevilerin Sesi® Dergisi Ekseninde
Miizik va Rithel
Mine Senal Atct
Uyum Icindeki Sesler: Bir Cocuk Kornsunda lletisim ve Grup Dinamigi
Ozerine Bir Inceleme
Sonat Coghuner

Otizmli Bireylerde Otodidaktik Ofirenme ve Miizik Egitiminin Sosyal
Psikalnjik Boyutlan
Reyhan Bezdiiz, Maria Luisa Carneiro Kaya
Dijital Killtiiral Mekinda Mizik Tiriniin Sosyoteknik Yeniden
Yapilanmasi: Spotify Oeerine Bir Dijital Frnografi
Fulya Soylu Baggeci

"Miizikal Paylagim mi? Ayngma mi? Dernsk Cats Alandaki Mizik
Topluluklannda Profesyonel ve Amatie Miizizyen lliskilari*
CASEMDER Ornegi
Berkay Baran, Oguz Karakaya

Ukulale Temelli Kapsayicr Miizik Efitimi Modeli: Yaymin Efitimden
Kurumsallasmaya Bir Dandsiinm
Reyhan Bezdiiz

OTURLUIM 3 / SESSION 3
Cturum BagkanifChair: F. Gllay Mirzaoglu

Yeni Medya'mn Yeni FTencmeni: "Sad Girl™
Eylem Berfin Cine

Yenl Medya Badlarninda Kiltiei Yeniden Sorgulamak
Firat Kutluk
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Alt Kiiltiiriin Yeniden Kodlanmasi Tirkce Rap - Ana Alm Siiraci
Rabia Yank Tan

Miizik Tercibinde Sembulik Drglama: Megatil Omnivorlsk
Sevval Seyit Arslan

Cok Modlu Séylem Parspaktifinden Popiler Mizik Videolannin Cofullasmas: Manifest Ozarine Bir Vaka Analizi

Serhat Cohadar
15.10
15.40
OTURUM 4 / SESSION 4 OTURUM 5 / SESSION 5
Oturum BagkanifChalr: Clhan Igikhan Orurum Baghkani/Chalr: $erife Ebru Okuyueu
X i Enztriimani Susturmak, Benlifi Kayhetmek “Enstrimaninz galmay
Villa with Willy o .
biraksaniz, gerige kim kalirdi?™
Lilian Maria Tenells Tizin
Seyda Aksoy

Retween Sound and Fxperience: Shaping Interpretation in 18, Amatdr Calgicilar Festivall Kanlimeilarinin Miizik Tercibler ile

Conternporary Piane Duet Perlormance Cinsiyet ve Calg Degiskenleri Arasmdaki ligkilerin incelenmosi

Matgorzata Zarghiriska, Piotr Grodecki

Filiz Yildiz
The Example of Nationalism and Collective Identity in Bachianas | 1%.Amatér Calgicolar Festivaline Kanlan Bireylerin Sahne Perfarmans
Rrasileiras Nao. 4 Kaygisi

Pelin Bedir, Lilian Maria Tonella Taziin

Zeynep Selin Kiitahya, Sevgi Tag
The Leadership Role of Percussion Section Leaders in Symphany

X Toplumsal Kapsaycilhik Arao Olarak Mizik: Mizikist Grnegi
Orchestras in Turkey iehmet Arslanbos
Siman han, Bahadir Cokam. m "
The Rale of Mativation, Regulation and Self-Regulation of Cognitive

Miizifiin Toplumsal Rolleri Temelinds Afyon Kocatepe Oniversitesi
Cocuk ve Genglik Orkestras
Aysenur Cevikbag, Sevgi Tag

Processes in Playing a Musical Instrument
Marzena Maria Kizilay, Duygu S6kezoglu Anlgan
=

17.20

OTURUM & / SESSION 6
Oturum Baghkani/Chair: Muzaffer Soner Yilmaz

Tiirkiye'te: YouTube Tabanh Raglangig Piyann Fgiimi Videclannin Igerik ve Ogretim Siregler Agsindan Incelenmesi
Abdulkadir Subatan, Duygu Sakezoglu Ablgan

Miizik [cra Yeteneginin Hayat Boyu Gelisiminde Cevresel Faktarler: Mesud Cemil Omegi
Aykut Sahin

Halk lirkiilerinde Sosyal lutum
F. Gillay Mirzaoglu

Halkevi Dergilerinde Milzik ve Gizel Sanatlar Yoluyla Kolektit Kimligin |n5as|
Aykut §ahin

Soayal Psikolojik Agdan Muallim lsmail Hakkn Bey'in Sanatsal Kimligi
Edanur Celik, Ozlem Elitas

_
KONFERANS

1 Duygu, Beden ve Ses: Polivagal Teori "
Ismail Kocak
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_

OTURUM 7 / SESSION 7 OTURUM 8 / SESSION 8
‘Oturum Bagkani/Chalr: Duygu Sskezoflu Anlgan COturum Bagkam/Chair: Ugur Tarkmen
“Gachdam'a Yatak Serdim Giil Gibi® Tirkiisi Ozarinden Frienve | Flastirinin Mesnasi Olarak Milzik: Deger Yargilan, Fatetik Nommlar we
Zorla Dulilik Gergedl Sosyal Alg
Sena Demirci, Sibel Pagacglu Yondem ismet Karadeniz

Tiirkiye'de Otizm ve Mizik Cgitimi Konulu Lisanstst Tezerin Svsyal . . - N
. . N . . R Ludomizikeloji: Wideo Oyunlanmm igitsel Dinyas
Biligsel Ofrenme Kurami Baglaminda Degsrlendirilmesi

Tuba Bahar, Aysegtil Géklen Yilmaz Aysel Gkge Eryilmaz
Otizmli Rireylerin Milzik Fgirimi Slirecinde Ailelerin Kargilaghg "Yeni"nin Simrdar: Tiick Milziginde Yenilik Séyleminin Flegticel Bir
Cnyarg ve Kalpyangilar Okuimias
Dilay Gezer ismet Karadeniz
Telin, Sesin ve Fanaatin (stadh: Herekeli Mahmut Sener Koreda Beden ve Hareket Kullanim: Sistematik Bir Derleme
Barig Aktag, Sibel Pagaoglu Yéndem Egemen $ahin, Ezgi Ertek Babag
T

OTURUM & / SESSION 3
Oturum Baghany/Chair: liknur Ozal Ganeo

Kadinlar Korosunda Sark Stylemuenin Sosyolojik ve Psikulojik Cikileri
Batuhan Ertung

Dinlems Kikiiri ve Normatif Miizik Efitimi Bagilaminda Cafidas Mzige Dair isitsel Beklentilerin Sosyopzikolojik Analizi
Ezengul Kerademir

Kora Sefligine Cinsiyet Etkisi: Yontem, Yaklagim ve Liderlikte Farkliliklar
Batuhan Ertung

Miizik ve Sosyal Psikeloji Temelli Gir Riblivografya Caligrmas
Wauralp Baysan, Rumeysa Calizkan

EANEL

nomik Kalkinmasimsd at ve Miizizin Ro

n Sogveek

it 05 3 Halk 5 i Rol
Moderatir:-Tgur Tiivkmen Konusmacilor:Kerim Voral. Biilent Cebecl. Adil okan. Vinstafa Saliin

OTURUM 10 / SESSION 10 OTURUM 11 / SESSION 11
Oturum Bagkani/Chair: Mustafa Emir Barutcu Oturum Bagkan/Chair: Esengiil Karademir

Madernlegsmenin Sesi: Cumburiyet Dénemi Tiirk Operasinda Kadin
Otizmli Bir (drencinin Rol Degigimi: Ogrencilikien Ogretmenlige
Oy B e B % | Sanatgimn Temsili ve Tophamsal Ginsivel Rolleris Grnek Olay Nimet

Vzhid Hamim ve Semiha Berksoy

Gikge Englin

Gegiy Shrecinin incelenmesi

Recep Ege Alonaocglu, Emel Funda Turkmen

Otizm Spektrum Bozuklugunda lsitsel Uyaran Filtreleme Giglikler ve _— N
. Toplurnsal Kiluir ve Toplum Kdluira
Egitim Ortamina Yansimalan

Batuhan Kil, Aydin Kil Deniz Aydar
Kentsel Soundmarklarin Psikolojik izleri: Mizikal Eserlerde Toplumsal Halk Miiziginin Etnopedagojisi: Anadolu Halk Torkilerinin
fidiyet ve Kiltiirsl Bellek Metinlerinde Didaktik Unsurlann Betimi
Nurseli Bildir Sami Emrah Gerekten

Tarihse| Mizikeloji Perspekeifinde Mizik ile Tedavi Diveigi Ula Camii
we Dariiggifas Ornefi
Burgln Ocal, Alev Turkan

Kalektf Hahza ve Kimlik Bsglaminda Hisarh Ahmet ve Ferace Zeybefi
Giilce Giksel, Muzaffer Soner Yilmaz
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OTURUM 12 [ SESSION 12
Otururm BagkamfChalr: Sibel Pazasglu Yandem

Hliit Egitiminde Farkh Tarlerin Kesigimini {Crossover] igeren Repertuvann Kullanimi Uzerine Efitmen Garisleri
Simge Oral, Ajda Senol Sakin

Egitimei ve Ogrencilere Gére Keman Igin Bestelenmis En Onli Eserler: Kemanin "Savag Atlan™
Cagan Serbes

Sema Kuramimin Miizik Alaninda Kullanilmasina Yénelik Yapilan Arasormalann incelenmesi
Zehra Sevde Emre, llknur Ozal Géned

Cocuk Korolannda Sesin inzasi ve Kimlik Gelisimine Etkileri
Emel Funda Tirkimen

OTURUM 13/ SESSION 13 OTURUM 14, SESSION 14
‘Oturum Bagkam/Chair: Gilnihal Gul Oturum Bagkam/Chair: Ajda Senal Sakin
Tiirk vz Bat Kerman Repertsannda Zirveler? Calinamayacag Ciikiiy Anfatlarinmn Otesinde: Algoritrmik Dinlernaede Benlik, Aidiyet e
Diigintlzn kserler zering Bir Alp Calismas: Copullzsan Mizik Befenisi
Semlh Sezer Giincel Glrsel Artiktay
Mhede Korkut Kitabinda Ofuz Toplurmunun Pargass alarak Bireyin Sanat| Mizikal Maddi Killidrden Toplumsal Cinsiyere: Anadolu Erken Tung
ve: Do ile BOvinlesik Kildrel ingas: Gad Calparalan Qeerine Bir Micik Arkevlojisi Galigmas
Yavuz Ozer Mert Aksungur
Sanatgilann Mizik Endiistrisinde Yapay Zeka 1abanh Yenilikei Oretim liirk Miiziginde Solistik icra Becerisinin Geligiminde Psikalojik ve
¥Entemlerine lliskin Gariisleri: Suno e Sosyal Etkenler
Furkan Giiltekin Tuba Barutcu

Assolist Pratigini Kargilastirmall (larak Magazin Dergilerinden
Okumak
Valkan Gologlu

OTURUM 15 [ SESSION 15
Oturum Bagkani/Chair: Ezgl Ertek Babag

612 Yag Grubu Piyane Ogrencilerinde Cnstrdman Kaynakl Adaptasyon Sorunlanmm Incelenmesi
Hande Giirsel

Profesyonel Fiyanistlerin Sahne Oncesi ve Sshne Sirasinda Denayimledikleri Sosyal ve Psikolojik Faktérlerin Performans Kalitesine Etkisi
Mustafa Emir Baruteu

Drtadgretim Mizik Fiitiminde Sosyal Duygusal Offrenme: 2025 Prograninin Komisyon Oyelerinin Garisleri Dofrultusunda
Degerendivilmesi
$ule Nurdan Caf, Giilen Cimek, Oylum Dil GBitir, Esma Abat
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09:00
OTURUM 16 / SESSION 16 OTURUM 17 / SESSION 17
Oturum Bagkani/Chair; Mustafa Emir Baruteu Oturum Bagkani/Chair: Gézde Colakoglu San
Tongji Universitesi‘ nde Sanatsal Ofrenme Ortamlannin Yaraho Miizik Efiitiminde Mabil Uygulamalarin Kullarmi: Bir Ligeratiic
[Iretim Siirecine Frkisi: Sanghay Gizlemler Incelemesi
Stkriye Tugge Renda Ekin Cunbul, Emine Ceylan Unal Akbulut
Oizel Yetenekli O ilerin Mizik Efitimi: Biligsel, D | o
zel Yetenekli Drencilerin M 2_"‘ m II;S@_ HyLssal e Sanatin icadi Uzerinden Yapay Zeki Mizigini Yeniden Disinmek
Performans Bayutlanyla Bir Degerendirme
Selim Tan
Sikel Erten, Emin Yildirim
Giizel Sanatlar Liselerinde Gérev Yapan Kiltir Dersi Ofretmenlerinin | Filmde Miizigin Gorsel Algia Frkisi: Yapay 7eka Tabanh Oretilan
Miizikal Algilarinin [neelenmesi Sahineler Dzerine Bir lncelome
Anil Kara, llgim Kilig Tapu Ekin Baran Yilduz, ilker inan Ertenli
Dirt El Piyano Calismalanmn is Birlikli Ofirenme Yaklagimina Gore | Seffaf Mizik: Hiper-Garinirlik Rejiminde Fiziksel Karsilagmalzr ve
Degerlendiriimesi Miizikse| Fantezinin Asinrmasi
Ceren Bulut, Aysegil Gaklen Yilmaz Selim Tan
Kurucu/Sef Perspektifinden Ordu Filarmoni Orkestrass: Nite . N . L
el Killtiirel Sermaye Gistergesi Dlarak Furavision
PCEleme
Ash Turgut
Gonca Gorsev Kilig ey
OTURUM 18 / SESSION 18
Oturum BagkanifChalr: Ozlem Elitag
Driin, Insan ve Stirey Ornegi Olarak Ahmet Akagindte Kutbay'n Karmyg Toplapohgms Katkilan
Egecan Aydin
Kadin ve Crkek Kirnlig) k | Waratmlan Bagl fa Tarkitherde Dy ve Kahvehane imajlan
Yasemin Yavuz
Kurle kil Haliga we Kimlik Gaglarmnds Canakkale Yahudi Maeigi
Belen Cakan
Hahza ve Kimlifin Olusumunda Sesbendi Geleneginin Roll
Burak Demirbag
Etnisite ve Kimlik Baglaminda lspara Clniie Alevileri
Eyiip Giray Bayram
1EA0
11:00
OTURUM 13 / SESSION 19 OTURUM 20 f SESSIOM 20
Oturum Bagkani/Chalr: Emel Funda Tarkmen Oturum Bagkani/Chalr: Flliz Yildiz
MTzik kEitimiyle Sosyal Kath: Topluma Hizmet Uyaulamalan
Egitimiy va P N U\.'g. Dijital Cagda Anemoia: Miizik Dinleme Pratiklerinde Zamanin
Kapsaminda, Ofretmen Adaylarinin Perspektifindan Bir Uygulama = K o N
: Diizlesmesi ve Algoritmik Mostalji
Mol Cevdet Ugur Gil
r Gl
Caner Kalender, Dolunay Akgiil Bang By
Baslanmc Diizeyi Keman Efitiminde Metot Tasanmina Yanelik
slEnEc Buzsy Eg__ . Sanal Vitrinin Genc Mizisyenlar (ze
Pedagnijik Rir Yaklasim
Gézde Ece Yavag Ozntiirk
Bahar Biiylikgneng
Sandvig Kisagindaki Kadinlarin, Milzik Fgitimine Frigio Durumlaninin | 200y Sonrasi Drin Tasarinvinda Gériilen Yaklagim Farkliliklarinin
Incelenmesi Ersstriiran Tasarnming Yansrealan: Elekira Gitar
Caren llgir, Beril Takeli Yigit Ferhan Kizilteps
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Canlh Miizik icrasinda Miizik Altyaps Kullanimi ve Dinler

Gégmen Cocuklann Mizik Egitimi Siireci Nasildir?
gmen (o E8 Kitle/Miizisyen Uzerindeki Erkisi

Damlasu Sezgin

Durul Varal, Cihan Isikhan
Kapsayies Ffitim ve Rireysel Farkhiliklar Raglamonda ﬁﬁlk\h\mﬁl: ‘Reni | Toplum Oniinde Yalrizlik: Miizik lerasinda Yalmizlik: Milz ik lerasmda
Hos Gédrme' Tirkisinin Pedagojik Bir Analizi Soeyal lolasyon ve ipsel Deneyim
Ender Can Dénmez Tutu Aydineglu

OTURUM 21 / SESSION 21
Oturum Baskani/Chair: Giilnihal Gil

Muodernlesme ve Rauf Yekta: Fpistemik Otorite ve Miizikal Banlik
Fatma Muazzez Simir

Sesin l7i, Sdziin Sesi: Anadalu'da Ses Hahrasi Yoluyla Rellek Aktarimi
Ismet Aydin

Tirk Halk Miiziginde Deyislerin Yeniden Dilzenlenmesine (Cover] Yanelik Toplumsal Alge: Oguz Aksag'in “Bugiin Bize Pir Geldi" Yorumu
(zering Rir Crnek Olay Incelamas

Kamil Karaoglu

Gegmislen Gintmiee Guriantep Sehir Kiluirinds Mizik Uygelamalan
Nesrin Feyzioglu, Zeyneb Tirkoglu, ismail Hakla Gergek

Halk Egitim Merkezlerinde Verilen Baglama Egitimi Durumunun Incelenmesi: Diyarbakir Sur Halk Egitim Merkezi Omegi
Ozan Dag

12:40

OTURUM 22 / SESSION 22 OTURUM 23 [ SESSION 23
Oturum Bagkani/Chair: Lilian Maria Tonella Tiiziin Ovurum Bagkani/Chair: Z.Gonca Girgin

Sacial Music | herapy in the Context of Farkinson's Uisease and the
Contribution of the Melodica as the Main Instrument
Hilara Crestana

Kinim Tatar Halk $arkilannda Kolektif Hafiza ve Kimlik
Serpll Hamdemirel

The Musical Representation of Spatial Fxperience: Fveryday Life in

Eighteenth Century Madrid in Luigi Bocchering's La Musica Notturna Anne Cocuk Korosunun Aidiyet ve Sosyal Baghliga Erkilen
delle Strade di Madrid Murat Bigakg

Bilgitay Kaan Oztlirk, Mina Hazal Tagci

Richard Sennettin “Karakter Aginmast” lddias) Baglarinda Tlirkiye'de

Towrism asa Catalyst for Fine Arts and Music: Cultural Fxchange and
h o & Neolibeeral Potada Yogdrulmug Ginced Midzik Metinlen Ozerinden

Sucial lmpact

Anlatizzl Bir Degerlendirme
Lawson Domingo Adeniyi

Yagmur Yagar

Dimensions of Listening and the Compositional Manipulation of

. S Tiark Halk Mizifinin Sosyal Psikolajik Yani
Muzsical Space: Mahlar's "Titan"

Fatih Salmaz, F. Gilay Mirzaaglu

Silvana lakupevid Belei
Degu Cephesi'nden Yikselen Bir Ses: Hir Vatan Marg
Yagmur Yagar

OTURUM 24 f SESSION 24
Oturum Bagkam/Chalr: Merve Eken KigOkaksay

San Pedagojisinde "Ayna Benlik® Mekanizmasi: Voleal Kimlik ingasinda Egitmenin Sosyal Psikolojik Roli
Eylul Elif Arslan Sen
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Konser Program Motksn: Dinleyici Algis ve Mizksel Anlamilandiema Arasanda Bir Arao Metin
Dogu Can Hekimoglu

Cocuk Korolannda Bulunmanin Cocuklarn Psiko-Sosyal Gelisimine Olan Etkilerinin Incelenmesi

Imren Oz Keser

Miizik Efiiminde Kadin Ggrencilerin Liderlik Denayimleri ve Cangma Alglan
Melike Cakan Uzunkavak

Mieik Ofretmeni Aduylanmm Deygussl Zoka Temelli Liderlik Dizeyler

Merve Nur Kale Kulaksiz
_
OTURUM 25 / SESSION 25 OTURUM 26 / SESSION 26
‘Oturum Bagkani/Chair: Duygu Sékezoglu Anlgan Oturum Bagkani/Chair; Aysegiil Goklen Yilmaz
. Topluluk Mizifi Midahalzleri ve Sosyal Psikolojik Sregler: Aidi
Brechtyen Epik Diyalektik Tiyatroda Mizigin Palitik islevi apluluk Miizig] Miidahale er|. ve- e _SI _Ull HrEsEr e
Sosyal Kabul ve Etkilegim Uzering Bir Inceleme
Banu Cakmak Duman

Emine EIif Sahin
Reklam Miiziklerinde Stratejik Yaklagimilar ve Tiiketici Davranig . L o
i ; . Sahada Araghrmac Olmak: Milzik Fraogratisinde Sosyal Priflegin ve
Ozerindeki Etkileri: Torkiye'de 2015-2025 Donemine Kargilagtirmali
i sk Araglirmacinm Konumu
i

Merve Eken Kilgiika
Cemre Kutlu, Sevi Sezgi Ege, Eral Kutlu ere sikaksoy

Cogratya ve Milziksel Regeni: Duyamun Kiltiirel Temelleri (zerine Rir
Ya Gtk Birimiz? Brafy o8 [ W |
neelume
Elif Dilek, Tirev Berki )
Selin Oyan Kiipeli

Uinleme ile Anlama Arasinda: Saygun'un Agitt Dzerinden Deneysel | Tirk Halk Miizigi |irkilerde Kadin Dini Roli ve loplumsal Gnsiyet
gir inceleme

Imaji
Tirev Berkl, lsmet Karadenlz, Begtim Oz Serkan Ertiirk
Tiiketim Nesnesinden Performans Aracina: Gida Aktiviermi ve Sesin | Miizik Citimalsl, Kero $efl ve Bestedlerin Toplarmsal Mk Kiltdrine,
Ekolojik Dandyami Etkileri: [Grk Mizigi Bestekin Muzaffer Usly Grmegi
Yagmur Poyraz Yildinm, Sergender Sezer Zeynep Tirkoglu

OTURUM 27 / SESSION 27
Oturum Bagkanif Chair: Bahadir Cokamay

Kamusal Milzik Perspektifinden Tiirkiye'de Mizik Ogretmenligi |isans Programlan
Sudehan Cetin Vizzi, Beril Tekeli Yigit

Japon Estetik Kavrsm lanmin igivsel ingas: Miyazaki Sinemazinda Joe Hisaishi Mizigi
Peyruze Rana Cetinkaya

Yerleglirme Sanaunda Zaman Eikisi
Sena Sarica

Ay Klawyede ki Kisi: D&t Bl Piyana ile Sosyal Baglann Giiglenmesi
Sude Zarife Ozdamar

Ergenlik Cagndaki Kuristlerin Duyugsal Alana Yonelik htiyaglannmn Koo Cahgmalan Apsindan Incelenmesi

Giiler Gaktag
17:10
HKONFERANS
** Ses ve Nefes Teloilderinin feravs Yanamalav *
Nursag Dogonsgk

xxxiii



16. Uluslararast Hisarli Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026

OTURUM 28 / SESSION 28 OTURUM 29 / SESSION 29
Oturumn Bagkarn/Chalr: Gonea Garsew Kilig Oturum Bagkar/Chalr: F. Can Yoruk
Chladni Plakasi ile Tirk Mizigi Frekans Desen Atlasi Projesinde
Calisan Srencilerin Bireysel ve Damsman Ogretmen il ligili Liderlik Otizm ve Mizik Temelli Bir Bibliyografya Calismasi
Algisi Didem Cetinkaya
Giildane Evginer

Bilgeden Belgeye — Belgeden Dijitale” Yerel Kiiltirel Bellefin Dijital
Déniisimii ve Ternatik Analizi: lgel Kiltiing Dergisi ve Hilmi Dulkadir
Ornegi
Reyhan Bezdiiz, Elif Ozge Deveci, Baturalp Akan

Madernlesme Bilesenlerinin Anlamsal Degiskenligi: Bireyin Gznel
Anlig ve (retim Paradigmalan
Emir Altug Karakaya, Nilgiin Dogruséz Digiagk

Miizik Analizinin Sinirlan: Post-Tonal Dénemde Analitik Yaklagimlar Tiirk Misziginde Ara Gazel Formu: Hamiyet Yiceses Omegi
Tayfun Dedmirbag Enes Cibukeu

Tiirk Devletlerinde Diigin Milziklerinin Ritiiel [slevieri: Karsilasormal . . . . X
Tiirkiye'de Miizik Terapi Tezlerinde Mota Kullamminin Incelenmesi

Sinem Akatay

Rir Frnomiizikaloji Incelemesi
Elif Al
Mlizigin Sosyal Psikolejik Ctkilerinin Milliyergi Yansimalan Yoninden
Wagner Operalarn Uzerinden incelenmesi
Glzem Sedef

Zoom T: S8S 776 0046 Passeode: Hisarlisym
OTURUM 30 / SESSION 30
Oturum Bagkani/Chalr: Ufur Tirkmen

Gestalt Al llkalerinin Notasyon Okuma Sirecindeki Rolii: Mizik Giretmeni Adaylan Uzerine Nital Bir Araghrma
Seda Eden Unli

Samsun Gerkes DUgin lerinde Muaka Calgmnin Roli
Aygenur Kanat

Antalys Korkuteli Boyikkdy Mahsllesi Dibek Doveme Gelensginde Micik
Selman Bager, Alev Tiirkan

2000 Sanras) Tirkiye'sinde 9/&'lik Roman Danzimn Politik Paikolojisi ve Tahakkim Pratiklari
Z. Gonea Girgin

Farsaldan Profesyonel Sahneye: "Karakoyun" tzgisinde Mesleki Uyurn (Conformity) ve Mizikal Kancanin (Hook] iglevi
1. Gonea Girgin, Ersin Ginaslan

10:40 ARA / BREAK
11:30

DEGERLENDIRME TOPLANTISI/ EVALUATION MEETING
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Tiirkiye'de YouTube Tabanh Baslangic Piyano Egitimi Videolarmn Icerik ve
Ogretim Siirecleri Acisindan incelenmesi

Abdulkadir Subatan
Afyon Kocatepe Universitesi
kadirsubatan1414@gmail.com

Duygu Sokezoglu Atilgan
Afyon Kocatepe Universitesi
duygusokez@aku.edu.tr

Ozet

Bu calisma, Tirkiye’de YouTube platformu iizerinden sunulan baglangic diizeyi
piyano egitimi videolarinin icerik ve Ogretim siiregleri agisindan incelenmesini
amaclamaktadir. Giiniimiizde dijitallesmenin etkisiyle miizik egitimi alaninda ¢evrim
ici kaynaklarin kullaniminda 6nemli bir artis gozlemlenmekte olup, ozellikle
YouTube platformu, erigilebilir ve iicretsiz yapisi sayesinde baslangic diizeyindeki
bireyler i¢in 6nemli bir 6grenme ortami haline gelmistir. Arastirmada, baslangig
piyano egitimi sunan farkli igerik iireticilerine ait videolar dokiiman analizi
yontemiyle incelenecektir. Inceleme siirecinde videolar; anlatim dili, igerik
siralamasi, teknik becerilerin kazandirilmasi, gérsel sunum bigimi ve dgrenmeyi
destekleyici unsurlar agisindan ele alinacaktir. Bu baglamda, YouTube tabanli piyano
egitim videolarinin sundugu 6grenme olanaklari; gorsel-isitsel anlatim ve siirekli
erigilebilirlik 6zellikleri ¢ercevesinde ele alinarak, sdz konusu iceriklerin piyano
ogretimine yonelik yaklagimlari, piyanoya oturug bi¢imi, el pozisyonu, dgretim plant
ve temel teknik unsular bakimindan sistematik bir yaklasimla analiz edilmesi
hedeflenmektedir.

Anahtar Kelimeler: Baslangi¢ piyano egitimi, YouTube tabanli 6grenme, dijital
miizik egitimi
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An Examination of YouTube-Based Beginner Piano Education Videos in Tiirkiye
in Terms of Content and Instructional Processes

Abstract

This study aims to examine beginner-level piano education videos presented on the
YouTube platform in Tiirkiye in terms of their content and instructional processes.
With the impact of digitalization, a significant increase has been observed in the use
of online resources in the field of music education. In this context, YouTube has
become an important learning environment for beginners due to its accessibility and
free-of charge structure. In this research, videos produced by different content
creators offering beginner piano instruction will be analyzed using the document
analysis method. During the analysis process, the videos will be evaluated in terms of
language of instruction, content sequencing, development of technical skills, visual
presentation style, and elements that support learning. Within this framework, the
learning opportunities provided by YouTube-based piano education videos will be
addressed in relation to their audio-visual presentation and continuous accessibility.
Furthermore, these materials will be systematically analyzed with regard to their
pedagogical approaches to piano teaching, including posture at the piano, hand
position, instructional planning, and fundamental technical elements.

Keywords: Beginner piano education, YouTube-based learning, digital music
education
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Giizel Sanatlar Liselerinde Gorev Yapan Kiiltiir Dersi Ogretmenlerinin
Miizikal Algilarinin incelenmesi

Aml Kara
[zmir Demokrasi Universitesi
anlkara000@hotmail.com

Ilgim Kili¢ Tapu
Izmir Demokrasi Universitesi
ilgim.kilic@idu.edu.tr

Ozet

Sanat, toplumun kiiltiirel mirasiyla beslenen ve yaraticiligi tesvik eden bir kavramdir.
Tiirkiye’de sanat egitimi veren Giizel Sanatlar Liseleri, 1989’da Ankara’da agilmis
olup miizik, resim, dans, tiyatro ve heykel alanlarinda egitim vererek ulusal ve
uluslararasi diizeyde temsil giicline sahip bireyler yetistirmeyi amaglamaktadir. Bu
okullar ayn1 zamanda miizigin etkilesim giicliyle bireylerin algilarinda degisim
yaratma islevi gormektedir. Bu aragtirmanin amaci, Giizel Sanatlar Liselerinde gorev
yapan kiiltiir dersi 6gretmenlerinin miizikal algilarindaki degisimleri ritim, melodi,
tin1, miizikal farkindalik ve begeni boyutlarinda incelemektir. Calisma, izmir Umran
Baradan Giizel Sanatlar Lisesindeki on bir kiiltiir dersi dgretmeni ile nitel arastirma
yontemlerinden durum g¢alismast deseninde yiiriitiilmiistiir. Veriler, igerik analizi
yontemiyle ¢oziimlenmis; katilimer ifadeleri alt temalar altinda gruplandirilarak
tematik tablolar olusturulmustur. Her tablo, bagli oldugu tema cercevesinde
aciklanmis, katilimci goriigleriyle desteklenerek yorumlanmustir. Elde edilen bulgular
Giizel Sanatlar Liselerinde gorev yapan kiiltiir dersi dgretmenlerinin etkilesim
sonucunda miizikal farkindaliklarinda 6nemli olglide gelisme sagladigini ortaya
koymaktadir. Kurum ortami, 6gretmenlerin yalnizca teorik bilgilerini degil, ayn1
zamanda miizikal begenilerini de etkilemistir. Sanatsal ekosistemlerin bireyin miizik
algisi lizerindeki doniistiiriicii giicii referans alinarak, tiim egitim kurumlarimda estetik
bir iklim olusturulmasina yonelik yapisal diizenlemelerin, miizikal niteligi ve
yaraticilig artiracagi diistiniilmektedir.

Anahtar Kelimeler: Miizikal algi, kiiltiir dersi 6gretmenleri, Giizel Sanatlar Liseleri
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An Examination of the Musical Perceptions of Culture Course Teachers Working
in Fine Arts High Schools

Abstract

Art is a concept nourished by the cultural heritage of society and encouraging
creativity. Fine Arts High Schools, which provide art education in Turkey, were
opened in Ankara in 1989 and aim to train individuals with national and international
representation power by providing education in the fields of music, painting, dance,
theater, and sculpture. These schools also serve the function of creating change in
individuals' perceptions through the interactive power of music. The aim of this
research is to examine the changes in the musical perceptions of culture course
teachers working in Fine Arts High Schools in terms of rhythm, melody, timbre,
musical awareness, and appreciation. The study was conducted with eleven culture
course teachers at Izmir Umran Baradan Fine Arts High School using a case study
design from qualitative research methods. The data were analyzed using the content
analysis method; the participants' statements were grouped under sub themes and
thematic tables were created. Each table was explained within the framework of its
related theme and interpreted with the support of participant opinions. The findings
reveal that cultural studies teachers working in Fine Arts High Schools significantly
improved their musical awareness as a result of interaction. The institutional
environment influenced not only the theoretical knowledge of the teachers but also
their musical tastes. Referring to the transformative power of artistic ecosystems on
an individual's perception of music, it is believed that structural arrangements aimed
at creating an artistic climate in all educational institutions will increase musical
quality and creativity.

Keywords: Musical perception, cultural studies teachers, Fine Arts High Schools
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Kiiltiirel Sermaye Gostergesi Olarak Eurovision

Ash Turgut
Dokuz Eyliil Universitesi
asliturguuut@gmail.com

Ozet

Kiiltiir, bireylerin ve toplumlarin yasamlarmi anlamlandirmak ic¢in bagvurduklar
degerler biitiinii iken; kiiltiirel sermaye, Pierre Bourdieu’niin de ifade ettigi gibi,
bireylere ve makro diizeyde toplumlara belirli avantajlar saglayan, toplumsal
hiyerarsideki konumlarini belirleyen bilgi, beceri ve yatkimliklar bitiintidiir. Bu
calismanin amaci, Avrupa'nin en biliylik miizik organizasyonlarindan biri olan
Eurovision Sarki Yarigmasi'ni, bir "kiiltiirel sermaye gostergesi" ve uluslararasi prestij
sahnesi olarak incelemektir. Bourdieu’niin kuraminda miizik, yalnizca estetik bir
tercih degil; kisilerin ve gruplarin kendilerini baskalarindan farklilastirmada
basvurdugu, simgesel anlamlar tasiyan bir stratejidir. Bu baglamda Eurovision,
iilkelerin sahip olduklar cisimlesmis ve nesnelesmis kiiltiirel sermayelerini kiiresel
bir vitrinde sergiledikleri bir alana déniismektedir. Ulkelerin yarigmaya génderdikleri
eserlerde tercih ettikleri miizik tiirleri (yerel motifler vs. Batili pop normlari), dil
secimleri ve sahneleme pratikleri, Avrupa'nin genel gecger kabul gbren degerleri”
karsisinda konum alma ve prestij kazanma ¢abasmin bir yansimasidir. Tiirkiye’nin
Eurovision ge¢misi incelendiginde, yarigmaya katilimin baglarinda (1970'ler ve
80'ler) Bati'nin kurumsallagmis kiiltiirel sermayesine O6zellikle vokal teknikleri,
aranjman yapilar1 ve orkestrasyon baglaminda uyum saglama ve yiiksek kiiltiir
normlarina yaklasma ¢abasi gdze carpmaktadir. Ancak zamanla bu strateji yerini yerel
makamsal dokularin, evrensel popiiler miizik formlariyla harmanlandig1 daha eklektik
ve hepeil (omnivore) bir miizikal dil insasina birakmistir. Miizigin kiiltiirel bir
sermaye olarak toplumsal onay ve mobilite saglama iglevi, Eurovision sahnesinde
sosyal psikolojik bir boyut da kazanmaktadir. Ulkelerin sundugu kiiltiirel sermayenin
Avrupa tarafindan yiiksek puanla (onay) veya diisiik puanla (reddedilme) karsilik
bulmasi; ulusal 6zgiiveni, aidiyet hissini veya kolektif dislanmislik psikolojisini
besleyen bir mekanizma olarak ¢alismaktadir. Sonug olarak bu calisma Tiirkiye'nin
Eurovision ge¢misini, miiziksel sdylemlerin ve pratiklerin uluslararasi bir kiiltiirel
sermaye miicadelesine doniistiigli ve sosyal psikolojinin kesisiminde yer alan bir
tarihsel olgu olarak ele almaktadir.

Anahtar Kelimeler: Kiiltiir, kiiltiirel sermaye, pierre bourdieu, kiiltiirel hepgillik,
eurovision
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Eurovision as an Indicator of Cultural Capital

Abstract

While culture is the sum of values that individuals and societies use to make sense of
their lives; cultural capital, as expressed by Pierre Bourdieu, is the set of knowledge,
skills, and dispositions that provide certain advantages to individuals and, at a macro
level, to societies, determining their positions in the social hierarchy. The aim of this
study is to examine the Eurovision Song Contest, one of Europe's largest music
organizations, as an indicator of cultural capital and a stage for international
prestige. In Bourdieu's theory, music is not merely an aesthetic preference; it is a
strategy carrying symbolic meanings that individuals and groups use to differentiate
themselves from others. In this context, Eurovision transforms into an arena where
countries display their embodied and objectified cultural capital in a global
showcase. The music genres (local motifs vs. Western pop norms), language choices,
and staging practices preferred by countries in the entries they send to the contest are
a reflection of their effort to position themselves and gain prestige against Europe's
universally "accepted values." When Turkey's Eurovision history is examined, an
effort to adapt to the institutionalized cultural capital of the West especially in terms
of vocal techniques, arrangement structures, and orchestrationand to approach high
culture norms stands out in the early years of participation (1970s and 80s). However,
over time, this strategy has given way to the construction of a more eclectic and
omnivorous musical language, where local makam (modal) textures are blended with
universal popular music forms. The function of music in providing social approval
and mobility as cultural capital also gains a socio-psychological dimension on the
Eurovision stage. The response to the cultural capital presented by the countries
whether high points (approval) or low points (rejection) from Europe functions as a
mechanism that feeds national self-confidence, a sense of belonging, or a collective
psychology of exclusion. As a result, this study addresses Turkey's Eurovision history
as a historical phenomenon where musical discourses and practices turn into an
international struggle for cultural capital, situated at the intersection of social

psychology.

Keywords: Culture, cultural capital, pierre bourdieu, cultural omnivorousness,
eurovision.




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Halkevi Dergilerinde Miizik ve Giizel Sanatlar Yoluyla Kolektif Kimligin insas:

Aykut Sahin
Erciyes Universitesi
aykutsahint@gmail.com

Ozet

Erken Cumhuriyet donemindeki kiiltiir politikalarinin kitlelere aktarilmasinda ve yeni
bir toplumsal hafiza yaratilmasinda Halkevleri ve Halkevlerinin en 6nemli iletigim
araclarindan olan halkevi dergileri 6nemli bir yer tutmaktadir. Bu ¢alisma Halkevi
dergilerinde yer alan miizik ve giizel sanatlar faaliyetlerinin, ulus - devlet insa
stirecinde kolektif bir kimlik ve aidiyet yaratma islevini sosyolojik bir bakis agisiyla
incelemeyi amacglamaktadir. Arastirmanin kuramsal ¢ergevesi Benedict Anderson’un
"Hayali Cemaatler" kavramsallastirmast ile ele alinmaktadir. Dergilerdeki nota
arsivleri, koro ¢aligsmalar1, konser haberleri ve halk miizigi derleme faaliyetleri; basili
organlarin olusturdugu eszamanlilik, kolektif miizikal pratiklerin yarattigi benzer
durumlar ve yerel folklorun ulusal bir mirasa doniistiiriilmesi baglaminda analiz
edilmektedir. Arastirma kapsaminda merkez - tasra dengesini saglamak amaciyla
"Maksimum Cesitlilik Orneklemesi" tercih edilmistir. Tiirkiye'nin yedi cografi
bolgesini temsilen, Giizel Sanatlar ve Temsil subeleri aktif faaliyet gdsteren ve yayin
istikrar1 saglamis seckin Halkevi dergileri (Ankara'da Ulkii, Istanbul'da Yeni Tiirk,
Balikesir'de Kaynak, Isparta'da Un, Gaziantep'te Baspmar vb.) dérneklem yoluyla
incelenmistir. Elde edilen bulgular, Cumhuriyetin miizik devrimi ve sanat
politikalarmin yalnizca merkezde tasarlanan teorik bir amaci temsil etmedigini;
bolgesel dergiler araciligiyla tasrada nasil yanki buldugunu, yerel kiiltiirel kodlarin
ulusal kimlige nasil entegre edildigini ve yerel aidiyetlerin biitiinlesmis bir "hayali
cemaate” donlisimiinde miizigin nasil stratejik bir ara¢ kilindigin1 ortaya
koymaktadir.

Anahtar Kelimeler: Halkevleri, miizik sosyolojisi, kolektif kimlik, hayali cemaatler,
miizik politikalar1.
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The Construction of Collective Identity Through Music and Fine Arts in
Community House (Halkevi) Journals

Abstract

In the dissemination of cultural policies during the Early Republican period and the
creation of a new social memory, the Community Houses (Halkevleri) and their
Jjournals—one of their most vital communication tools—occupy a significant position.
This study aims to examine the role of music and fine arts activities featured in Halkevi
Jjournals in fostering a collective identity and sense of belonging during the nation-
state building process through a sociological lens. The theoretical framework of the
research is established based on Benedict Anderson’s conceptualization of "Imagined
Communities." Musical notation archives, choral activities, concert reports, and folk
music compilation efforts within these journals are analyzed in the context of the
synchronicity created by print media, the shared experiences generated by collective
musical practices, and the transformation of local folklore into a national heritage.
To ensure a center-periphery balance within the scope of the research, "Maximum
Variation Sampling" was preferred. Representing the seven geographical regions of
Turkey, prominent Halkevi journals with active Fine Arts and Performance branches
and consistent publication records (such as Ulkii in Ankara, Yeni Tiirk in Istanbul,
Kaynak in Balikesir, Un in Isparta, and Baspinar in Gaziantep) were examined
through sampling. The findings reveal that the Republic’s music revolution and arts
policies did not merely represent a theoretical objective designed at the center, they
demonstrate how these policies resonated in the provinces through regional journals,
how local cultural codes were integrated into the national identity, and how music
was utilized as a strategic tool in transforming local affiliations into an integrated
"imagined community."

Keywords: Community houses (halkevleri), sociology of music, collective identity,
imagined communities, music policies
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Miizik icra Yeteneginin Hayat Boyu Gelisiminde Cevresel Faktorler: Mesud
Cemil Ornegi

Aykut Sahin
Erciyes Universitesi
aykutsahint@gmail.com

Ozet

Miizik icra yetenegi bir kisinin yasamindaki bir¢ok faktdrden etkilenen ve bu
etkilenmelere gore sekillenen bir olgudur. Bu etkilenmelerin hem kisinin kendisi ile
hem de gevresel bircok faktorle iliski oldugunu soylemek miimkiindiir. Ornegin,
miizigin iiretim siireci ¢ogu zaman icracinin affektif 6zellikleri ile iligkili bir durum
olarak karsimiza ¢ikarken miizigin icrasi ve sergilenmesi daha ¢cok somut ve maddi
etkilenmelerin bir sonucu olarak ortaya c¢ikmaktadir. Sosyal cevre, fiziki sartlar,
ekonomik durum ve hatta donemin ideolojik ve politik diizeni bile hayat boyu gelisimi
etkileyen bu unsurlarin igerisinde yer almaktadir. Mesud Cemil’i bu ¢aligmanin 6znesi
haline getiren sebeplerin basinda da sahip oldugu cevresel ve sosyal faktorler
gelmektedir. Gelenekgi bir ortamda dogan Mesud Cemil’in tiretimlerindeki yenilikgi
yaklagimlar onun igsel ya da digsal faktorler ile dogdugu ortamin kaliplarinin disinda
yaptig1 iretimlerin temelini olusturmaktadir. Farkli politik diizenlerin var oldugu
donemlerde yasantisint siirdirmiis olmasi, farkli alanlarda egitim almis olmasi,
miizik, edebiyat, tip gibi ¢esitli alanlarin dogrudan ya da dolayli olarak igerisinde yer
almas1 onun icra ve iiretimlerinin hayat boyu gelisiminde rol oynayan durumlar olarak
ortaya ¢ikmaktadir. Mesud Cemil’in maruz kaldig1 bu etkenlerin onun iiretimlerine ve
icra yetenegine ne ol¢iide etkide bulundugu da bir merak konusu haline gelmektedir.
Ek olarak her durum ve kisi kendi baglaminda anlam kazansa da bu caligmanin
sonucunda ortaya ¢ikan veriler Mesud Cemil ile benzer donemde yasayan kisiler ile
karsilastirmali bir analiz imka&ni olustururken benzer kisi ve durumlarin da bir iz
diisiimiinii ortaya koymaktadir.

Anahtar Kelimeler: Mesud Cemil, miizikal icra, cumhuriyet dénemi, Tiirk
miiziginde degisim.
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Environmental Factors in the Lifelong Development of Musical Performance
Ability: The Case of Mesud Cemil

Abstract

Musical performance ability is a phenomenon influenced and shaped by numerous
factors throughout an individual's life. It is possible to state that these influences are
related both to the individual’s intrinsic qualities and to various environmental
factors. For instance, while the creative process of music often emerges as a condition
related to the performer’s affective characteristics, the performance and presentation
of music appear more as a result of concrete and material influences. Social
environment, physical conditions, economic status, and even the ideological and
political order of the period are among these elements affecting lifelong development.
The primary reasons that make Mesud Cemil the subject of this study are the
environmental and social factors he possessed. Born into a traditionalist environment,
the innovative approaches in Mesud Cemil’s productions form the basis of his works
created outside the patterns of his birth environment, driven by internal or external
factors. Having lived through periods of differing political orders, received education
in various fields, and been directly or indirectly involved in diverse disciplines such
as music, literature, and medicine emerge as circumstances that played a role in the
lifelong development of his performances and productions. The extent to which these
factors influenced Mesud Cemil’s output and performance ability remains a subject
of scholarly inquiry. Additionally, while every situation and individual gains meaning
within their own context, the data resulting from this study provides an opportunity
for comparative analysis with contemporaries of Mesud Cemil and offers a projection
for similar individuals and circumstances.

Keywords: Mesud Cemil, musical Performance, republican era, transformation in
Turkish music
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Ludomiizikoloji: Video Oyunlarinin fsitsel Diinyas

Aysel Gokce Eryllmaz
Afyon Kocatepe Universitesi
agokcecaglar@aku.edu.tr

Ozet

Video oyunlar giiniimiizde gorsel, isitsel ve etkilesimsel 6gelerin bir araya geldigi
¢ok katmanli medya bigimleri olarak degerlendirilmektedir. Bu baglamda oyunlarda
kullanilan miizik ve ses tasarimi yalnizca atmosfer yaratmakla sinirli olmayan, oyuncu
deneyimini ve oyunun algilanis bicimini dogrudan etkileyen énemli unsurlar arasinda
yer almaktadir. 2000°1i yillardan itibaren video oyun miizigi ve ses tasarimina yonelik
akademik calismalarin artmasiyla birlikte, bu konular1 ele alan disiplinlerarast bir
aragtirma alani ortaya c¢ikmis ve literatiirde ludomiizikoloji olarak adlandirilmaya
baslanmistir. Ludomiizikoloji oyun ¢aligmalari, miizikoloji ve medya arastirmalarinin
kesisiminde yer alarak video oyunlarinda miizigin islevlerini, estetik 6zelliklerini ve
oyuncu deneyimi iizerindeki etkilerini incelemektedir. Bu ¢alisma ludomiizikoloji
alanimi tanitmayi ve bu yaklasim g¢ercevesinde video oyunlarinda miizik ve ses
tasariminin oyuncu deneyimini nasil sekillendirdigini ele almay1 amaglamaktadir. Bu
baglamda ludomiizikolojinin arastirma alanlar1 arasinda yer alan dinamik ve
etkilesimli miizik, immersion ve oyuncu deneyimi, diegetic ve non-diegetic miizik,
oyun mekanikleri ile miizik iligkisi ve oyun ses tasarimi gibi alt bagliklar iizerinde
durulmaktadir. Calisma kapsaminda ¢esitli video oyunlarindan segilen 6rnekler
iizerinden bu kavramlar agiklanarak oyun miiziginin yalnizca estetik bir unsur degil
ayni zamanda oyun deneyimini yOnlendiren dnemli bir tasarim bileseni oldugu
gosterilmeye calisilacaktir. Bu yoniiyle arastirma Tiirkiye’de heniiz sinirli sayida
calismaya konu olan ludomiizikoloji alanina kavramsal bir giris sunmay1 ve video
oyun miiziginin akademik inceleme potansiyeline dikkat cekmeyi amaglamaktadir.

Anahtar Kelimeler: Ludomiizikoloji, video oyun miizigi, ses tasarimi
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Ludomusicology: The Sonic World of Video Games

Abstract

Video games are currently regarded as multilayered media forms in which visual,
auditory, and interactive elements come together. In this context, music and sound
design used in games are not merely limited to creating atmosphere, they also
constitute significant elements that directly influence the player’s experience and the
way the game is perceived. Since the 2000s, the increasing number of academic
studies focusing on video game music and sound design has led to the emergence of
a new interdisciplinary field of research, which has come to be known in the literature
as ludomusicology. Ludomusicology, situated at the intersection of game studies,
musicology, and media studies, examines the functions, aesthetic characteristics, and
the effects of music on player experience in video games. This study aims to introduce
the field of ludomusicology and to examine how music and sound design shape player
experience within this framework. In this regard, the study focuses on several
research areas within ludomusicology, including dynamic and interactive music,
immersion and player experience, diegetic and non-diegetic music, the relationship
between game mechanics and music and game sound design. Through selected
examples from various video games, these concepts will be explained in order to
demonstrate that game music is not merely an aesthetic component but also an
important design element that guides and shapes the gameplay experience. In this
respect, the study aims to provide a conceptual introduction to the field of
ludomusicology, which still the subject of limited research in Tiirkiye, and to draw
attention to the academic potential of video game music as an object of scholarly

inquiry.

Keywords: Ludomusicology, video game music, sound design
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Miizigin Islevleri Temelinde Afyon Kocatepe Universitesi Cocuk ve Genglik
Orkestrasi

Aysenur Ceyikhas
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Sevgi Tas
Afyon Kocatepe Universitesi
satli@aku.edu.tr

Ozet

Cocuk ve genglik orkestralari emek, disiplin ve sanat sevgisini temel alarak, uluslararast ve
ulusal kiiltiirel degerleri yasatmay1 hedefleyen topluluklardir. Bu topluluklar bireyler arasi
etkilesimi giliglendiren, kiiltiirel aktarimi destekleyen ve toplumsal biitiinlesmeye katki saglayan
onemli sosyal yapilar olarak goriilmektedir. Miizik egitimi ortamlari, bireylerin sosyal gelisim
stireclerinde etkin rol oynayan yapilar olarak degerlendirilmektedir. Bu ¢alismanin amaci,
miizigin islevleri (bireysel, toplumsal, kiiltiirel, ekonomik, egitimsel) temelinde iilkemizdeki
¢ocuk ve genglik orkestralarinin durumlarini incelemektir. Arastirma, miizigin iglevlerini somut
uygulamalar (orkestralar) iizerinden ele almas1 ve Tiirkiye’deki ¢cocuk ve genglik orkestralarini
bu cergevede degerlendirmesi bakimindan &nem tasimaktadir. Nitel bir aragtirma olan
calismada veriler; “cocuk ve genglik orkestralar1” anahtar kelimesi ile internet ortaminda
yapilan taramalar sonucu ulasilan orkestralarin sayfalarindan elde edilmistir. Ayrica bu
orkestralara ve internet sayfasi olmayan- bilinen orkestralara iligkin internet belgelerine ve
yazili dokiimanlara ulagilmistir. Bununla beraber ulasilan orkestralarin yetkilileriyle
goriistilmisgtiir. Elde edilen veriler miizigin islevleri kapsaminda degerlendirilmis ve betimsel
analiz yontemiyle islenerek yorumlanmustir.

Anahtar Kelimeler: Cocuk ve genclik orkestralari, miizigin iglevleri, orkestra egitimi

The Afyon Kocatepe University Children and Youth Orchestra on the Basis of the
Functions of Music

Abstract

Children and youth orchestras are ensembles that aim to sustain national and international
cultural values by grounding themselves in labor, discipline, and a love of art. These ensembles
are considered important social structures that strengthen interpersonal interaction, support
cultural transmission, and contribute to social integration. Music education environments are
regarded as structures that play an active role in individuals’ social development processes.
The aim of this study is to examine the conditions of children and youth orchestras in our
country on the basis of the functions of music (individual, social, cultural, economic,
educational). The study is important in that it addresses the functions of music through concrete
practices (orchestras) and evaluates children and youth orchestras in Tiirkiye within this
Sframework. In this qualitative study, the data were obtained from the web pages of orchestras
reached through searches conducted on the internet using the keyword “children and youth
orchestras.” In addition, internet documents and written sources related to these orchestras
and known orchestras without web pages were accessed. Furthermore, interviews were
conducted with the authorities of the orchestras reached. The obtained data were evaluated
within the scope of the functions of music and processed and interpreted through descriptive
analysis.

Keywords: Children and youth orchestras, functions of music, orchestra education
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Samsun Cerkes Diigiinlerinde Mizika Calgisinin Rolii

Aysenur Kanat
Ondokuz May1s Univeristesi
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Ozet

Cerkes kavrami, Kafkasya’dan siirglin edilen topluluklar i¢in kullanilan genel bir
kavramdir. 1984°de sona eren, 47 yil siiren Kafkas-Rus savasi sonrasinda hayatta
kalip siirgiin edilen Cerkes halki, Karadeniz kiyilarinda Osmanli topraklarma gog
etmigtir. Giiniimiizde Cerkesler Anadolu’nun ¢esitli bolgelerinde kiiltiirlerini
yasamaya ve yasatmaya devam etmektedir. Cerkes halki i¢in anadil, dans, miizik ve
diigiinler kiiltiir aktariminda 6nemli rol oynar. Diiglinler yalnizca iki bireyin evlilik
stirecini baglatan torenler degil, ayn1 zamanda toplumsal birlikteligin giiclendigi,
geleneksel kurallar goriiniir hale geldigi sosyal organizasyonlardir. Bu baglamda
muzika (psine) ¢algisi, diigiinii olusturan temel unsur olarak 6ne ¢ikmaktadir. Calginin
icrasy, danslarin temposunu belirlemekte, dansgilarin  hareket diizenini
sekillendirmekte ve torensel akisin siirekliligini saglamaktadir. Bu arastirma,
“Samsun Cerkes Diiglinlerinde Mizika Calgisinin Rolii Nedir?” sorusuna cevap
aramaktadir. Calismanin evrenini Samsun il sinirlari igerisindeki Cerkes diigiinleri,
orneklemini ise Vezirkoprii ilgesindeki Cerkes diigiinleri olusturmaktadir. Bu
aragtirmada nitel arastirma yaklasimlarindan “nitel vaka (durum) ¢aligmasi” deseni
kullanilmistir. Ayrica Cerkes tarihi, kiiltiiri, diigiin gelenegi; mizika galgisinin
tarihsel gelisimi ve diiglin ritiieli lizerine literatiir taramasi yapilmigtir. Ardindan
Samsun’ un hemen her ilge ve koylindeki Cerkes diiglinlerinde mizika icraciligt
yapmis, Cerkes diline, kiiltiiriine ve diigiin ritiiellerine hakim olan, tecriibeli miizisyen
Yasar Dag ile yapilan yar1 yapilandirilmig goriisme ile veriler elde edilmistir. Bu
aragtirmanin amaci, Samsun Cerkes diigiinlerinde mizika c¢algisinin {istlendigi
kiiltiirel, toplumsal ve miizikal rolleri incelemek; bu ¢alginin diigiin ritiieli igerisindeki
islevini, anlamimi ve sembolik degerini ortaya koymaktir. Elde edilen veriler hem
etnomiizikoloji literatiiriine hem de folklor alanina katki saglamasi, geleneksel miizik
pratiklerinin giiniimiizde islevini ve kiiltiirel siirekliligin nasil korundugunu anlamaya
yardimc1 olmasi ve mizikanin Cerkes diigiinlerindeki merkezi roliinii ortaya koymasi
bakimindan 6nemlidir. Sonug¢ olarak, mizikanin Cerkes diigiinlerinde danslarin
ritmini ve oyuncularin figiirlerini belirleyen, diigliniin akigin1 saglayan énemli bir
unsur oldugu tespit edilmistir. Diigiinlerde mizikaya, ritmik calgilarla ve anadilde
sozlii ezgilerle eslik edilebildigi goriilmiistir. Elde edilen bulgular, giiniimiizde
mizikanin diigiinlerde daha az kullanildigt, bunun yerine akordeon icralarinin arttigini
gostermektedir. Akordeon ile zamanla degisen repertuvar ve ezgilerin, dans figiirlerini
ve diigiin ritlielini dogrudan etkiledigi tespit edilmistir.

Anahtar Kelimeler: Cerkesler, cerkes diigiinleri, mizika ¢algisi

14




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
The Role of the ‘Mizika’ Instrument in Circassian Weddings in Samsun

Abstract

The term “Circassian” broadly refers to communities exiled from the Caucasus.
Following the 47-year Caucasus—Russian War, which ended in 1864, many
Circassians who survived were forcibly displaced and migrated to Ottoman territories
along the Black Sea coast. Today, Circassian communities continue to live across
various regions of Anatolia, maintaining and transmitting their cultural heritage.
Within this cultural framework, language, dance, music, and wedding traditions hold
a central place. Circassian weddings are not merely matrimonial ceremonies, they
function as vital social institutions in which communal solidarity is reinforced and
traditional norms are actively performed. This study seeks to answer the question:
“What is the role of the mizika (psine) instrument in Circassian weddings in
Samsun?” The population of the study consists of Circassian weddings within the
province of Samsun, while the sample focuses specifically on weddings in the
Vezirkoprii district. A qualitative case study design was employed. In addition to an
extensive literature review covering Circassian history, cultural practices, wedding
traditions, and the historical development of the mizika, primary data were collected
through a semi-structured interview with Yasar Dag, an experienced musician who
has performed extensively at Circassian weddings across Samsun and possesses in-
depth knowledge of the language, culture, and ritual practices. The aim of this
research is to examine the cultural, social, and musical functions of the mizika within
the context of Circassian weddings and to reveal its symbolic significance in the ritual
structure. The findings contribute to both ethnomusicology and folklore studies by
offering insight into the contemporary function of traditional musical practices and
the mechanisms of cultural continuity. The results indicate that the mizika plays a
central role in regulating the tempo of dances, shaping dancers’ movements, and
ensuring the coherence of the ceremonial flow. It is frequently accompanied by
rhythmic instruments and vocal expressions (wored) performed in the native
language. However, the findings also suggest a gradual decline in the use of the
muzika, alongside a notable increase in accordion performances. This shift has led to
observable changes in repertoire, melodic structures, dance figures, and,
consequently, the overall character of wedding rituals.

Keywords: Circassians, circassian weddings, the mizika instrument
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Baslangic Diizeyi Keman Egitiminde Metot Tasarimina Yonelik Pedagojik Bir
Yaklasim

Bahar Biiyiikgoneng

Maltepe Universitesi

baharbg@gmail.com
Ozet
Keman egitiminde baglangic asamasi, Ogrencinin ¢algiyla kurdugu iligkinin
sekillendigi ve ilerleyen siiregleri dogrudan etkileyen kritik bir donemdir. Bu agamada
kullanilan 6gretim metotlarinin, her 6grencinin 6grenme hizini ve teknik gelisimini
ayn1 bigimde varsaymasi, uygulamada cesitli giicliiklerin ortaya ¢ikmasina neden
olmaktadir. Ozellikle durus, yay kullanimi ve entonasyon gibi temel konularmn
yeterince yapilandirilamadigt durumlarda, o6grencilerin motivasyonunda diisiis
gbzlemlenebilmektedir. Bu c¢aligma, baslangi¢ diizeyinde keman egitimi siirecinde
karsilagilan bu sorunlardan hareketle, pedagojik temellere dayali bir metot tasarimi
Onerisi sunmayt amaglamaktadir. Arastirma siirecinde mevcut keman Ogretim
metotlar1 incelenmis, ayrica ders uygulamalar1 sirasinda elde edilen alan
deneyimlerinden yararlanilmistir. inceleme ve gdzlemler dogrultusunda, teknik
becerilerin agamali olarak kazandirilmasima odaklanan, egzersiz ve kisa etiitlerle
desteklenen bir ogretim yaklagimi gelistirilmistir. Onerilen metot tasariminda,
Ogrencinin bireysel gelisim siireci dikkate alinarak teknik kazanimlarin sirali ve esnek
bir yapi igerisinde sunulmasi hedeflenmistir. Bu yaklasimin, baslangi¢ diizeyi keman
egitiminde karsilagilan pedagojik sorunlarin azaltilmasina katki saglayabilecegi ve
farkli egitim ortamlarinda uygulanabilir bir ger¢eve sunabilecegi diisiiniilmektedir.
Anahtar Kelimeler: Keman egitimi, keman pedagojisi, keman metodu

A Pedagogical Approach to Method Design in Beginner Level Violin Education

Abstract

The beginner stage of violin education is a critical period in which students’
relationship with the instrument is formed and their future learning processes are
largely shaped. In practice, the assumption that instructional methods address all
students’ technical development at the same pace often leads to various pedagogical
difficulties. In particular, insufficient structuring of fundamental issues such as
posture, bow control, and intonation may result in decreased student motivation
during the early stages of learning. This study is grounded in these practical
challenges and aims to propose a pedagogically informed method design for
beginner-level violin education. The research draws on an examination of commonly
used violin methods as well as insights gained from classroom teaching experience.
Based on these observations, a teaching approach has been developed that
emphasizes the gradual acquisition of technical skills, supported by carefully
sequenced exercises and short études. The proposed method design prioritizes the
individual learning process of the student and presents technical skills within a
flexible and progressive framework. It is suggested that this approach may help
reduce common pedagogical difficulties encountered in beginner violin education and
offer an adaptable model applicable across different educational contexts.
Keywords: Violin Education, violin pedagogy, violin method
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Brechtyen Epik Diyalektik Tiyatroda Miizigin Politik islevi

Banu Cakmak Duman
Bursa Uludag Universitesi
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Ozet

Marksist kuramci ve oyun yazari Bertolt Brecht, Bati tiyatro geleneginde yiizyillardir
baskin olan Klasik (Aristoteles¢i) dramatik tiyatroyu, kapitalist ideolojinin bir
yansimasi olarak degerlendirmistir. Brecht, bu anlayisa elestirel bir alternatif olarak,
temelini Marksist estetikten alan "Epik Diyalektik Tiyatro" kuramii gelistirmistir.
Bu tiyatro anlayisinin temel amaci, toplumsal sorunlarin kaynagi olan kapitalist
isleyisi gortiniir kilmak ve izleyiciyi pasif bir gdzlemci olmaktan ¢ikararak toplumsal
doniisiimiin aktif bir 6znesi haline getirmektir. Brecht, dramatik tiyatronun yarattigi
yanilsama ve duygusal Ozdeslesmeyi kirmak amaciyla yabancilastirma efekti
kavramin1 kuramimin merkezine yerlestirmistir. Bu baglamda miizik, oyunun
dramatik akigin1 kesintiye ugratan ve seyirciyi ideolojik bir sorgulamaya iten en
onemli yabancilastirma unsurlarindan biridir. Bir yabancilagtirma unsuru olarak
orkestra daima sahnede konumlandirilirken sarkilar bizzat oyun kisileri tarafindan
sOylenir. Epik tiyatroda miizik, yalnizca olay akisini kesintiye ugratmakla kalmaz,
sarki sozleri ve besteleme teknigiyle izleyiciyi kapitalist sistemin sinifsal geligkileri
iizerine diisiinmeye ve eyleme gegmeye ydnlendirir. Bu ¢alisma, Brecht’in Uc
Kurusluk Opera, Kafkas Tebesir Dairesi ve Sezuan’in Iyi Insami gibi iinlii
oyunlarindaki sarki kullanimindan hareketle, miizigin bir yabancilastirma unsuru
olarak nasil konumlandirildigini ve bu unsurun politik, donistiiriicii islevini
¢oziimlemeyi amaglamaktadir. Calisma kapsaminda 6rnek metinlerdeki sarkilar
incelenecek, miizigin bir yabancilastirma 6gesi olarak seyirciyi bilinglendirme ve
harekete gecirmedeki etkisi tartigilacaktir.

Anahtar Kelimeler: Bertolt Brecht, epik diyalektik tiyatro, marksist estetik,
yabancilagtirma, miizik
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The Political Function of Music in Bertolt Brecht’s Epic Dialectical Theatre

Abstract

Marxist theorist and playwright Bertolt Brecht regarded Classical (Aristotelian)
dramatic theatre, which has dominated the Western theatrical tradition for centuries,
as a reflection and instrument of capitalist ideology. As a critical alternative to this
tradition, Brecht developed the theory of "Epic Dialectical Theatre," rooted in
Marxist aesthetics. The primary objective of this theatrical approach is to render the
capitalist mechanisms underlying social problems visible and to transform the
spectator from a passive observer into an active agent of social change. To dismantle
the illusion and emotional identification inherent in dramatic theatre, Brecht
positioned the concept of the alienation effect at the core of his theory. In this context,
music serves as one of the most significant elements of alienation, interrupting the
dramatic flow of the play and prompting the audience toward ideological inquiry. As
an alienating device, the orchestra is consistently positioned on stage, while songs
are performed directly by the characters themselves. In epic theatre, music does not
merely disrupt the narrative sequence; through its lyrical content and specific
compositional techniques, it directs the audience to reflect upon the class
contradictions of the capitalist system and motivates them toward political
mobilization. Drawing upon the use of songs in Brecht’s renowned plays such as The
Threepenny Opera, The Caucasian Chalk Circle, and The Good Person of Szechwan,
this study aims to analyze how music is positioned as a tool of alienation and to
examine its political and transformative functions. Within the scope of this research,
the songs in the selected texts will be analyzed, and the impact of music as an
alienating element in raising consciousness and mobilizing the audience will be
discussed.

Keywords: Bertolt Brecht, epic dialectical theatre, marxist aesthetics, alienation
effect, music
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Telin, Sesin ve Zanaatin Ustadi: Herekeli Mahmut Sener
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Ozet

Miizik, kent yasaminin kiiltiirel belleginde yalnizca seslerle degil, onu icra eden ve
stirdiiren kisilerin gergeklestirdigi faaliyetlerle de yer almaktadir. Kocaeli ili, Hereke
beldesindeki miizikal yagamin sekillenmesinde dnemli rol oynayan Mahmut Sener;
baglama icracisi, baglama yapimcist ve baglama egitmeni olarak genis yelpazede
faaliyetler siirdiirmiistiir. Hereke’de kurulmasina 6n ayak oldugu miizik topluluklar
ve yetistirdigi onlarca 6grenciyle yerel miizikal kiiltiirel bellek olusumunda 6nemli
yer edinmistir. Bu dogrultuda arastirmada “Mahmut Sener baglama icracisi, baglama
yapimeisi ve baglama egitmeni olarak Hereke’nin kiiltiirel belleginde nasil bir iz
birakmigtir?” seklinde belirlenen problem ciimlesine yanit aranmaktadir. Bu
aragtirmanin amaci, Mahmut Sener’in baglama icracisi, baglama yapimcist ve
baglama egitmeni olarak siirdiirdiigii ¢ok yonlii miizikal faaliyetlerini incelemektir.
Aragtirma, Mahmut Sener’in Hereke ve Izmit’te yiiriittiigii miizikal faaliyetlere ve bu
faaliyetler sonucunda miizikal aktarim yoluyla Hereke kiiltiirel bellegine edindirdigi
kazanimlara odaklanmaktadir. Bu arastirma, somut olmayan kiiltiirel mirasin
tastyicist konumundaki bireysel figiirlerin toplumsal bellek iizerindeki etkisinin
belgelenmesi acisindan 6nem tagimaktadir. Arastirma, nitel aragtirma yontemlerinden
durum ¢aligmasi deseninde tasarlanmig olup, ilgili veriler hem Mahmut Sener, hem
de kendisinin yakin ¢evresi ve dgrencileri ile gerceklestirilen yari yapilandirilmig
goriismeler yoluyla toplanmistir. Ayrica Mahmut Sener’in kisisel arsivinde bulunan
fotograf ve belgeler, sozI1ii tarih anlatimlarinin somutlastiriimas: baglaminda dokiiman
incelemesi yontemiyle ¢oziimlenmistir. Gergeklestirilen yar1 yapilandirilmis
goriigmeler ise tema analizi yOntemiyle ¢6ziimlenmis, ulasilan bulgularin
degerlendirilmesi aragtirmanin ilgili béliminde sunulmustur. Arastirma sonucunda
Mahmut Sener’in 6zellikle “Sazc1 Mahmut” kimligiyle Hereke kiiltiirel belleginde
onemli bir yer edindigi saptanmustir.

Anahtar Kelimeler: Kiiltiirel bellek, miizikal aktarim, mahmut sener, baglama,
hereke
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Master of the String, Sound, and Craft: Mahmut Sener of Hereke

Abstract

Music resides within the cultural memory of urban life not only through sound but
also through the active practices of those who perform and sustain it. Mahmut Sener,
who played a significant role in shaping the musical scene of Hereke, Kocaeli, has
pursued a diverse range of activities — such as a baglama performer, luthier, and
instructor. Through the music communities he pioneered in Hereke and the dozens of
students he trained, he has gained an important place in the formation of local musical
cultural memory. In this respect, this research seeks an answer to the question: “What
kind of an imprint has Mahmut Sener left on the cultural memory of Hereke as a
baglama performer, luthier, and instructor?” This research aims to examine the
multifaceted musical activities of Mahmut Sener — as a baglama performer, luthier,
and instructor. The research focuses on the musical activities carried out by Mahmut
Sener in Hereke and Izmit, as well as the contributions he made to the cultural memory
of Hereke through musical transmission as a result of these activities. This study is
significant in terms of recording the local musical heritage and documenting the
transformative role of individual figures, who act as carriers of intangible cultural
heritage, on social memory. The research is designed in the case study design, which
is a qualitative research method, and the relevant data were collected through semi
structured interviews conducted with Mahmut Sener, as well as his close circle, and
his students. Additionally, photographs and documents within Mahmut Sener’s
personal archive were analyzed using the document analysis method to substantiate
the oral history narratives. The semi structured interviews were analyzed using the
thematic analysis method, and the evaluation of the findings is presented in the
relevant section of the research. As a result of the study, it has been determined that
Mahmut Sener has gained a significant place in the cultural memory of Hereke,
particularly with his identity as “Sazct Mahmut.”

Keywords: Cultural memory, musical transmission, mahmut sener, baglama, hereke
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Kadinlar Korosunda Sarki Séylemenin Sosyolojik ve Psikolojik Etkileri
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Ozet

Bu arastirma, kadinlar korosunda sarki sdyleme eyleminin bireyler {izerindeki sosyal
ve psikolojik etkilerini derinlemesine incelemeyi amaglamaktadir. Caligma
kapsaminda, koroya katilimin koristlerin 6zsaygi, psikolojik iyilik hali ve sosyal
baglilik diizeyleri iizerindeki rolii ile bu topluluklarin bir "gilivenli alan" ve dayanigma
mekanizmasi olarak islevi ele alinmaktadir. Nitel aragtirma desenlerinden olgu bilim
(fenomenoloji) modeline dayanan c¢alismanin orneklemini farkli kimlik ve
diizeylerden olusan kadinlar korolarmnda sarki sdyleyen kadinlar olusturmaktadir.
Koristlerin koro deneyimleri degisiklik gostermektedir. Arastirma verileri,
aragtirmaci tarafindan gelistirilen yar1 yapilandirilmis goriisme formu araciligiyla
toplanmustir. Elde edilen verilerin ¢oziimlenmesinde icerik analizi ve betimsel analiz
teknikleri kullanilmig, temalar uzman goriisii destegiyle yapilandirilmigtir. Bu
¢alismanin, koro miiziginin sosyal ve psikolojik boyutlarma dair bilgiler vermesi,
kadinlarin toplumsal varliklarinda koro pratiginin roliine dair 6zgilin ¢ikarimlar
saglamasi beklenmektedir.

Anahtar Kelimeler: Kadinlar korosu, sarki sdyleme, sosyal etki, psikolojik etki
Sociological and Psychological Effects of Singing in Women's Choir

Abstract

This research aims to examine in depth the social and psychological effects of singing
in a women’s choir on individuals. The study explores the role of choir participation
in shaping the choir members’ self-esteem, psychological well-being and levels of
social connectedness, as well as the function of these communities as a ‘safe space’
and a mechanism for solidarity. Based on the phenomenological model of qualitative
research, the study’s sample consists of women who sing in women’s choirs
comprising members of diverse backgrounds and levels. The choir members’
experiences of the choir vary. Research data were collected using a semi-structured
interview form developed by the researcher. Content analysis and descriptive analysis
techniques were employed to analyse the data, and themes were structured with the
support of expert opinion. It is anticipated that this study will provide insights into the
social and psychological dimensions of choral music and offer original findings
regarding the role of choral practice in women’s social lives.

Keywords: Women's choir, Singing, Social impact, Psychological impact
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Koro Sefligine Cinsiyet Etkisi: Yontem, Yaklasim ve Liderlikte Farkhihklar
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Ozet

Bu calisma, koro sefliginde cinsiyetin yontem, yaklasim ve liderlik pratiklerine
etkisini incelemeyi amaglamaktadir. Aragtirma, kadin ve erkek koro seflerinin prova
stireglerini nasil yapilandirdiklari, koro ile kurduklar: iletisim bigimleri ve liderlik
anlayislarinin nasil sekillendigi sorularina odaklanmaktadir. Nitel arastirma yaklasimi
cercevesinde fenomenolojik desenle kurgulanan calismada, veri toplama siirecinde
yar1 yapilandirilmig goriismeler ve dogrudan gézlem tekniklerinden yararlanilmistir.
Calisma grubunu, farkli deneyim diizeylerine sahip kadin ve erkek koro sefleri ile bu
seflerin yonetimindeki koro iiyeleri olusturmaktadir. Elde edilen veriler igerik analizi
yontemiyle ¢oziimlenmis ve yontem, pedagojik yaklagim ve liderlik temalar1 altinda
degerlendirilmigtir. Bulgular, kadin ve erkek koro seflerinin prova yonetimi, iletisim
dili ve liderlik pratiklerinde farkli egilimler sergileyebildigini gostermektedir.
Bununla birlikte, bu farkliliklarin yalnizca cinsiyetle sinirli olmadigi; bireysel
deneyim ve koro dinamikleriyle birlikte sekillendigi sdylenebilir.

Anahtar Kelimeler: Koro sefligi, cinsiyet, liderlik, yaklagim

The Impact of Gender on Choral Conducting: Differences in Method, Approach,
and Leadership

Abstract

This study aims to examine the impact of gender on methods, approaches, and
leadership practices in choral conducting. The research focuses on how male and
female choir conductors structure rehearsal processes, the forms of communication
they establish with the choir, and how their leadership understanding is shaped.
Designed within a qualitative research approach using a phenomenological design,
the study utilized semi-structured interviews and direct observation techniques for
data collection. The study group consisted of male and female choir conductors with
varying levels of experience, and choir members under their direction. The data
obtained were analyzed using content analysis methodology and evaluated under the
themes of methodology, pedagogical approach, and leadership. The findings show
that female and male choir conductors can exhibit different tendencies in rehearsal
management, communication language, and leadership practices. However, it can be
said that these differences are not limited to gender alone; they are shaped by
individual experiences and choir dynamics.

Keywords: Choral conducting, gender, leadership, approach
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Otizm Spektrum Bozuklugu (OSB), bireylerin sosyal iletisim, davranis ve duyusal
islemleme alanlarinda farkliliklar yasamasina neden olan noérogelisimsel bir
durumdur. Tirkiye’de otizm spektrum bozuklugu tanisi almis bireylerin sayisinin
azimsanmayacak diizeyde oldugu ve bu bireylerin énemli bir béliimiiniin egitim
cagindaki ¢ocuklardan olustugu bilinmektedir. Bu yas grubunun egitim c¢aginda
oldugu g6z 6nilinde bulunduruldugunda, egitim hizmetlerine ihtiya¢ duyan genis bir
ogrenci kitlesinin varligindan s6z etmek miimkiindiir. OSB’li bireylerin egitim
siireglerinde karsilagtiklar: 6nemli giicliiklerden biri, ¢cevresel uyaranlari 6zellikle de
igitsel uyaranlart filtreleme konusunda yasadiklart zorluklardir. Bu durum,
ogrencilerin dikkatlerini siirdiirmelerini, 6grenme ortamina katilimlarini ve akademik
performanslarint dogrudan etkileyebilmektedir. Bu nedenle OSB’li bireylerin
egitiminde, isitsel uyaranlarin  diizenlenmesine  yonelik  yaklagimlarin
bireysellestirilmis egitim planlar1 kapsaminda ele alinmasi 6nem tagimaktadir. Bu
calismada, otizmli bireylerin egitim ortamlarinda isitsel uyaran filtreleme
giicliiklerinin  6grenme siirecine yansimalari incelenmis ve bu baglamda
uygulanabilecek egitimsel diizenlemeler ele almmistir. Arastirmada literatiir
incelemesi ve tarama modeli kullanilmis, ayrica aile goriislerinden yararlanilarak
konuya iligskin degerlendirmeler yapilmistir. Calismada 6nerilen egitim yaklagiminin,
OSB’li bireylerin 6grenme siireclerine daha etkin katilim saglamalarma ve
ozgiivenlerinin gelismesine katki saglayabilecegi diisliniilmektedir.

Anahtar Kelimeler: Otizm spektrum bozuklugu, isitsel uyaran filtreleme, duyusal
islemleme, egitim ortami, ebeveyn goriisleri

23




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Auditory Filtering Difficulties in Autizim Spectrum Disorder and Their Impact on
Educational Environments

Abstract

Autism Spectrum Disorder (ASD) is a neurodevelopmental condition that leads to
differences in social communication, behavior, and sensory processing. In Tiirkiye, it
is known that the number of individuals diagnosed with autism spectrum disorder is
considerable, and a significant portion of these individuals consists of children of
school age. Considering that this group is within the period of compulsory education,
it is possible to speak of a large population of students who require educational
services. One of the significant challenges faced by individuals with ASD during
educational processes is the difficulty in filtering environmental stimuli, particularly
auditory stimuli. This situation can directly affect students’ ability to sustain attention,
participate in the learning environment, and maintain academic performance. For
this reason, in the education of individuals with ASD, it is important that approaches
aimed at regulating auditory stimuli are addressed within the framework of
individualized education plans. In this study, the reflections of auditory stimulus
filtering difficulties experienced by individuals with autism in educational settings on
the learning process were examined, and possible educational arrangements that can
be implemented in this context were discussed. The study employed a literature review
and a survey model, and evaluations were also made based on the opinions of families.
1t is considered that the educational approach proposed in this study may contribute
to the more effective participation of individuals with ASD in learning processes and
support the development of their self confidence.

Keywords: Autism spectrum disorder, auditory stimulus filtering, sensory processing,
educational environment, parental opinion
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Ozet

Etnomiizikoloji, miizigi toplumsal bellek, kimlik ve kiiltiirel aktarim siirecleriyle
birlikte ele alan disiplinlerarasi bir alandir. Bu ¢aligma, Canakkale Yahudi miizik
gelenegini kolektif hafiza ve kimlik ingas1 baglaminda incelemeyi amaglamaktadir.
Etnomiizikolojik yaklasim dogrultusunda yiiriitiilen arastirmada; konuya iliskin
akademik ¢aligmalar, arsiv belgeleri ve yazili kaynaklar iizerinden gergeklestirilen
literatiir taramas1 yontemi kullanilacak, elde edilen veriler nitel analiz teknikleriyle
degerlendirilecektir. Caligmada, miizik pratiklerinin topluluk belleginin aktarimindaki
rolii, aidiyet duygusunun kurulmasindaki islevi ve kiiltiirel siireklilige katkisi ele
alinacaktir. Bunun yani sira yerel baglamda Yahudi miizik mirasinin gliniimiizdeki
goriliniirligii ve siirdiiriilebilirligi ele alinacaktir. Arastirmanin, Canakkale 6zelinde
Yahudi miizik kiltiiriine iliskin literatiire katki saglayacagi, kolektif hafiza—kimlik
iligkisine etnomiizikolojik bir perspektif sunacagi ve 6zgiin oldugu diisiinilmektedir.

Anahtar Kelimeler: Kolektif hafiza, kimlik, zorunlu go¢, Canakkale yahudi miizigi,
etnomiizikoloji.

Jewish Music of Canakkale in the Context of Collective Memory and Ildentity

Abstract

Ethnomusicology is an interdisciplinary field that examines music in conjunction with
social memory, identity, and cultural transmission processes. This study aims to
examine the Jewish music tradition of Canakkale in the context of collective memory
and identity construction. In this research, conducted in line with an
ethnomusicological approach, a literature review method will be used, based on
academic studies, archival documents, and written sources related to the subject. The
data obtained will be evaluated using qualitative analysis techniques. The study will
address the role of music practices in the transmission of community memory, their
function in establishing a sense of belonging, and their contribution to cultural
continuity. In addition, the visibility and sustainability of Jewish music heritage in the
local context will be discussed. It is believed that this research will contribute to the
literature on Jewish music culture in Canakkale, offer an ethnomusicological
perspective on the relationship between collective memory and identity, and be
original.

Keywords: Collective memory, identity, forced migration, jewish music of Canakkale,
ethnomusicology
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Miizik egitimi, genel, mesleki ve amatdr (6zengen) miizik egitimi olarak ii¢ grupta
yiriitiiliir. Genel ve mesleki miizik egitimi Orglin egitim kurumlarinda yiiriitiiliirken
amatOr miizik egitimi ise resmi ve 6zel kurum kuruluslar tarafindan yiiriitiiliir. Amator
miizik egitiminin aktif bigimde yiiriitiildigii yerlerden biri de dernek topluluklaridir.
Dernek topluluklari, farkli yas, egitim ve sosyo-kiiltiirel ge¢mise sahip bireylerin miizik
etrafinda bir araya geldigi onemli 6grenme ve paylasim ortamlaridir. Bu ortamlarda bir
yandan konservatuvar ya da miizik 6gretmenligi gibi kurumsal egitim siire¢lerinden
geemis profesyonel miizisyenler yer alirken, diger yandan herhangi bir formal miizik
egitimi almamis fakat miizige ilgi duyan ve amator olarak miizikle ilgilenen bireyler de
bulunmaktadir. S6z konusu ¢esitlilik, miizikal iiretim ve paylasim agisindan zengin bir
ortam olusturmakla birlikte, zaman zaman farkli miizik anlayislari, bilgi diizeyleri ve
beklentiler nedeniyle bireyler arasinda g¢esitli algi ve tutum farkliliklarinin ortaya
¢tkmasina da zemin hazirlayabilmektedir. Bu c¢aligmanin temel problemi, dernek
topluluklarinda yer alan miizik egitimi almis profesyoneller ile formal miizik egitimi
almamis ancak miizikle amatdr diizeyde ilgilenen bireylerin birbirlerine yonelik
gelistirdikleri Onyargilarin niteliginin ve kaynaklariin belirlenmesidir. Bu kapsamda
aragtirmanin problem ciimlesi su sekilde belirlenmistir: “Miizik egitimi almis ve almamis
bireylerin birbirlerine yonelik Onyargilari bulunmakta mudir?”’. Arastirmada, bu
onyargilarin hangi temeller iizerine kuruldugu ve miizikal etkilesim siireglerini nasil
etkiledigi ortaya konulmaya caligilacaktir. Calismada nitel arastirma yaklagimi
benimsenmis olup veri toplama siirecinde literatiir taramasi ve dernek topluluklarinda aktif
olarak yer alan bireylerle gerceklestirilecek yar1 yapilandirilmis goriismelerden
yararlanilmas1 planlanmaktadir. Elde edilen veriler betimsel analiz yontemi ile
degerlendirilerek tematik bir ¢cer¢cevede yorumlanacaktir. Arastirmanin sonucunda, dernek
topluluklarinda farkli miizik gegmislerine sahip bireyler arasinda olusan Onyargilarin
hangi boyutlarda ortaya c¢iktigi belirlenecektir. Bu &nyargilarin miizikal paylagim,
O0grenme ortami ve topluluk dinamikleri iizerindeki etkileri ortaya konulmaya
caligilacaktir. Bunun yani sira, profesyonel ve amatér miizik pratigi arasindaki algisal
sinirlarin  nasil  sekillendiginin anlagilmas1 ve bu iki grup arasindaki iletisimi
giiclendirebilecek yaklagimlara iliskin Oneriler gelistirilecektir. Bdoylece dernek
topluluklarinda daha kapsayici ve isbirligine dayali bir miizik ortaminin olusturulmasina
katki saglanmasi beklenmektedir.

Anahtar Kelimeler: Dernek topluluklari, Miizik egitimi, Amator miizik egitimi, Onyargi,
Miizik sosyolojisi

26




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
“Musical Sharing or Division? "Professional and Amateur Musician
Relationships in Music Groups Under the Umbrella of Associations' The
CASEMDER Example

Abstract

Music education is conducted in three groups: general, professional, and amateur
(self-taught) music education. General and vocational music education is conducted
in formal educational institutions, while amateur music education is provided by
official and private institutions and organizations. One of the places where amateur
music education is actively carried out is association groups. Music associations are
important learning and sharing environments where individuals of different ages,
educational backgrounds, and socio-cultural experiences come together around
music. These environments include professional musicians who have undergone
institutional training processes such as conservatories or music teacher training, as
well as individuals who have not received any formal music education but are
interested in music and pursue it as amateurs. While this diversity creates a rich
environment for musical production and sharing, it can also sometimes lead to
differences in perception and attitude among individuals due to varying musical
understandings, knowledge levels, and expectations. The main problem of this study
is to determine the nature and sources of the prejudices that music professionals with
formal music education and individuals who have not received formal music
education but are interested in music at an amateur level develop towards each other
within association communities. Within this context, the research question was
defined as follows: "Do individuals who have received music education and those who
have not have prejudices against each other?". This research will attempt to reveal
the foundations upon which these prejudices are based and how they affect musical
interaction processes. This study adopts a qualitative research approach, and the data
collection process will utilize a literature review and semi-structured interviews with
individuals actively involved in association communities. The data obtained will be
evaluated using descriptive analysis methods and interpreted within a thematic
framework. The study will determine the extent to which prejudices exist within
association communities among individuals with diverse musical backgrounds. This
study will attempt to reveal the effects of these prejudices on musical sharing, learning
environments, and community dynamics. In addition, the study will explore how
perceptual boundaries between professional and amateur music practice are shaped
and develop suggestions for approaches that can strengthen communication between
these two groups. Thus, it is expected that this will contribute to the creation of a more
inclusive and collaborative music environment within association communities.

Keywords: Association communities, Music education, Amateur music education,
Prejudice, Sociology of music
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Ozet

Luigi Boccherini’nin La Musica Notturna delle Strade di Madrid adli eseri, Madrid’in
gece atmosferini canli bir bigimde betimlemesi nedeniyle 6nemsenmektedir. Bununla
birlikte eser, on sekizinci ylizyil kentinin toplumsal ve mekansal gercgeklikleri
baglaminda nadiren ele alinmistir; ¢ogu zaman birbirini izleyen pitoresk miizikal
sahnelerden olusan bir dizi olarak yorumlanmaktadir. Bu ¢alisma s6z konusu besliye
farkli bir agidan yaklagsmaktadir. Eseri yalnizca programatik bir kompozisyon olarak
yorumlamak yerine, onu Aydinlanma dénemi Madrid’inde giindelik kentsel yasamin
ritimleriyle iliskisi iginde ele almaktadir. Bu baglamda &zellikle Boccherini’nin
miizikal dilinin (ritmik jestleri, degisen dokular1 ve ¢algi sesleri arasindaki
karsitliklariyla) donemin tarihsel kaynaklarinda belgelenmis etkinlik ve pratiklerle
nasil bir iliski kurabilecegine odaklanilmaktadir. Aksam ibadetlerine, askeri
devriyelere ve geceye 6zgii sokak yagamina dair anlatimlar, bu yorum i¢in énemli bir
baglamsal arka plan sunmaktadir. Tarihsel kaynaklarla birlikte degerlendirildiginde,
beslinin yapis1 gece sahnelerinin dogrudan bir tasvirinden ziyade, kentin gece
¢oktiikten sonra nasil isledigini, nasil ses verdigini ve nasil hareket ettigini ¢cagristiran
miizikal bir anlatim olarak goériinmektedir. Miizikoloji, kent tarihi ve icra pratigi
perspektiflerini bir araya getiren bu makale, La Musica Notturna delle Strade di
Madrid’in Madrid’in yasantilanan ¢evresine ait bazi unsurlari miizikal forma
dondstiirdigiini  ileri siirmektedir. Bu anlamda eser, bir yandan kentsel ses
peyzajlarina (soundscape) ait izleri koruyan bir kaynak olarak dinlenebilirken, diger
yandan ge¢ Bourbon dénemi Ispanyasi’nda miizik, toplumsal diizen ve duyusal
deneyim arasindaki iliskiyi aydinlatmaktadir.

Anahtar Kelimeler: Mekéansal deneyim, miizikal temsil, kentsel ses peyzaji,
giindelik yagam, Luigi Boccherini
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The Musical Representation of Spatial Experience: Everyday Life in
Eighteenth-Century Madrid in Luigi Boccherini’s La Musica Notturna delle
Strade di Madrid

Abstract

Luigi Boccherini’s La Musica Notturna delle Strade di Madrid is widely admired for
the vivid musical imagery through which it evokes the atmosphere of Madrid at night.
Despite this reputation, the work has only rarely been discussed in relation to the
social and spatial realities of the eighteenth-century city. It is most often treated
simply as a sequence of picturesque musical scenes. This study approaches the quintet
from a different angle. Rather than reading it merely as a programmatic composition,
it considers the piece in relation to the rhythms of everyday urban life in
Enlightenment Madrid. Particular attention is given to the ways in which Boccherini’s
musical language (its rhythmic gestures, shifting textures, and contrasts between
instrumental voices) may resonate with activities documented in contemporary
historical sources. Accounts of evening devotions, military patrols, and forms of
nocturnal street life provide an important contextual background for this reading.
When considered alongside historical sources, the structure of the quintet appears
less as a straightforward illustration of nocturnal scenes and more as a musical
evocation of how the city functioned, sounded, and moved after nightfall. Bringing
together perspectives from musicology, urban history, and performance practice, the
article suggests that La Musica Notturna delle Strade di Madrid translates elements
of Madrid’s lived environment into musical form. In this sense, the work may be heard
as preserving traces of an urban soundscape while also illuminating the relationship
between music, social order, and sensory experience in late Bourbon Spain.

Keywords: Spatial experience, musical representation, urban soundscape, everyday
life, Luigi Boccherini
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Sesbendi, Sirnak yoresine 6zgli sozlii miizik geleneklerinden biridir. Bu g¢alisma,
kolektif hafiza ve kiiltiirel kimligin olusumundaki roliinii incelemeyi amaglamaktadir.
Sozli kiiltlir rinleri, yazili kaynaklarm sinirli oldugu toplumlarda ge¢misin
aktarilmasinda 6nemli bir iglev iistlenmektedir. Bu baglamda Sesbendi, yalnizca
estetik bir miizik formu degil; ayn1 zamanda toplumsal deneyimlerin, duygularin ve
tarihsel olaylarin kusaktan kusaga aktarilmasini saglayan bir hafiza araci olarak
degerlendirilmektedir. Sirnak yoresinde oturma tiirkiisii olarak da bilinen Sesbendi,
alt1 beyitlik yapisi, kendine 6zgli makam ozellikleri ve icra bicimiyle dikkat
¢ekmektedir. Genellikle enstriimansiz olarak, karsilikli ve koro halinde icra edilen bu
eserler; giiglii bir nefes kontrolii ve ses hakimiyeti gerektiren uzun soluklu yapilariyla
one ¢ikmaktadir. Sesbendilerde islenen temel temalar arasinda agk, ayrilik,
kahramanlik, kan davalari ve agiretler arasi iligkiler yer almakta; bu durum, gelenegin
toplumsal gercekliklerle olan giiclii bagini ortaya koymaktadir. Calismada nitel
arastirma yontemi kullanilacak olup veriler; saha gézlemleri, yerel icracilarla yapilan
goriigmeler ve miizikolojik analizler dogrultusunda elde edilecektir. Elde edilecek
olan bulgularin, Sesbendi geleneginin bireysel duygularin 6tesinde kolektif bir “biz”
bilinci olusturacagi ve toplumsal aidiyet duygusunu da pekistirecegi diigiiniilmektedir.
Bu durum, kolektif hafiza kurami gergevesinde degerlendirildiginde ise, miizigin
toplumsal hafizanin insasindaki roliinii agik¢a ortaya koymaktadir. Sonug olarak
Sesbendi gelenegi, Sirnak yoresinde kiiltlirel kimligin korunmasi ve aktarilmasinda
onemli bir isleve sahiptir. Bu gelenegin kayit altina alinmasi, egitim siireclerine dahil
edilmesi ve gelecek kusaklara aktarilmasi, kiiltiirel siirekliligin saglanmasi agisindan
da biiylik 6nem tagimaktadir. Calismanin 6zgiin ve alana katki saglayici oldugu
diistintilmektedir.

Anahtar Kelimeler: Sesbendi, miizik kiltiirii, miizikoloji, kiiltiirel miras, miizik
sosyolojisi
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The Role of the Sesbendi Tradition in the Formation of Memory and Identity

Abstract

Sesbendi is one of the oral music traditions unique to the Strnak region. This study
aims to examine its role in the formation of collective memory and cultural identity.
Oral cultural products play a significant role in transmitting the past in societies
where written sources are limited. In this context, Sesbendi is regarded not merely as
an aesthetic musical form, but also as a memory tool that facilitates the transmission
of social experiences, emotions, and historical events from one generation to the next.
Known in the Surnak region as a “sitting song,” Sesbendi stands out for its six-verse
structure, distinctive modal characteristics, and performance style. Typically
performed a cappella, in call-and-response or choral styles, these pieces are
distinguished by their extended structures, which require strong breath control and
vocal mastery. The central themes explored in Sesbendi include love, separation,
heroism, blood feuds, and inter-tribal relations, this underscores the tradition’s
strong connection to social realities. The study will employ a qualitative research
method, and data will be collected through field observations, interviews with local
performers, and musicological analyses. It is anticipated that the findings will
demonstrate that the Sesbendi tradition fosters a collective sense of “we” that
transcends individual emotions and reinforces a sense of social belonging. When
evaluated within the framework of collective memory theory, this clearly highlights
the role of music in the construction of social memory. In conclusion, the Sesbendi
tradition plays a significant role in the preservation and transmission of cultural
identity in the Sirnak region. Documenting this tradition, incorporating it into
educational programs, and passing it on to future generations is also of great
importance for ensuring cultural continuity. This study is considered to be original
and to contribute to the field.

Keywords: Sesbendi, Music Culture, Musicology, Cultural Heritage, Sociology of
Musi
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Ozet

Selcuklu doneminde dariissifalar, fiziksel ve ruhsal rahatsizliklarin birlikte ele alindig:
biitiinciil tedavi merkezleri olarak kullanilmistir. Su terapisinin yaygin oldugu bu
mekanlarda miizik de 6nemli bir terapi araci olarak yer almistir. Ozellikle ruhsal
rahatsizliklarin  tedavisinde miizigin ve makamlarin Anadolu dariissifalarinda
kullanildig1  bilinmektedir. Bu baglamda arastirma, tarihsel miizikoloji
perspektifinden miizik ile tedavi gelenegini Divrigi Ulu Camii ve Darligsifas1 6rnegi
tizerinden ele almaktadir. Aragtirmada, Divrigi Dariissifasi’nda uygulanmis olan
miizik ile tedavi pratikleri, nitel aragtirma yontemlerinden tarihsel vaka g¢alismasi
modeli temel alinarak incelenmistir. Bu dogrultuda veriler; literatiir taramasi, gézlem
ve goriisme teknikleri araciligiyla toplanmis, gorsel ve isitsel kayitlarla
desteklenmistir. Elde edilen bulgular, miizikle tedavi geleneginin yapmnin mimari
diizeni, akustik zellikleri ve iyilestirme pratikleri ile Islam tibb1 ve miizik gelenegi
ekseninde sekillendigini gostermektedir. Ozellikle biiyiik eyvan ile hasta odalart
arasindaki ses iletimine olanak saglayan mimari diizenlemeler, donemin akustik
bilgisine ve sesin bilingli kullanimina isaret etmektedir. Bu baglamda Divrigi
Dariissifas1, miizik, mekan ve tedavi iliskisini biitiinciil bir yaklasimla bir araya
getiren Ozgiin bir ornek olarak degerlendirilebilmektedir. Arastirma, Anadolu’daki
miizikle tedavi gelenegini Selguklu ve Osmanli doénemleri baglaminda
degerlendirmekte, tarihsel ve kiiltiirel baglamda ele almakta, miizik ile iyilestirme
pratiklerinin disiplinler arasi bir perspektifle betimlemesinin gerceklestirilmesine
katki sunmaktadir.

Anahtar Kelimeler: Miizik ile tedavi, divrigi ulu camii, dariissifa, tarihsel miizikoloji
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Music As Therapy From A Historical Musicology Perspective: The Case Of The
Divrigi Great Mosque And Hospital

Abstract

During the Seljuk period, hospital complex functioned as holistic treatment centers
where both physical and mental illnesses were addressed together. In these spaces,
where water therapy was commonly practiced, music also played a significant role as
a therapeutic tool. It is well known that music and modal systems were used in
Anatolian hospital complexes, particularly in the treatment of mental disorders. In
this context, the present study examines the tradition of music as therapy from a
historical musicological perspective through the case of the Divrigi Great Mosque
and Hospital. In the study, the music therapy practices applied in the Divrigi
Dariissifa are analyzed based on a historical case study model within the framework
of qualitative research methods. Accordingly, the data were collected through
literature review, observation, and interview techniques, and supported by visual and
auditory recordings. The findings indicate that the tradition of music therapy was
shaped within the framework of the architectural layout of the structure, its acoustic
properties, healing practices, as well as Islamic medical and musical traditions. In
particular, the architectural arrangements enabling sound transmission between the
main eyvan and patient rooms point to a sophisticated understanding of acoustics and
the conscious use of sound in that period. In this respect, the Divrigi Dariissifa can
be considered as a unique example that brings together music, space, and healing
within a holistic framework. The study evaluates the tradition of music therapy in
Anatolia within the context of the Seljuk and Ottoman periods, addressing it in its
historical and cultural dimensions, and contributes to the interdisciplinary
interpretation of music as a healing practice.

Keywords: Music therapy, divrigi grand mosque, hospital, historical musicolog
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Ozet

Sosyal sorumluluk; bireylerin yasadiklar1 topluma ve gevreye karst duyarli olmasi,
sadece bireysel ¢ikarlar1 degil toplumun genel kazanimlarini diigiinerek hareket etmesi
bilincidir. Bu baglamda, egitim kurumlarinin da amaclar1 arasinda, yetistirilecek
bireylerin yalnizca mesleki ve akademik bilgilerle donatilmasi degil, ayn1 zamanda
toplumsal ihtiyaclara duyarli, ¢6ziim {iretebilen, empati kurabilen bireyler olarak
yetistirilmesi gelmektedir. Bu dogrultuda, yiiksekdgretim kurumlarinda yiritilen
“topluma hizmet uygulamalar1” dersleri, 6gretmen adaylarinin mesleki becerilerini
gelistirirken ayni zamanda toplumsal sorunlara karsi farkindalik kazanmalarini
saglamaktadir. Bu ¢aligmanin amaci, Bolu ilinde yiiriitiilen BAIBU Egitim Fakiiltesi
miizik Ogretmenligi programi son sinif oOgrencilerinin  “Topluma Hizmet
Uygulamalar1” dersi ¢ergevesinde gerceklestirmis oldugu “Okullarda Bireysel Calgi
Egitimi” uygulamalarini, miizik 6gretmeni adaylarmin deneyim ve gorisleri
cergevesinde incelemektir. S6z konusu galigmalar, 2023 yilindan itibaren bahar
yariyilinda BAIBU Egitim Fakiiltesi ve Bolu il Milli Egitim Miidiirliigii isbirliginde
yuriitilmekte olup, 6zellikle sanat egitimine erisim imkani sinirli olan ilkokul ve
ortaokullarda uygulanmaktadir. Bu ¢aligmalar ile 6grencilerin bireysel ¢alg1 egitimi
yoluyla miiziksel geligsimlerinin desteklenmesi ve ayni zamanda 6gretmen adaylarinin
bireysel calgi egitimi konusunda mesleki deneyim kazanmalar1 hedeflenmektedir.
Arastirma, nitel arastirma desenlerinden durum c¢alismasi  modeli ile
yapilandirilmistir. Calisma grubunu, projeye aktif olarak katilan miizik dgretmeni
adaylar1 olusturmaktadir. Veriler, yar1 yapilandirilmis goriisme formlar1 araciligiyla
toplanmis ve igerik analizi yontemiyle ¢6ziimlenmistir. Elde edilen bulgular,
o0gretmen adaylarinin bu siiregte 6gretme becerilerini gelistirdiklerini, farkli 6grenci
profilleriyle ¢alisma deneyimi kazandiklarini ve mesleki 6z yeterlik algilarinda artis
oldugunu gostermektedir. Bununla birlikte, fiziki imkanlarin smirlilifi, calgi
teminindeki gii¢liikler, mevcut calgilarin yetersizligi ve zaman yonetimi gibi ¢esitli
sorunlar da dile getirilmistir. Ogretmen adaylari, projenin hem &grenciler hem de
kendileri acisindan Onemli kazanimlar sagladigimi vurgulamislar, tecriibeleri
dogrultusunda, yiiriitiilen etkinliklerin yeniden planlanmasi durumunda uygulamaya
yonelik ¢esitli onerilerde bulunmuslardir. Sonug olarak, topluma hizmet uygulamalar
kapsaminda gerceklestirilen bu tiir projelerin, miizik 6gretmeni yetistirme siirecine
onemli katkilar sundugu ve 6zellikle dezavantajli bolgelerde sanat egitimine erigimi
artirmada etkili bir model olusturdugu s6ylenebilir.

Anahtar Kelimeler: Miizik 6gretmeni egitimi, topluma hizmet uygulamalari,
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Music Education for Social Contribution: An Application Model from the
Perspective of Pre-Service Teachers within the Scope of Community Service
Practices

Abstract

Social responsibility refers to individuals’ awareness of their duties toward the society
and environment in which they live, and their ability to act by considering not only
personal interests but also the overall well-being of society. In this context,
educational institutions aim not only to equip individuals with professional and
academic knowledge but also to cultivate socially sensitive individuals who are
capable of producing solutions and demonstrating empathy toward societal needs.
Accordingly, “Community Service Practices” courses implemented in higher
education institutions enable pre-service teachers to develop their professional skills
while also raising their awareness of social issues. The aim of this study is to examine
the “Individual Instrument Instruction in Schools” practices carried out within the
scope of the Community Service Practices course by senior students enrolled in the
Music Education Program of the Faculty of Education at Bolu Abant Izzet Baysal
University (BAIBU), based on the experiences and perspectives of pre-service music
teachers. These practices have been conducted since 2023 during the spring semester
through collaboration between BAIBU Faculty of Education and the Bolu Provincial
Directorate of National Education, particularly in primary and secondary schools
where access to arts education is limited. Through these activities, it is aimed to
support students’ musical development through individual instrument instruction
while also enabling pre-service teachers to gain professional experience in individual
instrument teaching. The study was structured using a case study design, one of the
qualitative research methods. The study group consisted of pre-service music teachers
who actively participated in the project. Data were collected through semi-structured
interview forms and analyzed using content analysis. The findings indicate that pre-
service teachers improved their teaching skills, gained experience working with
diverse student profiles, and experienced an increase in their perceptions of
professional self-efficacy during the process. However, several challenges were also
identified, including limited physical facilities, difficulties in instrument provision,
inadequacy of available instruments, and time management issues. Pre-service
teachers emphasized that the project provided significant benefits for both students
and themselves, and based on their experiences, they offered various suggestions for
improving the implementation if the activities were to be redesigned. In conclusion,
such projects carried out within the scope of community service practices make
significant contributions to the teacher education process and serve as an effective
model for increasing access to arts education, particularly in disadvantaged regions.

Keywords: Music teacher education, Community service practices, Individual
instrument training, Qualitative research, Pre-service teachers

35




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Reklam Miiziklerinde Stratejik Yaklasimlar ve Tiiketici Davramsi Uzerindeki
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Ozet

Bu c¢alisma, Tiirkiye’de 2015-2025 yillart arasinda kullanilan reklam miiziklerini
miiziksel yap1 ve pazarlama stratejileri baglaminda karsilagtirmali olarak incelemeyi
amaglamaktadir. Arastirmada, reklam miiziklerinin tiiketici davranisi iizerindeki
etkileri; hatirlanabilirlik, marka algisi, satin alma egilimi ve duygusal etkilesim gibi
degiskenler iizerinden ele alinmistir. Bu dogrultuda sozli (jingle) ve sozsiiz (fon
miizigi) reklam miizikleri, miizikolojik 6zellikleri (ritim, melodi, tempo, tiir) ile
pazarlama stratejileri (hedef kitle uyumu, marka konumlandirma, tekrar kullanimi)
acisindan analiz edilmistir. Caligmada nitel aragtirma yontemlerinden dokiiman
incelemesi ve icerik analizi kullanilmis; Tiirkiye’de genis kitlelere ulagmis reklam
kampanyalar1 6rneklem olarak secilmistir. Elde edilen bulgular, sozli reklam
miiziklerinin marka hatirlanirligini artirmada daha etkili oldugunu, buna karsilik
s0zsiiz miiziklerin duygusal bag kurma ve marka imaj1 olusturma siireglerinde daha
giiclii bir rol Ustlendigini gostermektedir. Ayrica dijitallesmenin etkisiyle son yillarda
reklam miiziklerinde tiir gesitliliginin arttigi ve hedef kitleye 0zgli miizikal
stratejilerin daha belirgin hale geldigi tespit edilmistir. Sonu¢ olarak, reklam
miiziklerinin yalnizca estetik bir unsur degil, ayn1 zamanda ekonomik deger iireten
stratejik bir ara¢ oldugu; dogru miizik se¢iminin tiiketici davraniglarini yonlendirerek
satig performansma dolayli ve dogrudan katki sagladigi ortaya konmustur. Bu
calisma, miizik ve pazarlama disiplinlerinin kesisiminde yer alan reklam miiziklerinin,
stratejik planlama siireclerindeki Snemini vurgulamakta ve gelecekte yapilacak
akademik caligsmalara karsilastirmali bir ¢ergeve sunmaktadir.

Anahtar Kelimeler: Miizik, reklam miizigi, pazarlama stratejileri, tiiketici
davranislari, ekonomi
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Strategic Approaches in Advertising Music and Their Effects on Consumer
Behavior: A Comparative Analysis of the 2015-2025 Period in Turkey

Abstract

This study aims to conduct a comparative analysis of advertising music used in Turkey
between 2015 and 2025 in terms of musical structure and marketing strategies. The
research examines the effects of advertising music on consumer behavior through
variables such as recall, brand perception, purchase intention, and emotional
engagement. In this context, vocal (jingles) and instrumental (background music)
advertising music were analyzed in terms of their musicological characteristics
(rhythm, melody, tempo, genre) and marketing strategies (target audience alignment,
brand positioning, and repeated use). The study employed qualitative research
methods, specifically document review and content analysis, advertising campaigns
that have reached a wide audience in Turkey were selected as the sample. The findings
indicate that vocal advertising music is more effective in enhancing brand recall,
whereas instrumental music plays a stronger role in establishing emotional
connections and shaping brand image. Additionally, it was observed that, due to the
impact of digitalization, the diversity of music genres in advertisements has increased
in recent years, and musical strategies tailored to specific target audiences have
become more pronounced. In conclusion, it has been demonstrated that advertising
music is not merely an aesthetic element but also a strategic tool that generates
economic value; the right choice of music contributes both directly and indirectly to
sales performance by influencing consumer behavior. This study highlights the
importance of advertising music—which lies at the intersection of music and
marketing disciplines—in strategic planning processes and provides a comparative
framework for future academic research.

Keywords: Music, advertising music, marketing strategies, consumer behavior,
economics
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Giliniimiiz egitim yaklagimlarinda 6grenme siireci yalnizca bireysel bir deneyim olarak
degil, sosyal etkilesimler yoluyla gelisen bir yap1 olarak ele alinmaktadir. Sosyal
yapilandirmaci yaklasim ve Vygotsky’nin sosyokiiltiirel kurami, 6grenmenin bireyler
arast etkilesim ve ortak deneyimler araciliiyla gerceklestigini vurgulamaktadir.
Sosyal yapilandirmaci yaklagimin temel yontemlerinden biri olan is birlikli 6grenme,
Ogrencilerin ortak bir amag¢ dogrultusunda birlikte ¢alisarak akademik ve sosyal
gelisimlerini destekleyen 6nemli bir 6gretim uygulamasi olarak kabul edilmektedir.
Dort el piyano ¢aligmalari, dogasi geregi sosyal etkilesim, birlikte iiretim ve iletigim
stireglerini igermesi bakimindan is birlikli 6grenme ortamlari i¢in uygun bir yapi
sunmaktadir. Iki 6grencinin ayni enstriiman iizerinde es zamanli olarak birlikte miizik
tiretmesine olanak saglayarak sosyal bir 6grenme ortami olusturan dort el piyano
uygulamalari; miizikal uyum, iletisim, sorumluluk paylasimi ve karsilikli etkilesim
gibi becerilerin gelisimini desteklerken, miizik ve piyano egitiminde grup
caligmalarinin dnemini de ortaya koymaktadir. Bu aragtirmanin amact; is birlikli
ogrenme perspektifinde dort el piyano ¢aligmalartyla ilgili literatiiriin incelenmesi ve
sosyal Ogrenme ortamlari ile grup caligmalarinin 6grencilerin miizikal gelisimi
tizerindeki roliinii sosyal yapilandirmaci yaklasim agisindan ele almaktir. Caligmada
temel veri toplama yontemi olarak dokiiman incelemesi kullanilarak; is birlikli
O0grenme yaklagimi, sosyal yapilandirmact 6grenme kurami ve miizik egitimi
alanindaki akademik caligmalar incelenmis ve dort el piyano uygulamalarinin bu
kuramsal ¢ergevelerle iligkisi degerlendirilmistir.

Anahtar Kelimeler: Sosyal yapilandirmaci yaklasim, is birlikli 6grenme, miizik
egitimi, piyano egitimi, dort el piyano.
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Evaluation Of Four-Hand Piano Studies According To The Cooperative Learning
Approach

Abstract

In contemporary educational approaches, the learning process is considered not
merely as an individual experience, but as a structure that develops through social
interactions. The social constructivist approach and Vygotsky’s sociocultural theory
emphasize that learning occurs through interpersonal interaction and shared
experiences. Cooperative learning, one of the fundamental methods of the social
constructivist approach, is recognized as a significant instructional practice that
supports students’ academic and social development by enabling them to work
together toward a common goal. Four-hand piano studies provide a suitable structure
for cooperative learning environments as they inherently involve social interaction,
co-production, and communication processes. By allowing two students to produce
music simultaneously on the same instrument and thereby creating a social learning
environment, four-hand piano practices support the development of skills such as
musical harmony, communication, shared responsibility, and mutual interaction,
while also demonstrating the importance of group work in music and piano education.
The purpose of this research is to review the literature related to four-hand piano
studies from a cooperative learning perspective and to examine the role of social
learning environments and group work on students’ musical development within the
framework of the social constructivist approach. In this study, document analysis was
employed as the primary data collection method; academic studies in the fields of the
cooperative learning approach, social constructivist learning theory, and music
education were examined, and the relationship of four hand piano practices with these
theoretical frameworks was evaluated.

Keywords: Social constructivist approach, cooperative learning, music education,
piano education, four-hand piano
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Kadinlarin yasamlarinda ve egitim siireclerinde ¢esitli dezavantajlarla karsilagtiklari
siklikla ifade edilmektedir. Tiirkiye’de kadinlarmn, egitime katilim oranlar1 (TUIK,
2022) ve yaygin egitime erisim siire¢lerinde karsilastiklar1 yapisal engeller (OKA,
2022) bakimindan dezavantajli konumda olduklari goriilmiistiir. Bu durumun temel
nedenlerinden biri, literatiirde Miller (1981) tarafindan tanimlanan; hem ¢ocuk hem
de yash ebeveyn bakim sorumlulugunu es zamanli iistlenen "Sandvi¢ Kusak" (Ustiin
ve Tas, 2021) kadinlarin yasadigi asiri rol yiikiidiir (Luthar ve Ciciolla, 2015).
Arastirmalar, bu rol yiikiiniin getirdigi bitkinlik ve stresle basa ¢ikmada miizigin
rehabilite edici gliciinii vurgulamaktadir (Witte vd., 2020; Chen, 2023). Ugan’a (1993)
gore miizik, bireyin toplumsal ve kiiltiirel ¢evresinin yapici bir iiyesi olarak
bilinglenmesinde kritik rol oynar. Bu baglamda kadinlarin miizik egitimine erigimi,
bireysel giiclenmenin yani sira toplumsal gelisimi de destekleyen bir unsurdur. Bu
aragtirma, sandvi¢ kusagindaki kadinlarmn miizik egitimine katilim durumlarint ve
erisim siireclerini zorlagtiran bariyerleri tespit etmeyi amaglamaktadir. Betimsel nitel
desende olusturulan ¢alismanin drneklemini, Samsun ilinde yasayan, sandvi¢ kusagi
ozelliklerini tastyan 30—50 yas araligindaki 40 kadin olusturmaktadir. Calisma grubu,
SEGE (2022) verileri dogrultusunda sosyo-ekonomik gelismislik diizeyi farklilik
gosteren Atakum ve Asarcik ilgelerinden, 6lgiit ve kartopu 6rnekleme yontemleri
kullanilarak belirlenmistir. Veriler, aragtirmacilar tarafindan gelistirilen ve hem nitel
hem de nicel verileri kapsayan 26 soruluk yari yapilandirilmig goriisme formu ile
toplanmistir. Arastirma sonucunda, farkli sosyo-ekonomik profillerdeki kadinlarin
miizik egitimine erisimindeki yapisal ve psikolojik engeller goériilmiis ve yerel
yonetimlerin kadin odakli egitim politikalarina yonelik somut ¢éziim Onerileri
sunulmasinin desteklenmesi hedeflenmistir.

Anahtar Kelimeler: Miizik egitimi, kadmn egitimi, dezavantajlilik, egitimde erigim,
bakim emegi
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Examining Access to Music Education Among Women in the Sandwich
Generation

Abstract

Women are often reported to face various disadvantages in both their daily lives and
educational processes. In Turkey, women have been found to be in a disadvantaged
position in terms of participation in education (TUIK, 2022) and the structural
barriers they encounter in accessing non formal education (OKA, 2022). One of the
main reasons for this situation is the role overload experienced by women in the
“Sandwich Generation,” a concept defined by Miller (1981), referring to individuals
who simultaneously assume responsibility for both childcare and the care of aging
parents (Ustiin & Tas, 2021). Studies emphasize the rehabilitative effect of music in
coping with the fatigue and stress caused by this role overload (Luthar & Ciciolla,
2015; Witte et al., 2020; Chen, 2023). According to Ugan (1993), music plays a
critical role in raising individuals as conscious and constructive members of their
social and cultural environment. In this context, women's access to music education
is considered an important factor that supports not only individual empowerment but
also social development. This study aims to identify the participation levels of women
in the sandwich generation in music education and the barriers that hinder their
access to it. Designed as a descriptive qualitative study, the sample consists of 40
women aged between 30 and 50 who live in Samsun and exhibit characteristics of the
sandwich generation. The study group was determined using criterion and snowball
sampling methods from the districts of Atakum and Asarcik, which differ in their
socio-economic development levels according to SEGE (2022) data. Data were
collected through a semi-structured interview form consisting of 26 questions,
developed by the researchers and including both qualitative and quantitative data.
The findings reveal structural and psychological barriers affecting women’s access
to music education across different socio-economic profiles, and the study aims to
contribute to the development of concrete policy recommendations for local
governments regarding women-oriented educational practices.

Keywords: Music education, women’s education, disadvantaged status, access to
education, care work
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Dijital Cagda Anemoia: Miizik Dinleme Pratiklerinde Zamanin Diizlesmesi ve
Algoritmik Nostalji

Cevdet Ugur Giil
Dokuz Eyliil Universitesi
cevdetugurgul@hotmail.com

Ozet

Dijitallesme siireci, miizikoloji disiplinini fiziksel sahiplik paradigmalarindan
kopararak atemporal bir diizleme tagimistir; bu durum popiiler kiiltiiriin kendi
ge¢misine olan saplantili  bagliligiyla "zamanin diizlesmesi" fenomenini
tetiklemektedir. Bu ¢aligsma; John Koenig (2021) tarafindan tanimlanan anemoia ve
Mark Fisher’m (2014) hauntoloji kavramlar1 1s18inda, 21. yilizyil miizik tiiketim
pratiklerindeki bu zaman duraklamasini incelemektedir. Bulut tabanli platformlarin
yikselisi, miizikal hafizay1 demokratize etmesine karsin, dinleyiciyi algoritmik
bireysellestirme ve kiirasyon mekanizmalarinin yarattig1 bir dongiiye hapsetmektedir.
Bu mekanizmalar, miizigi tarihsel baglamindan yalitarak saf bir estetik nesneye
doniistiirmektedir. Vaporwave, 1980'lerin ve 90'larin "tiikketim {itopyasin1” hicveden
ve ayni zamanda ona derin bir 6zlem duyan bir tiirdiir. Bu tiiriin temel {iretim teknigi,
asansor miizikleri (Muzak), smooth jazz ve Japon sehir pop miizigi (city pop)
orneklerini yavaslatmak, perdesini diisiirmek ve yogun yanki (reverb) eklemektir.
Kaset tislamasi, plak hisirtist ve bitcrushing gibi teknikler, miizige "eskilik" ve
"yasanmislik" illiizyonu kazandirir. Bu tiiriin gorsel estetigi de en az sesi kadar
onemlidir. Vaporwave, Mark Fisher'in bahsettigi "kayip geleceklerin" en somut isitsel
temsilcisidir. Ders ¢aligma/odaklanma miizigi olarak genis kitlelere ulasan Lo-fi hip
hop, temelinde "kusurlulugun estetigi" yatar. Bu tiir, Hi-Fi modern prodiiksiyonlara
kars1 bir tepki olarak gelismistir. Lo-fi prodiiktorleri, kasitli olarak ses hatalarini,
analog kirliligi ve diisiik ¢oziiniirliklii 6rnekleri kullanirlar. Bu dinleme bigimi,
anemoianin "giivenli sigmak" islevini yerine getirir. Geng dinleyiciler, analog
donemin (hi¢ deneyimlemedikleri) "sicakligint" ve "insancilligint" bu tiirde bulurlar.
Analog "kusurlart" (plak cizirtisi, kaset tislamasi) kasithi olarak kullanarak, dijitalin
asir1 keskinliginden kagan dinleyiciye "0diing alinmis bir sicaklik" sunar. Bu tiir,
anemoia'nin bir "estetik siginak" olarak islev gordiigii noktadir. Calisma kapsaminda,
bu kiiltiirel iklimin isitsel yansimalar1 olan Vaporwave ve Lo-fi tiirleri vaka analizi
yontemiyle ele alinmaktadir. Vaporwave’in 1980’lerin tiiketim {itopyasint
yavaglatilmig dongiilerle hicveden yapisi, "hayaletlerin metalastirilmast” {izerinden
dijital bir gecmis insas1 sunmaktadir. Lo-fi hip hop’un analog kusurlar1 yiicelten
"kusurlulugun estetigi" ise, dijital yorgunluga kars: gelistirilen "retro-escapist" bir
sigmak olarak tanimlanmaktadir. Ozellikle Z kusag1 baglaminda bu tiirlerin, dijitalin
ucuculuguna karsi analog donemin "6diing alinmig sicakligina” tutunma ¢abasi oldugu
goriilmektedir. Ozetle bu calisma, dijitallesmenin miizigi kronolojik bir akistan
ziyade, modlar ve atmosferler {izerinden tiiketilen hauntolojik bir deneyime
dontistiirdiglinii teorik verilerle ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: Anemoia, hauntoloji, algoritmik nostalji, vaporwave, lo-fi hip
hop
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Anemoia in the Digital Age: The Flattening of Time in Music Listening Practices
and Algorithmic Nostalgia

Abstract

The process of digitalization has detached the discipline of musicology from
paradigms of physical ownership, transporting it to an atemporal plane; this situation
triggers the phenomenon of “the flattening of time” through popular culture’s
obsessive attachment to its own past. This study examines this temporal stasis in 21st-
century music consumption practices through the lens of the concepts of anemoia, as
defined by John Koenig (2021), and hauntology, as proposed by Mark Fisher (2014).
While the rise of cloud-based platforms has democratized musical memory, it traps
the listener in a cycle created by algorithmic personalization and curation
mechanisms. These mechanisms isolate music from its historical context,
transforming it into a pure aesthetic object. Vaporwave is a genre that both satirizes
and deeply yearns for the “consumer utopia” of the 1980s and 90s. The genre’s core
production technique involves slowing down, lowering the pitch, and adding heavy
reverb to examples of elevator music (Muzak), smooth jazz, and Japanese city pop.
Vaporwave is the most concrete auditory representation of the “lost futures” Mark
Fisher spoke of. Lo-fi hip hop, which has reached a wide audience as study/focus
music, is rooted in the “aesthetics of imperfection”. Lo-fi producers intentionally use
audio glitches, analog distortion, and low resolution samples. This listening style
serves as a “safe haven” for anemoia. Young listeners find the ‘warmth’ and
“humanity” of the analog era—which they have never experienced—in this genre. By
intentionally using analog “‘flaws” (vinyl crackle, tape hiss), it offers the listener—
escaping the excessive sharpness of the digital—a “borrowed warmth.” This is where
the genre functions as an ‘“aesthetic refuge” for anemoia. Within the scope of this
study, the genres of Vaporwave and Lo fi—which are auditory reflections of this
cultural climate—are examined using the case study method. Vaporwave'’s structure,
which satirizes the 1980s consumer utopia through slowed-down loops, presents a
construction of a digital past through the ‘“commodification of ghosts.” The
“aesthetics of imperfection” in Lo-fi hip-hop, which celebrates analog imperfections,
is defined as a “retro-escapist” refuge developed in response to digital fatigue.
Particularly within the context of Generation Z, these genres are seen as an effort to
cling to the “borrowed warmth” of the analog era in the face of the ephemerality of
the digital. In summary, this study aims to demonstrate, through theoretical data, that
digitalization has transformed music into a hauntological experience consumed
through modes and atmospheres rather than a chronological flow.

Keywords: Anemoia, hauntoloji, algorithmic nostalgia, vaporwave, lo-fi hip hop
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Egitimci ve Ogrencilere Gére Keman Icin Bestelenmis En Unlii Eserler:
Kemanin “Savas Atlar”
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Ozet

Miizik tarihinde diinya ¢apinda taninan bir¢ok besteci ve bu bestecilere ait genis
kitleler tarafindan bilinen eserler bulunmaktadir. Ancak bu eserlerin neden bu kadar
tanindig1 ve ozellikle profesyonel miizik egitiminde neden siklikla tercih edildigi
iizerine yapilan caligmalarin sinirli oldugu goriilmektedir. Bu arastirmanin amact,
egitimci ve dgrencilere gore profesyonel miizik egitiminde yiiriitiilen keman dersleri
ve sahne pratiklerinde yer verilen Tiirk ve Bat1 miizigi bestecilerine ait en taninmis
keman eserlerinin belirlenmesi; bu eserlerin algilardaki yeri, tercih edilme nedenleri
ve kullanim durumlarinin ortaya konulmasidir. Arastirmada nitel arastirma yontemleri
temel alinarak betimsel bir desen kullanilmistir. Calisma, Trakya Universiteler Birligi
bilinyesinde yer alan {iniversiteler ile profesyonel miizik egitimi veren kurumlarla
siirlandirilmistir.  Veri toplama siirecinde arastirma konusuyla ilgili bilimsel
calismalar incelenmis; ayrica Orneklem grubunda yer alan {niversitelerin ilgili
anabilim dallarinda keman derslerini yiiriiten &gretim elemanlar1 ve &grencilerle
yapilandirilmis goriismeler gergeklestirilmistir. Elde edilen veriler nitel analiz
teknikleri kullanilarak ¢oziimlenmistir. Arastirmanin keman egitimi alaninda
literatiire katki saglayacagi ve ileride yapilacak calismalara kaynak olusturacagi
diisiintilmektedir.

Anahtar Kelimeler: Keman egitimi, keman repertuvari, besteciler, eserler

The Most Famous Works Composed for the Violin According to Educators and
Students: The “Warhorses” of the Violin

Abstract
In the history of music, there are many composers who are internationally recognized, as
well as works by these composers that are widely known by large audiences. However, it
is observed that studies examining why these works are so widely recognized and why they
are frequently preferred in professional music education are limited. The aim of this study
is to identify the most well-known violin works by Turkish and Western music composers
that are included in violin lessons and performance practices within professional music
education, according to educators and students. In addition, the study seeks to reveal the
perceived significance of these works, the reasons for their preference, and their contexts
of use. The research employs a descriptive design based on qualitative research methods.
The study is limited to universities within the Trakya Universities Union and institutions
providing professional music education. During the data collection process, relevant
scientific studies were reviewed, and structured interviews were conducted with
instructors who teach violin courses and with students from the relevant departments of
the universities included in the sample group. The collected data were analyzed using
qualitative analysis techniques. It is anticipated that the findings of this research will
contribute to the literature in the field of violin education and serve as a resource for future
studies.
Keywords: Violin education, violin repertoire, composers, works
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Gocmen Cocuklarin Miizik Egitimi Siireci Nasildir?
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Ozet

Giintimiizde artan go¢ hareketleriyle birlikte farkli kiiltiirlerden gelen g¢ocuklar,
bulunduklari iilkenin egitim ortamlarin1 ve kiiltiirel yapisini paylagsmaktadir. Bu
durum, ¢ocuklarin egitim, sosyal uyum becerileri, dil gelisimi ve aidiyet siire¢lerinde
cesitli giicliikler yasamalaria neden olmaktadir. Ozellikle gdgmen gocuklar, yeni bir
dil edinme siireciyle birlikte kendilerini ifade etme, sosyal iliskiler kurma ve iginde
bulunduklart iilkenin toplumuna kendilerini ait hissetme konusunda zorluklarla
karsilagabilmektedir. Bu baglamda miizik egitimi, gd¢gmen ¢ocuklarin hem kendilerini
ifade etmelerini destekleyen hem de sosyal ve duygusal gelisimlerini giiglendiren
onemli bir ara¢ olarak degerlendirilmektedir. Bu arastirmanin amaci, gdg¢men
cocuklarin formal, non-formal ve informal miizik egitim ortamlarindaki
deneyimlerinin aidiyet duygusu, dil gelisimi ve sosyal beceriler iizerindeki etkilerini
incelemektir. Bu arastirma nitel arastirma yontemlerinden durum ¢aligmasi deseninde
tasarlanmigtir. Veriler, gogmen ¢ocuklarin miizik egitimi siire¢lerine iligkin ulusal ve
uluslararasi tezler, makaleler ve raporlar gibi yazili kaynaklarin dokiiman analizi
yontemiyle incelenmesiyle elde edilmistir. Calismada amagli 6rnekleme
yontemlerinden 6lgiit drnekleme kullanilmistir. Bulgular, formal miizik egitiminin
(okul temelli etkinlikler) gé¢men ¢ocuklarin egitim sistemine daha kolay bir sekilde
uyum saglamalarmma ve aidiyet duygularinin gelisimine katki sundugunu
gostermektedir. Non-formal miizik egitiminin (kurslar ve atdlyeler), cocuklarin
yaraticilik, empati ve sosyal etkilesim becerilerini destekledigi; informal miizik
egitiminin (aile ve akran etkilesimleri) ise dil gelisimi, sosyal uyumlanma ve akran
iligkileri tizerinde olumlu etkiler olusturdugu belirlenmistir. Sonug olarak, gégmen
cocuklarin miizik egitimi siireglerine aktif olarak katilmalarinin aidiyet duygusu, dil
gelisimi ve sosyal becerilerinin desteklenmesinde ©nemli bir rol oynadigi
goriilmektedir. Formal, non-formal ve informal miizik egitim ortamlariin bu siireci
farkli yonlerden destekledigi ve ¢ocuklarin gelisimine biitiinciil bir katki sundugu
sOylenebilir. Miizik temelli etkinliklerin, gogmen ¢ocuklarin kendilerini daha rahat
ifade etmelerine imkan tanidigi, akranlariyla iletigimlerini giiglendirdigi ve
bulunduklart ortama uyumlarimi kolaylastirdig1 anlasilmaktadir. Bu dogrultuda miizik
egitiminin, gd¢gmen gocuklarin sadece sanatsal becerilerini degil, ayn1 zamanda sosyal
ve dilsel gelisimlerini de destekleyen 6nemli bir alan oldugu sonucuna ulagilmaktadir.

Anahtar Kelimeler: Miizik, Egitim, Go¢, Aidiyet, Uyum
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How is the Music Education Process of Migrant Children?

Abstract

In recent years, with the increasing migration movements, children from different
cultures share the educational environments and cultural structures of the countries
in which they live. This situation causes children to experience various difficulties in
terms of education, social adaptation skills, language development, and sense of
belonging processes. In particular, migrant children may encounter challenges in
expressing themselves, establishing social relationships, and feeling a sense of
belonging to the society of the country in which they live, along with the process of
acquiring a new language. In this context, music education is considered an important
tool that both supports migrant children in expressing themselves and strengthens
their social and emotional development. The aim of this study is to examine the effects
of migrant children's experiences in formal, non-formal, and informal music
education environments on their sense of belonging, language development, and
social skills. This research was designed as a case study within qualitative research
methods. The data were obtained through document analysis of national and
international theses, articles, and reports on migrant children's music education
processes. In the study, criterion sampling, one of the purposive sampling methods,
was used. The findings show that formal music education (school-based activities)
contributes to migrant children's easier adaptation to the education system and the
development of their sense of belonging. It has been determined that non-formal music
education (courses and workshops) supports children's creativity, empathy, and
social interaction skills, while informal music education (family and peer
interactions) has positive effects on language development, social adaptation, and
peer relationships. In conclusion, it is observed that migrant children's active
participation in music education processes plays an important role in supporting their
sense of belonging, language development, and social skills. It can be said that formal,
non-formal, and informal music education environments support this process in
different ways and provide a holistic contribution to children's development. It is
understood that music-based activities enable migrant children to express themselves
more comfortably, strengthen their communication with peers, and facilitate their
adaptation to the environment in which they live. In this regard, it is concluded that
music education is an important field that supports not only the artistic skills of
migrant children but also their social and linguistic development.

Keywords: Music, Education, Migration, Belonging, Adaptation
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Toplumsal Kiiltiir ve Toplum Kiiltiirii
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Ozet

Sosyal biling ve algilama faktorii, birey olmaktan ya da bireysellik unsurundan ¢ok
toplumsal kiiltiir kavraminda gizlidir. Bunun nedeni, birey olustaki siirecin toplumsal
stirecteki algi olusturma veya algi sekillenmesinde kendini gdstermesidir. Soziine
edilen algi, toplumda var olan kiiltiir 6gesinin bireyde olusturdugu algidir. Bundan
hareketle, toplumsal kiiltiir, toplum i¢indeki bireylerle sekillenen yagamdaki oturmus
alg1 bigiminin eyleme dokiilmiis halidir. Toplumdaki adet, gelenek, goérenek ve
davranis bi¢imlerinin Oriintiisiidiir. Dolayisiyla bireyin {ist katmanindaki toplumsal
yasamdir. Toplum kiiltiirii ise toplumsalligin icerdigi aitlik kiiltiiriidiir. Bu kiiltiirtin
yapilanmasi, toplumu kurumsal ve Orgiitsel olarak sekillendiren cesitli alanlar
vasitastyla gerceklesir. Bu alanlar toplumu zaman iginde bugiine tasiyan sosyal
davranig kiiltiiriinii yansitir. Bu kiiltiirii en iyi yansitan faktorlerden biri ise gosterge
unsuru olarak miiziktir. Miizik bu anlamda bir toplumun ulusal ve evrensel olarak
nerede oldugunu ve hangi degerleri tasidigini gosteren en kuvvetli semboldiir.
Boylelikle toplumsal kiiltiir kavraminin, genellenmis sosyal biling faktoriiyle ele
alinmasini saglayan ve 6zellikle sanatla aitlik degerini kuvvetlendiren toplum kiiltiirii
kavramu, birbirleriyle ilintili ancak tekil kavramlardir. Bu kavramlar iizerine ¢aligirken
amag, bireyi toplum ve kiiltiir kapsaminda sosyal bir varlik olarak incelemek ve bunu
sanatsal gozle ele almaktir. Nitel arastirma yontemiyle ele alinacak olan bu ¢aligma,
tarama modelini temel alarak, bir durum degerlendirmesi icermektedir. Toplum ve
kiiltiir dinamikleri hareketli ve degiskendir.

Anahtar Kelimeler: Toplum, kiiltiir, sosyal biling, alg1, miizik
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Social Culture and Community Culture

Abstract

Social consciousness and perception factors are embedded in the concept of social
culture rather than being an individual or an element of individuality. The reason for
this is that the process of individual formation manifests itself in creating or shaping
perception in the social process. The aforementioned perception is the perception
created by the cultural element existing in the society in the individual. From this
point of view, social culture is the action of the established form of perception in life,
shaped by individuals in society. It is the pattern of customs, traditions, and behaviors
in society. Therefore, it is the social life in the upper layer of the individual.
Community culture, on the other hand, is the culture of belonging contained in
sociality. The structuring of this culture takes place through various fields that shape
society institutionally and organizationally. These areas reflect the social behavior
culture that has carried the society to the present day over time. One of the factors
that best reflects this culture is music as an indicator element. In this sense, music is
the strongest symbol showing where a society stands nationally and universally and
what values it carries. Thus, the concept of social culture and community culture,
which enables the concept of social culture to be handled with the generalized social
consciousness factor and especially strengthens the value of belonging to art, are
related but singular concepts. While working on these concepts, the aim is to examine
the individual as a social entity within the scope of society and culture and to address
this with an artistic perspective. This study, which will be conducted with a qualitative
research method, includes a situation assessment based on the screening model. The
dynamics of society and culture are mobile and versatile.

Keywords: Society, culture, social consciousness, perception, music
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Otizm ve Miizik Temelli Bir Bibliyografya Calismasi
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Ozet

Otizm ve miizik alaninda gergeklestirilen bilimsel ¢alismalarin kapsamli ve sistematik
bir bigimde ortaya konulmasi, alandaki bilgi birikiminin anlasilmas1 ve gelecekte
yapilacak arastirmalara yon verilmesi agisindan dnem tasimaktadir. Bu ¢aligmada
otizm ve miizik alaninda tretilmis lisansiistii tezler, makaleler ve bildirilerin
bibliyografik 6zellikleri acisindan incelenmesi amaglanmaktadir. Son yillarda otizm
spektrum bozuklugu olan bireylerin miizikle iliskisine yonelik artan ilgi, farkli
disiplinlerden arastirmacilarin bu alana yonelmesine ve ¢alismalarin ¢esitlenmesine
katkr saglamistir. Ancak bu calismalarin biitiinciil bir bakis acisiyla ele alindigi
bibliyografik arastirmalarin sinirlt oldugu goriilmektedir. Bu yoniiyle ¢aligmanin,
alandaki akademik iiretimin genel g¢ercevesini ortaya koyarak arastirmacilar i¢in yol
gosterici bir kaynak sunacagi diisiiniilmektedir. Arastirma, literatiir taramasina dayali
olarak yiiriitiilen nitel bir ¢aligma olup, dokiiman inceleme teknigi kullanilarak
gergeklestirilecektir. Otizm ve miizikalaninda yapilan ¢alismalar Google Scholar,
Scopus, Web of Science, TR Dizin ve YOK Ulusal Tez Merkezi veri tabanlarinda
taranacaktir. Belirlenen Olgiitlere uygun makale, tez ve bildiriler ¢alismaya dahil
edilecek; elde edilen veriler yayin yili, arastirma konusu, yontem ve ¢aligma tiiri vb.
degiskenler acisindan siiflandirilarak analiz edilecektir.

Anahtar Kelimeler: Otizm spektrum bozuklugu, miizik egitimi, bibliyografya,
dokiiman inceleme, betimsel analiz
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A Bibliographic Study on Autism and Music

Abstract

The systematic and comprehensive examination of scientific studies conducted in the
field of autism and music is important for understanding the existing body of
knowledge and guiding future research. This study aims to analyze graduate theses,
articles, and conference papers produced in the field of autism and music in terms of
their bibliographic characteristics. In recent years, the growing interest in the
relationship between music and individuals with autism spectrum disorder has led
researchers from different disciplines to focus on this field and has contributed to the
diversification of studies. However, it is observed that bibliographic studies
addressing this body of research from a holistic perspective remain limited. In this
respect, the present study is expected to provide a general framework of academic
production in the field and serve as a guiding resource for researchers. The study is
designed as a qualitative research based on literature review and will be conducted
using the document analysis method. Studies in the field of autism and music will be
searched in databases such as Google Scholar, Scopus, Web of Science, TR Index,
and the National Thesis Center of the Council of Higher Education (YOK). Articles,
theses, and conference papers that meet the specified criteria will be included in the
study, and the obtained data will be classified and analyzed according to variables
such as publication year, research topic, method, and type of study.

Keywords: Autism spectrum disorder, music education, bibliography, document
analysis, descriptive analysis
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Otizmli Bireylerin Miizik Egitimi Siirecinde Ailelerin Karsilastigi Onyargi ve
Kalipyargilar
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Ozet

Otizmli bireylerin giinlilk hayatta oldugu gibi profesyonel ve O6zengen miizik
egitimleri siirecinde de karsilastig1 zorluklar hem egitimciler hem de aileler tarafindan
siklikla dile getirilmektedir. Son yillarda sayilar1 hizla artan otizmli bireylerin 6zel
yetenekleri arasinda sanat ve miizik oldugu da bilinmektedir. T1p, egitim, sosyoloji,
sosyal psikoloji, sanat, miizik gibi bilimin bir¢ok dalinin otizmli bireyler {izerine daha
fazla egilmeye, arastirma ve inceleme yapmaya bagladigi da bilinen bir gergektir.
Profesyonel ve Ozengen miizik egitimi alan otizmli &grencilerin karsilagtiklari
zorluklar, dnyargilar, kalipyargilarin betimlenmesine ¢alisildigi bu ¢alismada veriler
yapilandirilmig goriisme yolu ile toplanmis ve nitel tekniklere gore ¢oziimlenmistir.
Calismanin evreni, Canakkale Onsekiz Mart Universitesince yiiriitilmekte olan
“Ailecek Miizik Egitimi Projesi” kapsaminda yer alan aileler yaninda; g¢ocuklar
profesyonel miizik egitimi alan aileler olarak belirlenmistir. Nitel, betimsel ve 6zgiin
oldugu disiiniilen ¢caligmanin alana katki saglayici oldugu diisiiniilmektedir.

Anahtar Kelimeler: Otizm, miizik egitimi, aileler

Prejudices and Stereotypes Faced by Families During the Music Education
Process of Individuals with Autism

Abstract

The difficulties encountered by individuals with autism in daily life are frequently
expressed not only in social contexts but also during professional and amateur music
education processes by both educators and families. In recent years, it has also been
recognized that artistic and musical abilities are among the special talents of
individuals with autism, whose numbers have been rapidly increasing. It is a well-
known fact that many disciplines such as medicine, education, sociology, social
psychology, art, and music have increasingly begun to focus on individuals with
autism and conduct more research and investigations in this field. In this study, which
aims to describe the challenges, prejudices, and stereotypes faced by autistic students
receiving professional and amateur music education, the data were collected through
structured interviews and analyzed using qualitative methods. The population of the
study consists of families involved in the “Family Music Education Project” carried
out by Canakkale Onsekiz Mart University, as well as families whose children receive
professional music education. This qualitative, descriptive, and original study is
considered to contribute to the relevant field.

Keywords: Autism, music education, families
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Konser Program Notlari: Dinleyici Algis1 ve Miiziksel Anlamlandirma
Arasinda Bir Araci Metin
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Ozet

Konser program notlarimi yalnizca eser ve besteci hakkinda bilgi veren yardimci
metinler olarak degil, eser ile dinleyici arasinda anlam kurucu bir iligki olusturan aract
metinler olarak amaglanmistir. Miizik dinleme deneyimi yalnizca isitsel algiya
dayanmaz; eserin tarihsel, estetik ve baglamsal gercevesi de dinleyicinin algisini ve
anlamlandirma siirecini etkileyebilir. Program notlari, dinleyicinin dikkatini belirli
unsurlara yodnelten, dinleme eylemini hazirlayan ve konser deneyimini daha bilingli
hale getiren bir islev iistlenmektedir. Bu caligma, nitel arastirma dogrultusunda
hazirlanmis olup literatiir taramasi ve dokiiman incelemesine dayali betimsel ve
yorumlayict bir degerlendirme niteligi tasimaktadir. Calismanin veri kaynaklarini,
program notlari iizerine yapilmis akademik ¢alismalar ile se¢ilmis konser program
notu drnekleri olusturmaktadir. Inceleme siirecinde program notlarinin bilgilendirme,
yonlendirme, baglam kurma ve miiziksel anlamlandirmayi ¢ergeveleme islevleri ele
alinmaktadir. Ayrica Tiirkiye’deki konser kurumlarinda kullanilan program notu
ornekleri ile uluslararasi literatiirde ne ¢ikan yaklasimlar birlikte degerlendirilerek,
program notlarinin konser kiiltiirii igindeki yeri dinleyici odakli bir perspektifle
yeniden diigiiniilmektedir. Bildirinin 6zgiinliigii, program notlarini yalnizca agiklayict
ve tanitict metinler olarak degil, dinleyicinin miiziksel algisini ve konser deneyimini
bicimlendiren araci bir alan olarak degerlendirmesinde yatmaktadir. Bu ydniiyle
calisma, program notlarinin miiziksel iletisim, dinleyici farkindaligi ve konser
deneyiminin  derinlesmesi bakimmdan tasidigt  Onemi  goriinlir  kilmay1
hedeflemektedir.

Anahtar Kelimeler: Konser program notlari, Dinleyici algisi, Miiziksel
anlamlandirma, Dinleyici deneyimi, Miizik psikolojisi
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Concert Program Notes: A Mediating Text Between Listener Perception and
Musical Meaning-Making

Abstract

Concert program notes are approached not merely as auxiliary texts that provide
information about the musical work and its composer, but as mediating texts that
establish a meaning-making relationship between the work and the listener. The
experience of listening to music does not rely solely on auditory perception; the
historical, aesthetic, and contextual framework of a work may also influence the
listener’s perception and process of meaning-making. In this respect, program notes
function as texts that direct the listener’s attention to particular elements, prepare the
act of listening, and contribute to a more conscious concert experience. This study is
structured within the framework of qualitative research and constitutes a descriptive
and interpretive evaluation based on literature review and document analysis. The
data sources of the study consist of academic research on program notes and selected
examples of concert program notes. In the process of analysis, the informative,
guiding, contextualizing, and meaning-framing functions of program notes are
examined. In addition, examples of program notes used by concert institutions in
Tiirkiye are evaluated together with approaches highlighted in the international
literature, and the place of program notes within concert culture is reconsidered from
a listener-oriented perspective. The originality of the paper lies in its evaluation of
program notes not only as explanatory and introductory texts, but also as a mediating
field that shapes the listener’s musical perception and concert experience. In this
respect, the study aims to make visible the importance of program notes in terms of
musical communication, listener awareness, and the deepening of the concert
experience.

Keywords: Concert program notes, Listener perception, Musical meaning making,
Listener experience, Music psychology
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Canh Miizik fcrasinda Miizik Altyapi Kullamimi ve Dinler Kitle/Miizisyen
Uzerindeki Etkisi
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Ozet
Canli miizik, bir mekanda gercek zamanli tiretilen ve dinler kitle tarafindan etkilesimli
olarak tiiketilen miizik olarak tanimlanabilir. Giiniimiizde pek c¢ok canli miizikte
miizisyenlik yalnizca sanatsal bir icra olmaktan ¢ikmis, gelisen teknolojiyle birlikte
donanim ve yazilim destegiyle karmagik sahne sovlarina doniismiistiir. Bu doniisim
miizisyenin sahnedeki roliinii, dinler kitle beklentisini ve hatta canli calma kavraminin
bizzat kendisini yeniden tanimlamistir. Doniisiimiin en belirgin gostergesiyse canlt
miizikte miizik altyap1 ve diizenleme desteginin kullanilmasidir. Canli miizikte miizik
altyap1 ve diizenleme destegi 1970’li yillardan beri kullanilmaktadir. Gelisen ve
degisen teknolojiyle birlikte miizik altyap: kullanimi yillara gore degisiklik gostermis,
diizenleme bigiminden dinler kitleyle etkilesime kadar bulundugu ¢aga her zaman
ayak uydurmustur. Uygulamalar yalnizca miizisyen ve dinler kitle arasindaki
etkilesimi degil miizigin icrasi sirasinda miizisyenlerin birbirleriyle olan etkilesimini
de degistirmigtir. Bu ¢caligmada, canli miizik icrasinin zaman i¢indeki teknik degisimi
ve canli miizikte miizik altyapi kullaniminin dinler kitle/miizisyen iizerindeki etkileri
incelenmistir.
Anahtar Kelimeler: Miizik teknolojisi, canli miizik, canli miizikte altyap1

The Use of Backing Tracks in Live Music Performance and Its Impact on the
Audience/Musicians

Abstract
Live music can be defined as music produced in real time in a venue and interactively
consumed by the audience. Today, in many live performances, musicianship has
ceased to be merely an artistic execution, with advancing technology, it has
transformed into complex stage shows supported by hardware and software. This
transformation has redefined the musician's role on stage, audience expectations, and
even the very concept of playing live itself. The most prominent indicator of this
transformation is the use of backing tracks and arrangement support in live music.
Backing tracks and arrangement support have been used in live music since the 1970s.
Along with developing and changing technology, the use of backing tracks has varied
over the years, always keeping pace with its era, from the form of arrangement to the
interaction with the audience. These practices have changed not only the interaction
between the musician and the audience but also the interaction among the musicians
themselves during the musical performance. In this study, the technical evolution of
live music performance over time and the effects of using backing tracks in live music
on the audience/musicians are examined.
Keywords: Music technology, live music, backing tracks in live music
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Sosyal Psikolojik A¢idan Muallim ismail Hakk: Bey’in Sanatsal Kimligi
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Ozet

Toplumsal doniisiimler yalnizca siyasi ve idari alanlarla smirhi kalmayip; asil
tezahiirlerini kolektif bellek ve begeni algisi ¢cergevesinde hissettirirler. Osmanli’dan
Cumbhuriyet’e gecisin tarihsel kesisim noktasinda bulunan Muallim ismail Hakk1 Bey,
bu siirecin en 6nemli taniklarindan biridir. Sosyal psikoloji agisindan bu gegis siireci,
Ismail Hakk: Bey’in gelenek ve modernite arasindaki kiiltiirel belirsizligi yonetmeye
calistig1 bir esik konumundadir. Toplumun miizik normlarinin doniistiigii bir evrede,
cesitli elestirilere ragmen kiiltiirel hafizay1 muhafaza etmesi ve yeni siirece duyarsiz
kalmamasi, onu hem miizik sosyolojisi hem de sosyal psikoloji perspektifinden,
toplumsal kimligin insasinda merkezi bir figiir olarak tanimlamamiza imkan
vermektedir. Calismada, Ismail Hakki Bey’in sanatsal mirasmi ve cok ydnlii
katkilarint biitiinciil bir yaklagimla ortaya koyabilmek amaciyla nitel arastirma
desenlerinden belgesel tarama yontemi kullanilmistir. Bu dogrultuda, sanatkarin
eserleri, el yazistyla yazdigi nota defterleri, donemin siireli yayinlari ve ikincil
kaynaklar iizerinde betimsel ve icerik analizi teknikleri uygulanmistir. Verilerin tasnif
ve analiz siirecinde, sanatsal kimligin tarihsel siireklilik igerisindeki konumu ile
toplumsal doniigiimlerin estetik formlar {izerindeki yansimalari sistematik bir bigimde
incelenmistir. Calisma sonucunda, Ismail Hakki Bey’in gelenek ve modernite
arasinda kalan kolektif bilinci miizikal bir siireklilikle muhafaza ettigi ve estetik
diizeyde misikiye dair yeni bir aidiyet inga ederek kiiltiirel hafizay1 gelecek kusaklara
aktarmig oldugu anlasilmaktadir.

Anahtar Kelimeler: Muallim Ismail Hakki Bey, sosyal psikoloji, gelenek ve
modernite, kiiltiirel hafiza, kolektif bellek
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The Artistic Identity of Muallim ismail Hakki Bey from a Social Psychological
Perspective

Abstract

Social transformations are not limited to political and administrative spheres; their
fundamental manifestations are felt within the framework of collective memory and
aesthetic perception. Muallim Ismail Hakk: Bey, situated at the historical intersection
of the transition from the Ottoman Empire to the Republic, is one of the most important
witnesses to this process. From a social psychology perspective, this transitional
period represents a threshold where Ismail Hakki Bey attempted to manage the
cultural ambiguity between tradition and modernity. In a period when social music
norms were changing, his ability to preserve cultural memory and his sensitivity to
the new process, despite various criticisms, allows us to define him as a central figure
in the construction of social identity, both from the perspective of the sociology of
music and social psychology. This study employs document analysis, a qualitative
research method, to present Ismdil Hakki Bey's artistic legacy and multifaceted
contributions from a holistic approach. Accordingly, descriptive and content analysis
techniques were applied to the artist's works, handwritten musical scores, periodicals
of the time, and secondary sources. During the classification and analysis of the data,
the position of artistic identity within historical continuity and the reflections of social
transformations on aesthetic forms were systematically examined. The study
concludes that Ismail Hakki Bey preserved the collective consciousness caught
between tradition and modernity through musical continuity, and by constructing a
new sense of belonging to music at an aesthetic level, he transmitted cultural memory
to future generations.

Keywords: Muallim Ismdil Hakki Bey, social psychology, tradition and modernity,
cultural memory, collective memory
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Ozet

Ney sazimin en 6nemli ve yegane hammaddesi kamistir. Biyolojik ismiyle “arundo
donax” ad1 verilen bir tiir kargi olan bu kamislarin diinyadaki en 6nemli yetisme alani
olarak Firat ile Dicle nehirleri arasinda kalan Ayn el Arab bolgesinde oldugunu
merhum neyzen ve ney yapimcist Niyazi Saym belirtmistir. Ulkemizin giiney
sahillerinde dogal olarak yetigme alani1 gosteren ney kamislari i¢in ise bu topraklarin
uzantilari sayilabilecek en 6nemli yerler Hatay ile komsu illeri Adana ve Antalya’dir.
Dogada kendiliginden yetisme imkani bulan ve genellikle su kaynaklarina yakin
alanlarda yetisen kamislar icin her yil en uygun kesim zamani aralik ile subat aylari
arasindadir. 2000’li yillardan sonra sazin popiilerleserek kendi alanini olusturdugu,
oncesinde ise giiniimiizdeki kadar yaygin icracisi olmamasi sebebiyle ney yapim
atolyelerinin sayilari da az olmustur. Bu sebeple hem neye hem de kamisa ulagmak
biiyiik bir mesele olmustur. Dolayisiyla ney yapimcilarinin gerek kendi imkanlariyla
gidip kesimini yaptiklar1 gerek de kamis toplayicilari araciligiyla edindikleri neye
uygun kamislarin gliniimiizdeki kadar yaygin bir agi yoktur. Neyzen ve Ney
Yapimcist Ahmet Akagiindiiz Kutbay’in 1979 yilindaki vefatina kadar Hatay ilinin
Samandag il¢esine giderek kamis topladigi ve bu isi dgrettigi “Muhtar” mahlash
Siileyman Canbolant ve kizi Atiye Canbolant’in kamig toplayicilii yaptigi, daha
sonraki yillarda tilkemizin farkli sehirlerinde bulunan pek ¢ok ney atdlyesine kamis
tedarik ederek bu isi meslek haline getirdikleri kayitlarda gegerken saha
aragtirmalarimizla da tespit edilmistir. 2012 yilindan beri her yil aralik-subat aylar1
arasinda sahada yapilan alan arastirmalariyla Tirkiye’nin gesitli illerinde yasayan ve
sayilar1 kirki bulan kamis toplayicilart ile iki yiizii askin ney yapimcilarindan segilen
elli kisi ile yapilan goriismelerde elde edilen bulgularin ilgili kisimlar1 ¢alismada
paylasilacaktir. Artik bir sektor haline gelen kamis toplayiciligi, sayilari iki yiiziin
iistlindeki ney atolyelerine her yil binlerce kamis tedarik etmektedir. Bu durum
kamuislarin yetistigi yerlerdeki birgok problemi de beraberinde getirmektedir. Kamis
toplayicilari arasinda giizel kamisa ilk ulagsma miicadelesi, bu baglamda erken kesimin
yayginlagsmasi ney sazinin gelecegi agisindan oOnemli bir ekolojik sorunu
dogurmustur. Bunun yaninda sazlik alanlarda belediyelerin ve tarla sahiplerinin 1slah
caligmalari, bu alanlardaki insaat yapilagsmalari {ilkemizde kamislarin yetistigi dogal
alanlarin gelecegi ve ney sazinin siirdiiriilebilirligi acisindan dnemli bir tehlike arz
etmektedir. Bildiride kamis toplayiciliginin bir meslek haline gelme siirecinin
baglangic1 Aka Giindiiz Kutbay ve toplayici ¢evresi acisindan incelenecek ve yakin
donemde yapilan alan aragtirmalarinin sonuglar1 paylasilacaktir.

Anahtar Kelimeler: Ney, kamis, kamis toplayiciligi, Ahmet Akagiindiiz Kutbay
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Ahmet Akagiindiiz Kutbay’s Contributions to Reed Harvesting as an Example of
Product, Human and Process

Abstract

The most critical and unique raw material required for the construction of the ney
instrument is a specific type of cane biologically classified as "arundo donax". The
late master neyzen and renowned ney maker Niyazi Sayin emphasized that the most
significant global growing region for these particular reeds is the Ayn al-Arab
territory, strategically situated between the Euphrates and Tigris rivers. Regarding
the reeds that develop naturally along the southern coastlines of Turkey, the most
prominent areas—which are essentially geographical extensions of these fertile
lands—include Hatay and its neighboring provinces, Adana and Antalya. For these
canes, which find the environmental opportunity to grow spontaneously in nature near
vital water resources, the most appropriate and sustainable harvesting window occurs
annually between the months of December and February. Since the ney instrument
only achieved widespread popularization and established its own professionalized
field after the early 2000s, the number of specialized ney making workshops remained
quite limited prior to this transformative period. Consequently, acquiring both a high-
quality ney and the necessary raw reed presented a formidable challenge for
musicians. During that era, the supply network for suitable reeds, which makers
obtained either through personal harvesting expeditions or via a few dedicated
collectors, was not nearly as expansive as the modern industry we observe today. It is
officially recorded and confirmed by extensive field research that the legendary
neyzen Ahmet Akagiindiiz Kutbay traveled regularly to the Samandag district of Hatay
until his passing in 1979 to harvest these reeds. Furthermore, he played a crucial role
in teaching this specialized craft to Siileyman Canbolant and his daughter Atiye
Canbolant. In subsequent years, they successfully transformed reed harvesting into a
formal profession by supplying raw materials to numerous workshops across various
Turkish cities. Relevant findings obtained from systematic field research conducted
annually since 2012, involving forty active reed collectors and interviews with fifty
selected master makers, are shared in this comprehensive study. Today, reed
harvesting has evolved into a full-scale industry, yet this growth brings significant
complications. The intense struggle among collectors to reach the best reeds first has
led to the prevalence of premature harvesting, creating a grave ecological problem
for the instrument's future. Additionally, land reclamation efforts and urban
construction developments in wetland regions pose a serious threat to the
sustainability of natural growing areas. This paper examines the professionalization
of harvesting through Kutbay’s legacy while analyzing these urgent environmental
risks.

Keywords: Ney, reed, reed harvesting, Ahmet Akagiindiiz Kutbay.
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Koroda Beden ve Hareket Kullanimi: Sistematik Bir Derleme
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Ozet

Koro egitimi, isitsel iiretimin &tesinde bedensel farkindalik ve hareket temelli
etkilesimleri igeren ¢ok boyutlu bir siiregtir. Bu baglamda beden kullanimi; beden
perkiisyonu, hareket temelli miizik pedagojileri (Dalcroze, Kodaly vb.) ve sefin
bedensel yonlendirmeleri araciliiyla koro performansinin énemli bir bilegeni haline
gelmistir. Bu calismanin amaci, koroda beden ve hareket kullanimina iliskin
literatiirde yer alan arastirmalari derinlemesine ve ¢ok yonlii sekilde incelemektir.
Arastirma, nitel arastirma yontemlerinden sistematik derleme deseni dogrultusunda
yapilandirilmistir. Bu kapsamda ulusal ve uluslararasi akademik veri tabanlarinda
(Google Scholar, TezYOK, DergiPark, Web of Science) “koro ve hareket”, “koro ve
beden”, “’koro ve gevseme’’ “’koro ve 1sinma’’ anahtar kelimeleri {izerinden tarama
yapilmis; dahil etme ve diglama Olgiitleri gergevesinde segilen galigsmalar, dokiiman
analizi yontemiyle toplanmistir. Elde edilen veriler betimsel analiz yoluyla
yorumlanmigtir. Bulgular, beden temelli yaklasimlarin koro performansi, ritmik
dogruluk, miizikal biitiinliik ve sahne iletisimi {izerinde olumlu etkiler yarattigini
gostermektedir. Sonug¢ olarak, koroda beden ve hareket kullanimma yonelik
calismalarin disiplinlerarast bir nitelik tagidig1 ve alan yazinda giderek artan bir egilim
gosterdigi belirlenmistir.

Anahtar Kelimeler: Koro, beden, hareket, gevseme, 1sinma
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The Use of Body and Movement in Choirs: A Systematic Review

Abstract

Choir training is a multidimensional process that goes beyond auditory production
and includes bodily awareness and movement-based interactions. In this context, the
use of the body has become an important component of choral performance through
body percussion, movement based music pedagogies (Dalcroze, Kodaly, etc.), and the
conductor's bodily guidance. The aim of this study is to thoroughly and
comprehensively examine the research in the literature on the use of body and
movement in choirs. The research is structured according to the systematic review
design, one of the qualitative research methods. In this context, a search was
conducted in national and international academic databases (Google Scholar,
TezYOK, DergiPark, Web of Science) using the keywords "choir and movement,"
"choir and body," "choir and relaxation,” and "choir and warm-up"; studies selected
within the framework of inclusion and exclusion criteria were collected using the
document analysis method. The obtained data were interpreted through descriptive
analysis. The findings demonstrate that body-based approaches have positive effects
on choral performance, rhythmic accuracy, musical integrity, and stage
communication. Consequently, studies on the use of body and movement in choirs
have been found to be interdisciplinary and show a growing trend in the literature.

Keywords: Choir, body, movement, relaxation, warm-up
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Filmde Miizigin Gorsel Algiya Etkisi: Yapay Zeka Tabanh Uretilen Sahneler
Uzerine Bir Inceleme
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Ozet
Bu calismada, yapay zeka araglar1 kullanilarak olusturulan iki adet 10’ar saniyelik
ndtr video sahnesine, yine yapay zeka destekli olarak iiretilmis 6zgiin miiziklerin
uygulanmasinin izleyici algisi iizerindeki etkisi incelenmistir. Arastirmada kullanilan
duygu durumlari, miizik kaynakli duygularin siniflandirilmasina yonelik gelistirilen
Geneva Emotional Music Scale (GEMS) modeli temel alinarak belirlenmis; bu
dogrultuda ‘tension’ (gerginlik), ‘joyful activation/peacefulness’ (neseli enerji/huzur)
ve ‘tenderness’ (sefkat/duygusallik) boyutlarini temsil eden miizikler tasarlanmistir.
Calisma kapsaminda 15 katilimci, her biri 5 kisiden olusan ii¢ gruba ayrilmis;
katilimcilara farkli video ve miizik kombinasyonlart izletilerek her grubun ayni gorsel
icerikleri farkli duygusal miiziklerle deneyimlemesi saglanmistir. Uygulama
sonrasinda katilimeilara anket uygulanmis ve grup tartismalar1 gergeklestirilmistir.
Elde edilen bulgular, miizigin gorsel igerigin duygusal algilanisini anlamli 6lgiide
donistiirdiigiinii ve farkli miiziksel yapilarin ayni goriintii iizerinde belirgin bigimde
farkli duygusal tepkiler olusturdugunu gostermektedir.

Anahtar Kelimeler: Yapay zeka, duygu durum, sinematografi, gems modeli,
duygusal alg1

The Impact of Music on Visual Perception in Film: A Study on AI-Generated
Scenes

Abstract
This study examines the effect of applying original music, generated with artificial
intelligence, to two 10-second video scenes created using artificial intelligence tools on
audience perception. The emotional categories used in the research were determined
based on the Geneva Emotional Music Scale (GEMS), developed for the classification of
music induced emotions, accordingly, the music pieces were designed to represent the
dimensions of ‘tension’, ‘joyful activation/peacefulness’, and ‘tenderness’. Within the
scope of the study, 15 participants were divided into three groups of five; participants were
presented with different video and music combinations so that each group experienced the
same visual content with different emotional music. After the application, a questionnaire
was administered to the participants and group discussions were conducted. The findings
indicate that music significantly transforms the emotional perception of visual content and
that different musical structures produce distinctly different emotional responses to the
same imagery.
Keywords: Artificial intelligence, emotional state, cinematography, gems model,
emotional perception
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Miizik Egitiminde Mobil Uygulamalarin Kullanimi: Bir Literatiir incelemesi
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Ozet

Miizik egitiminde enstriiman 6grenimi, siire¢ boyunca bireyin bilissel ve psikomotor
gelisimine katki saglamaktadir. Ozellikle baslangi¢ asamasinda teknik agidan dogru
calisma aligkanliklarinin kazandirilmasi, ilerleyen donemlerde yanlis aligkanliklarin
diizeltilmesinin gii¢liigii g6z 6niinde bulunduruldugunda biiyiik 6nem tagimaktadir.
Bu nedenle dzellikle gocuk yastaki piyano 6grencileri igin piyanoyla yasadiklart ilk
deneyimler biiylik onem tasimaktadir. Son yillarda bir¢ok alanda oldugu gibi miizik
egitimine de teknoloji ve mobil uygulamalar dahil olmustur. Youtube gibi
platformlarda birgok enstriiman &greten video ve bireylerin gesitli enstriimanlari
¢alisabilmelerini saglayan mobil uygulamalar ve miizik egitimini destekleyici birgok
farkli kaynak bulunmaktadir. Cocuk ve yetiskinlerin kendi kendilerine veya
O0gretmenle enstriiman ¢alisabilecekleri uygulamalara da tablet ve telefonlar
araciligiyla erigilebilmektedir. Piyano, gitar, keman, miizik teorisi, solfej gibi bir¢ok
alan i¢in 6zellesmis uygulamalar bulunmaktadir. Ogrencilerin kendi kendilerine gitar
calisabilecekleri bir uygulama olarak Yousician, piyano o6grenmek igin olan
uygulamalara Simply Piano, Yousician, Flowkey, ogretmen esliginde piyano
calisilabilecek bir uygulama olarak ise PianoMaestro drnek verilebilir. Ogrencinin tek
basina da ¢aligabilecegi piyano 6grenme mobil uygulamalart 6gretici videolar, nota
okuma aligtirmalar1 ve caligma pargalart igermektedir. Calisma pargalar1 standart
notasyona ek olarak yanlis ya da yanlis zamanda ¢alinan notalar1 gostermekte ve bu
sekilde ogrenciyi egitmektedir. Ayrica bu g¢alisma pargalarinin igerisinde eslik,
metronom, sag el ve sol eli ayr1 ¢aligma gibi 6zellikler bulunmaktadir. Bu uygulamalar
ile yapilan arasgtirmalara gore enstriiman Ogretmenlerinin mobil uygulamalarin
kullanimu ile ilgili goriisleri farklilik gostermektedir, bazilari teknolojinin katkilarini
desteklerken bazi dgretmenler bu uygulamalarin kullanimina kars1 ¢ikmaktadir. Bu
calisma kapsaminda ana odak piyano olmakla birlikte dijital ortamdaki enstriiman ve
miizik 6grenme uygulamalar ile ilgili 2000 yilindan sonra yapilmig Tiirkge ve
Ingilizce arastirmalar incelenmistir. Amag, enstriiman egitimi veren mobil
uygulamalarin hangi konularda 6grencilere yardimei olabilecegini, hangi kazanimlar1
edindirip edinemeyeceklerini ve bu konulardaki 6gretmen, uzman goriislerini
Ozetlemek ve bu konuda bilgiler sunmaktir. Calismanin sonu¢ asamasinda bu
aragtirmalara dair ¢iktilar 6zetlenmistir.

Anahtar Kelimeler: Enstriiman egitimi, piyano, mobil uygulamalar, teknoloji
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The Use of Mobile Applications in Music Education: A Literature Review

Abstract

Learning an instrument in music education contributes to individuals’ cognitive and
psychomotor development throughout the learning process. Establishing correct
technical practice habits, especially in the initial stages, is crucial, considering the
difficulty of correcting incorrect habits later on. Therefore, the initial experiences of
young piano students with the instrument play a critical role. In recent years, as in
many other fields, technology and mobile applications have become integrated into
music education. Platforms such as YouTube provide numerous instructional videos
for learning instruments, alongside various mobile applications that enable
individuals to practice different instruments and support music education through
diverse digital resources. These applications, accessible via tablets and smartphones,
allow both children and adults to practice instruments either independently or under
the guidance of a teacher. There are specialized applications for various areas such
as piano, guitar, violin, music theory, and solfége. For instance, Yousician can be
used for learning guitar;, Simply Piano, Yousician, and Flowkey are examples of
applications for learning piano; and Piano Maestro is an example of an application
designed for guided practice with a teacher. Mobile applications for piano learning
that support individual practice typically include instructional videos, sight-reading
exercises, and practice pieces. These practice pieces provide real-time feedback by
indicating incorrect or mistimed notes in addition to standard notation, thereby
supporting the learning process. Furthermore, features such as accompaniment,
metronome, and separate practice options for right and left hands are also available.
According to studies conducted on these applications, instrument teachers’ opinions
on the use of mobile applications vary, while some support the contributions of
technology, others oppose their use. Within the scope of this study, with a primary
focus on piano, Turkish and English research conducted after the year 2000 on digital
instrument and music learning applications was examined. The aim is to determine in
which areas mobile applications for instrument education can assist students, what
kinds of learning outcomes they can provide, and to summarize the views of teachers
and experts on these issues. In the conclusion of the study, the overall findings of the
reviewed research are presented.

Keywords: Instrument lessons, piano, mobile applications, technology
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Tiirk Devletlerinde Diigiin Miiziklerinin Ritiiel Islevleri: Karsilastirmah Bir
Etnomiizikoloji Incelenmesi

Elif Al
Bursa Uludag Universitesi
alelif1 625@gmail.com

Ozet

Bu ¢alisma, Tiirk devletlerinde diigiin miiziklerinin ritiiel baglam i¢indeki islevlerini
kargilagtirmali  bir etnomiizikoloji yaklagimiyla incelemeyi amaglamaktadir.
Arastirma; Tirkiye, Azerbaycan, Kazakistan ve Kirgizistan basta olmak iizere
secilmig Tiirk topluluklarinda diigiin siirecinin farkli asamalarinda (kiz isteme, gelin
alma, kina gecesi, toy/diiglin eglencesi) icra edilen miiziklerin iglevsel, sembolik ve
toplumsal anlamlarini ele almaktadir. Calismada nitel arastirma yontemlerinden saha
gbzlemi, yar1 yapilandirilmis goriismeler ve literatiir taramasi birlikte kullanilmistir.
Elde edilen bulgular, diigiin miiziklerinin yalnizca eglence araci olmadigini; ayni
zamanda toplumsal birlikteligi giiclendiren, kiiltiirel kimligi aktaran, gegis ritiiellerini
anlamlandiran ve kolektif bellegi canli tutan 6nemli bir unsur oldugunu ortaya
koymaktadir. Karsilagtirmali analiz sonucunda Tiirk diinyasinda ortak miizikal
kodlarin yan sira bolgesel ve kiiltiirel farkliliklarin da diigiin miiziklerine yansidigi
tespit edilmistir. Bu yoniiyle ¢alisma, Tiirk diinyasinda digiin miiziklerinin ritiiel
islevlerine biitiinciil bir bakis sunmay1 hedeflemektedir.

Anahtar Kelimeler: Tiirk diinyasi, diigiin miizikleri, etnomiizikoloji, toplumsal
hafiza, kiiltiirel kimlik

Ritual Functions of Wedding Music in Turkic States: A Comparative
Ethnomusicological Study

Abstract

ritual This study aims to examine the ritual functions of wedding music within its
context in Turkic states through a comparative ethnomusicological approach. The
research focuses on selected Turkic communities, primarily Turkey, Azerbaijan,
Kazakhstan, and Kyrgyzstan, and analyzes the functional, symbolic, and social
meanings of the music performed during different stages of the wedding process—
such as matchmaking, engagement, bride request ceremonies, bridal farewell, henna
night, and wedding/celebration events. The study employs qualitative research
methods including field observations, semi-structured interviews, and literature
analysis. The findings reveal that wedding music is not merely a form of
entertainment, but also a significant cultural element that strengthens social cohesion,
conveys cultural identity, and sustains the meanings of transitional rituals and
collective memory. The comparative analysis demonstrates that, alongside regional
and cultural differences, there exist shared musical codes across the Turkic world in
relation to wedding music. In this respect, the study aims to provide a holistic
perspective on the ritual functions of wedding music in Turkic societies.

Keywords: Turkic world, wedding music, ethnomusicology, collective memory,
cultural identit
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Ya Oteki Birimiz?

Elif Dilek
Baskent Universitesi
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Tiirev Berki
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Ozet
Bu c¢alisma, miizikte anlamin bestelenmis ses Oriintiisiiyle sinirli kalmadigini,
miizikolojik/miizik teorik analiz, icra pratigine dair bilgi ve sodzler varsa- metin
aragtirmasinin arasindaki ¢ok katmanli iliskide derinlestigini savunmaktadir. Bu sav,
sadece on dort Slciiliik kisa bir eser kesiti iizerinden kanitlanmaya calisilacaktir: Ug
Kus’un 107 ila 120. dlgiileri. Ahmed Adnan Saygun’un Insan Uzerine Deyisler adl
albiimiiniin ilk defterinden secilen bu kesit, bestecinin Tiirk miizigi gelenegi ve
Anadolu kiiltiirtinii Bat1 miizigi bi¢imleriyle sentezleyen 6zgiin yaklagimi sebebiyle,
kanimizca hermendtik bir okuma i¢in mitkemmel bir 6rnektir. Calismada, 6ncelikle
eserin siirsel igerigi, tasavvuf nazariyatina dayali kiiltiirel art alan ve Yunus Emre’nin
etkisi baglaminda ele alinmaktadir. Ardindan, sozlerin igerdigi anlamin Saygun’un
miizik dili i¢inde nasil yeniden kuruldugu incelenmekte ve bu bilginin vokal icra
kararlarini nasil bigimlendirmesi gerektigi ortaya konmaktadir. Kavramsal ¢ercevesi,
Gadamer’in hermenétik gemberi, Kramer’in kiiltiirel miizikoloji kavrami ve Huron’in
beklenti teorisine dayanan bu caligmanin; miizik profesyonellerine oldugu kadar
dinleyicilere de katki saglamasi beklenmektedir.
Anahtar Kelimeler: Miizikte anlam, hermenétik yaklagim, Ahmed Adnan Saygun,
Insan Uzerine Deyisler, U¢ Kus

And Our Other Self?

Abstract

This study argues that meaning in music is not limited to the composed sound patterns
alone, but deepens through the multi-layered relationship between musicological/music-
theoretical analysis, knowledge of performance practice, and -where text is present-
textual research. This argument will be demonstrated through a short excerpt of only
fourteen measures: measures 107 to 120 of Three Birds. Taken from the first book of
Ahmed Adnan Saygun's song cycle Meditations on Men, this excerpt is, in our view, an
ideal case for a hermeneutic reading, owing to the composer’s distinctive approach of
synthesizing Turkish musical tradition and Anatolian culture with Western musical forms.
The study first examines the poetic content of the work within the context of its cultural
background rooted in Sufi thought and the influence of Yunus Emre. It then explores how
the meaning embedded in the text is reconstructed within Saygun’s musical language, and
presents how this knowledge should shape vocal performance decisions. The study's
conceptual framework is based on Gadamer’s hermeneutic circle, Kramer’s concept of
cultural musicology, and Huron’s expectation theory. It aims to contribute not only to
music professionals but to listeners as well.

Keywords: Meaning in music, hermeneutic approach, Ahmed Adnan Saygun, mediations
on men, three birds
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Cocuk Korolarinda Sesin insasi ve Kimlik Gelisimine Etkileri

Emel Funda Tiirkmen
Canakkale Onsekiz Mart Universitesi
efturkmen@comu.edu.tr

Ozet

Beceri kavrami, 6zellikle son yillarda egitim alaninda giderek daha fazla 6nem
kazanan bir yaklagim olarak one ¢ikmaktadir. Egitim baglaminda beceri, yalnizca bir
bilginin 6grenilmesi ya da davranisa doniistiiriilmesiyle sinirli olmayip, 6grenilenlerin
kalict bir yeterlige doniismesi ve farkli yasam durumlarina aktarilabilmesi siirecini de
kapsamaktadir. Bu dogrultuda 2025 yilinda uygulamaya konulan yeni 6gretim
programinda sosyal duygusal 6grenme becerileri; benlik becerileri (6z farkindalik, 6z
diizenleme, 0z yansitma), sosyal yasam becerileri (iletisim, is birligi, sosyal
farkindalik) ve ortak/bilesik beceriler (uyum, esneklik, sorumlu karar verme) olmak
iizere ii¢ temel basglik altinda ele alinmaktadir. S6z konusu beceriler 6gretim
programinin biitiin bilesenlerinde yer almakla birlikte, miizik egitiminin dogas1 geregi
icerdigi is birligi, iletisim ve duygusal ifade siiregleri sayesinde bu becerilerin
gelistirilmesinde 6nemli bir potansiyel sundugu diigiiniilmektedir. Cocuk korolart,
miizik egitiminin 6nemli bir boyutunu olusturmakta ve &grencilerin biligsel ve
devinigsel gelisimlerinin yani sira sosyal ve duygusal gelisimlerine de katki saglayan
bir 6grenme ortami sunmaktadir. Ozellikle iletisim, is birligi ve empati gibi bazi
sosyal yasam becerilerinin gelistirilmesi, korolar araciligiyla 6grencilerin eglenceli ve
ogrenmeye acik bir ortam igerisinde deneyimleyebilecekleri siiregler araciligiyla
gerceklesebilmektedir. Bu baglamda koro calismalari, miizik egitiminin birey
iizerindeki ¢ok yonlii etkilerinin somut bigimde gozlemlenebildigi uygulama
alanlarindan biri olarak degerlendirilebilir. Bu dogrultuda arastirmada, cocuk
korolarina katilim siirecinde 6grencilerin hangi sosyal duygusal 6grenme becerilerini
gelistirebildikleri ve bu becerilerin nasil bir 6grenme siireci igerisinde kazanima
doniistiigli lizerinde durulmustur. Literatiir taramasina dayali olarak yiiriitiilen
¢alismada, koro egitimi alaninda yapilmig arastirmalar incelenmis ve sosyal duygusal
o0grenme becerileri ile iligkili bulgular derlenerek degerlendirilmistir. Arastirma
bulgulari, gocuk korolarinin miizik egitimi i¢erisinde énemli bir yere sahip oldugunu
ve Ogrencilerin iletisim, is birligi, empati, sorumluluk ve 6z diizenleme gibi sosyal
duygusal 6grenme becerilerinin gelisimine katki saglayabilecek giiglii bir 6grenme
ortami sundugunu ortaya koymaktadir.

Anahtar Kelimeler: Cocuk korosu, sosyal-duygusal 6grenme, miizik egitimi, koro
egitimi, beceri
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The Construction of Voice in Children’s Choirs and Its Effects on Identity
Development

Abstract

The concept of skill has become an increasingly prominent approach in the field of
education in recent years. In an educational context, skill is not limited merely to
learning knowledge or transforming it into behavior, rather, it also encompasses the
process through which learning turns into a lasting competence and can be
transferred to different life situations. Within this framework, the new curriculum
implemented in 2025 addresses social-emotional learning skills under three main
categories: self-related skills (self-awareness, self-regulation, self-reflection), social
life skills (communication, cooperation, social awareness), and composite/common
skills (adaptability, flexibility, responsible decision making). Although these skills are
integrated into all components of the curriculum, it is considered that music education
offers a particularly strong potential for developing these competencies due to its
inherent processes of cooperation, communication, and emotional expression.
Children’s choirs constitute an important dimension of music education and provide
a learning environment that contributes not only to students’ cognitive and
psychomotor development but also to their social and emotional growth. The
development of certain social life skills—such as communication, cooperation, and
empathy—can be effectively supported through choir activities, where students
participate in enjoyable and engaging learning experiences. In this regard, choir
practices can be considered one of the educational contexts in which the
multidimensional effects of music education on individuals can be observed most
clearly. Accordingly, this study focuses on identifying which social-emotional
learning skills children develop through participation in choirs and how these skills
are transformed into competencies through the learning process. The study was
conducted using a literature review method, examining research and studies related
to choir education and compiling findings associated with social-emotional learning
skills. The findings indicate that children’s choirs hold a significant place within
music education and provide a powerful learning environment that can contribute to
the development of social-emotional learning skills such as communication,
cooperation, empathy, responsibility, and self-regulation.

Keywords: Children’s choir, social-emotional learning, music education, choir
education, skill

67




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Topluluk Miizigi Miidahaleleri ve Sosyal Psikolojik Siirecler: Aidiyet, Sosyal
Kabul ve Etkilesim Uzerine Bir inceleme

Emine Elif Sahin
Giresun Giizel Sanatlar Lisesi
e.elifsahin@gmail.com

Ozet

Topluluk miizigi miidahaleleri, bireylerin miizik yoluyla bir araya gelerek etkilesim
kurdugu, katilimer ve kapsayici bir sosyal ortam olusturan miizik temelli uygulamalar
olarak ele alinmaktadir. Bu tiir miidahalelerde miizik, yalnizca sanatsal bir ifade alan1
degil; ayn1 zamanda bireyler arasi iligkileri gliglendiren, grup ici etkilesimi artiran ve
sosyal baglarin yeniden kurulmasina katki sunan bir ara¢ niteligi tagimaktadir.
Topluluk miizigi, sosyal psikoloji agisindan aidiyet duygusu, sosyal kabul, grup
kimligi ve karsilikli etkilesim siiregleriyle dogrudan iliskilidir. Bu ¢alismanin amaci,
topluluk miizigi miidahalelerini sosyal psikolojik bir perspektiften incelemek ve bu
miidahalelerin bireyler ve gruplar iizerindeki etkilerini tartigmaktir. Caligmada,
topluluk miiziginin sosyal kabuliin gelisimi, grup i¢i iletisim, is birligi ve karsilikli
anlayis iizerindeki rolii ele almmaktadir. Ozellikle miizik temelli ortak iiretim
stireglerinin, farkli sosyo-Kkiiltiirel arka planlara sahip bireyler arasinda etkilesimi
artirdig1 ve grup dinamiklerini doniistlirdiigii vurgulanmaktadir. Calisma kapsaminda,
topluluk miizigi miidahalelerinin bireylerin miizikle kurduklari iliskiyi gii¢clendirdigi,
grup iyeleri arasinda giiven duygusunu destekledigi ve sosyal baglarin gelisimine
katk1 sagladigt ortaya konulmaktadir. Bu yoniiyle topluluk miizigi, sosyal psikoloji
alaninda etkilesim, aidiyet ve sosyal uyum siireclerini destekleyen etkili bir sanat
temelli yaklasim olarak degerlendirilmektedir. Sonu¢ olarak, miizik temelli
miidahalelerin sosyal psikolojik siiregleri anlamada ve desteklemede onemli bir
potansiyele sahip oldugu goriilmektedir.

Anahtar Kelimeler: Topluluk miizigi, miizik miidahaleleri, sosyal psikoloji, aidiyet,
sosyal etkilegim
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Community Music and Music Interventions: Social Psychology, Belonging, and
Social Interaction

Abstract

Community music interventions are understood as music-based practices that bring
individuals together through participatory and inclusive forms of collective music-
making. Within this framework, music functions not only as an artistic activity but
also as a social medium that facilitates interpersonal interaction, strengthens social
bonds, and supports group cohesion. From a social psychological perspective,
community music interventions are closely associated with processes of belonging,
social acceptance, group identity, and social interaction. The aim of this study is to
examine community music and music interventions through a social psychological
lens, with a particular focus on belonging and social interaction. The study addresses
how collective music-making processes influence group dynamics, interpersonal
communication, and mutual understanding among participants. Music-based
interventions are discussed as structured social environments in which individuals
engage in shared experiences, negotiate social roles, and develop a sense of collective
identity. Within the scope of the study, it is emphasized that community music
interventions contribute to strengthening individuals’ sense of belonging, fostering
trust within groups, and enhancing social interaction among participants from diverse
socio-cultural backgrounds. These interventions support cooperative behaviors and
facilitate meaningful social contact through shared musical activity. In conclusion,
community music and music interventions are considered effective approaches for
understanding and supporting social psychological processes, highlighting the
potential of music-based practices in promoting social interaction and belonging
within group contexts.

Keywords: Community music, music interventions, social psychology, belonging,
social interaction
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Modernlesme Bilesenlerinin Anlamsal Degiskenligi: Bireyin Oznel Anlig1 ve
Uretim Paradigmalar
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Istanbul Teknik Universitesi
dogrusozn@itu.edu.tr

Ozet

Bati merkezli modernlesme ve Aydmnlanma egilimleri, Tanzimat’tan Cumhuriyet’e uzanan
stirecte toplum-birey kertesindeki miizikal doniistimii sekillendiren temel unsurlardir. Ancak bu
stireg, sanilanin aksine disaridan ithal edilen statik modellerden ibaret degil, toplumun kendi i¢
dinamikleriyle deneyimledigi devingen bir degismedir. Bu bildiri, bireysellesme,
rasyonellesme ve sekiilerlesme gibi modernlesme bilesenlerinin Osmanli kiiltiir havzasinda
bireyin “6znel anlig1” ve sosyo politik konumu dogrultusunda, degisken, hatta kimi zaman
kritik, anlamsal farkliliklar gosterdigini miizik tarihindeki {i¢ aktér (Kantemiroglu, Arel ve
Cemil Bey) iizerinden tartismay1 amaclamaktadir. Miizikal yaratim alanindaki bu doniisiim,
ozellikle Tanzimat sonrasinda iki temel eksen iizerinden kendini géstermektedir. Birinci eksen;
siyasi ve ideolojik hedeflerle sekillenen, iist yapidan topluma dogru isletilen ve kurumsal
spekiilatif nitelik tasiyan modeldir. Bu yaklagim, Bati’nin evrensel miizik estetigiyle ortak bir
séylem kurmak amaciyla miizik teorisini rasyonel sekilde yeniden kurgular. ikinci eksen ise
yeni kent yagamini ve giinliik pratikleri deneyimleyen bireyin 6znel diinyasindaki “organik-
i¢gsel” doniisiimdiir. Bu diizlem, saray ve kurumsal alanlarda tasarlanan modernlesme ile
kahvehane veya halk senlikleri gibi kamusal mekanlarda tecriibe edilen modernlesmenin,
benzer gostergelere sahip olsalar bile farkli anlamlandirma bigimleri i¢inde isledigini ortaya
koyar. Kantemiroglu (6. 1723), amprizmle sekillendirdigi rasyonel yaklagimini ge¢misin
kozmolojik spekiilasyonlaridan armdirip birey merkezli duyusal bir zemin iizerine inga etmistir.
Kendi doneminin modern akil yiiriitme bigimini pratik bir ihtiyacla birlestiren bu aktor, tanbur
perdeleri iizerinden bir “standardizasyon” paradigmasi olusturmustur. Teori alanindaki diger
bir kirllma noktasinin temsilcisi olan Hiiseyin Saadettin Arel (6. 1955) ise, Kantemiroglu’ndan
farkli olarak, rasyonalitesini doganin tasarimini matematiksel yasalara doken ve ulus-devlet
gayesi etrafinda sekillenen bir tarih yazimi iizerine kurmustur. Ancak, Kantemiroglu ile Arel
arasindaki genig zaman farki, modernlesme emarelerinin siirekliligi ve doniisiimii konusunda
bir belirsizlige yol agabilir. Bu sebeple, karsilagtirmay1 Arel ile ayn1 dénemi ve doniisim
kosullarmni paylasan Tanburi Cemil Bey (6. 1916) lizerinden derinlestirmek, modernlesme
emarelerini daha senkronik bir yapida anlamak agisindan agiklayici olacaktir. Cemil Bey,
Arel’den farkli olarak rasyonaliteyi kurumsal bir ideolojik insadan ziyade, icraci kimligiyle
uygulama sahasindaki teknik sorunlara ¢6ziim tiretmek amaciyla kullanmigtir. Arel’in temsil
ettigi doniisiim paradigmasi, ulus-devlet {ilkiisiiniin politik gereksinimlerine gore sekillenen ve
istyapidan topluma yonelen kurumsal bir rasyonaliteyi esas alirken, Cemil Bey &rneginde
modernlesmenin i¢ dinamikleri ve kent yasamindaki doniistimiin getirisi olan 6znel deneyim 6n
plandadir. Sonug olarak, modernlesme emareleri bu ii¢ aktoér ve yasadiklart donem igin ortak
bir zemin olustursa da, bu olgularin dzneler tarafindan algilanisi ve iiretim ¢iktilarina yansiyisi
radikal farklar barindirmaktadir. Buradan hareketle, Tiirk miizigindeki doéniisiim, yalnizca
kurumsal mecralardaki spekiilatif sdylemlerle degil, bireyin kendi zamansal-tarihsel faktorleri
dahilinde gerceklestirdigi  6zglin  bir anlamlandirma siireciyle biitiinlesik  olarak
degerlendirilmelidir.

Anahtar Kelimeler: Modernlesme, doniisiim, miizik, 6znellik, anlam
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The Semantic Variability of the Components of Modernization: The Individual’s
Subjective Moment and Paradigms of Production

Abstract

Western-centered modernization and Enlightenment tendencies were among the
principal forces shaping musical transformation at the intersection of society and the
individual from the Tanzimat to the Republican era. Contrary to common
assumptions, this process did not merely consist of static models imported from
abroad; rather, it emerged as a dynamic transformation shaped by the internal
dynamics of society itself. Through three figures (Dimitrie Cantemir, Hiiseyin
Saadettin Arel, and Tanburi Cemil Bey) this paper examines how key components of
modernization, such as individualization, rationalization, and secularization,
acquired variable and at times critical meanings within the Ottoman cultural sphere,
depending on the individual’s “subjective moment” and socio-political position. This
transformation may be understood along two principal axes. The first is a top-down
model driven by ideological objectives and characterized by a speculative and
institutional logic, seeking to reconstruct music theory in line with Western musical
aesthetics. The second, by contrast, points to an organic transformation within the
subjective world of individuals experiencing new urban life. Modernization in courtly
and institutional settings and modernization in public spaces such as coffeehouses
thus operated through different modes of signification, even when they shared similar
indicators. Dimitrie Cantemir (d. 1723) grounded his empirical rationality in a
sensory, individual-centered framework freed from earlier cosmological speculation.
In contrast, Hiiseyin Saadettin Arel (d. 1955) anchored his rationality in a
historiography shaped by the nation-state ideal and the mathematization of nature.
The temporal distance between them may obscure the continuity of the signs of
modernization. For this reason, Tanburi Cemil Bey (d. 1916), who shared Arel’s
historical period and conditions of transformation, provides a more synchronic basis
for comparison. Unlike Arel, Cemil Bey employed rationality as a practical means of
resolving technical problems in musical practice through his identity as a performer.
The paper argues that while modernization provided a common ground for all three
figures, the ways it was interpreted and reflected in musical production differed
radically according to their respective paradigms.

Keywords: Modernization, transformation, music, subjectivity, meaning
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Kapsayic1 Egitim ve Bireysel Farkhhklar Baglaminda Asik Veysel: 'Beni Hor
Gorme' Tiirkiisiiniin Pedagojik Bir Analizi
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Ozet

Bu ¢alisma, halk ozam Asik Veysel’in “Beni Hor Gorme” adli tiirkiisiinii bireysel
farkliliklara saygi ve kapsayici egitim cercevesinde pedagojik olarak incelemeyi
amaglamaktadir. Modern egitim sistemleri igerisinde kendisine yer bulan kapsayici
egitim; her bir bireyin yetenek, engel, fiziksel 6zellik, irk, dil, din, cinsiyet ve sosyo-
ekonomik durumunu gozetmeksizin esit degerde kabul edilmesini ve esit sartlarda
egitim alabilmesini savunmaktadir. Halk ozan1 Asik Veysel’in “Beni Hor Gorme” adli
tirkiisii bu kuramsal gerceve ile ortliserek, bireysel farkliliklar: birer 6tekilestirme
yahut ayristirma unsuru olarak degil, ortak bir zenginlik, insani varolus
normallestirerek gergeklikleri kapsayici olarak egitim tanimlamakta, agisindan giiglii
farkliliklar1 farkindaliklar sunmaktadir. Nitel modelde dokiiman analizi yontemiyle
yiiriitlilen ¢alismada, tiirkiiniin her bir dortliigli bu kapsamda betimsel analiz yontemi
ile incelenmistir. Elde edilen verilerle “Beni Hor Gérme™ adli tiirkiiniin; esitlik, 6z-
diizenleme, 6z-denetim, bireyin biricikligi, empati, alcakgonilliiliik, demokratik
egitim, insan olma bilinci, farkliliklara saygi gibi noktalarda giiclii mesajlar icerdigi
goriilmistiir. Sonug olarak bu ¢alismada; estetik ve kiiltiirel bir deger olan “Beni Hor
Gorme” tlirkiistiniin, Onyargilar1 azaltma ve aidiyet duygusunu giiclendirmek icin
bireysel farkliliklara saygi ve kapsayici egitim c¢ergevesinde, egitim ortamlarinda ve
miizik egitimi igerisinde Ogretim materyali olarak kullanilabilirligi tartismaya
acilmaktadir. Arastirma; yerel kiiltlirel degerlerin, evrensel pedagojik normlar igerme
potansiyelini goriiniir kilarak bu yoniiyle disiplinler aras1 bir bakig agis1 sunmaktadir.

Anahtar Kelimeler: Kapsayici egitim, miizik egitimi, bireysel farkliliklar, Asik
Veysel
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Astk Veysel in the Context of Inclusive Education and Individual Differences: A
Pedagogical Analysis of the Song ""Beni Hor Gorme"

Abstract

This study aims to pedagogically examine the folk song "Beni Hor Gérme" by the folk
poet Asik Veysel within the framework of respect for individual differences and
inclusive education. Inclusive education, which has found its place in modern
education systems, advocates for the equal acceptance of each individual and their
access to education under equal conditions, regardless of their abilities, disabilities,
physical characteristics, race, language, religion, gender, and socio-economic status.
Astk Veysel's song "Beni Hor Gorme" aligns with this theoretical framework, defining
individual differences not as elements of othering or separation, but as a shared
richness and realities of human existence, normalizing differences and offering strong
awareness from the perspective of inclusive education. In this qualitative study,
conducted using document analysis, each stanza of the song was examined using
descriptive analysis. The data obtained will be used to analyze the song "Beni Hor
Gorme" in the following ways: The song "Beni Hor Gorme", a song with aesthetic
and cultural value, has been shown to contain strong messages regarding equality,
self-regulation, self-control, the uniqueness of the individual, empathy, humility,
democratic education, human consciousness, and respect for differences.
Consequently, this study discusses the usability of this song as a teaching material in
educational settings and music education, within the framework of respect for
individual differences and inclusive education, to reduce prejudice and strengthen the
sense of belonging. The research highlights the potential of local cultural values to
incorporate universal pedagogical norms, thus offering an interdisciplinary
perspective.

Keywords: Inclusive education, music education, individual differences, Asik Veysel
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Tiirk Miiziginde Ara Gazel Formu: Hamiyet Yiiceses Ornegi
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Ozet

Gazel icrasi, Tiirk makam miiziginin vokal gelenekleri igerisinde 6nemli bir yer
tutmaktadir. Dogaglama bir vokal form olan gazel, icracilara makam yapisi lizerindeki
hakimiyetlerini, melodi {iretme becerilerini ve ifade giiclinii ortaya koyma imkani
saglar. Bu ¢alismada erken Cumhuriyet doneminin 6nde gelen kadin vokalistlerinden
biri olan Hamiyet Yiiceses’in ara gazel icralar1 incelenmektedir. Gazel formunu icra
eden ilk kadin ses sanatcilardan olan Yiiceses, ara gazel icrasindaki ustaligi ile
taninmistir. Gramofon doneminde gergeklestirdigi kayitlar, Tiirk miiziginde tarihsel
performans pratiklerinin incelenmesi agisindan énemli bir arsiv niteligi tagimaktadir.
Ozellikle Bakmiyor Cesmi Siyah Feryade adli eserde icra ettigi ara gazelin kendinden
sonra gelen icracilar tarafindan da uygulandig1 goz Oniine alinirsa, Yiiceses’in ara
gazel formunu statik bir hale getirdigi ve neredeyse besteledigi bile séylenebilir. Bu
¢alisma kapsaminda Yiiceses’in ¢esitli sarkilarda icra ettigi ara gazel boliimlerindeki
ortak motifler, makamsal uygulamalar ve sozel yapilar ele alinmigtir. Calismada
yontem olarak &nce kayitlar iizerinden ara gazellerin transkripsiyonu yapilmis ve
ardindan miizikal analiz yontemiyle tekrarlayan melodik kaliplar ile perde/cesni
ilerleyisleri ortaya konulmustur. Bu ¢ercevede ele alinan gazellerdeki gerek makamsal
gerek sozel yapilarin benzerligi Yiiceses’in biitiinciil olarak ozellikle ‘hafizlik
geleneginden’ gelen kodlar1 genis kitlelere ulastirdigi goriilmektedir. Bu durum, gazel
icraciliginin genis kitleler nezdinde goriiniirliigiinii artirmis ve dinleyici iizerinde
estetik bir farkindalik ile kiiltiirel bir biling olusumuna katki saglamistir.

Anahtar Kelimeler: Tiirk makam miizigi, ara gazel, hamiyet yiiceses, miizikal analiz
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Ara Gazel in Turkish Makam Music: A Case Study of Hamiyet Yiiceses

Abstract

Gazel performance occupies a significant place within the vocal traditions of Turkish
makam music. As an improvised vocal form, the gazel enables performers to
demonstrate their command of the makam structure, their ability to generate melodic
material, and their expressive capacity. This study examines the ara gazel
performances of Hamiyet Yiiceses, one of the leading female vocalists of the early
Republican period. As one of the first female artists to perform the gazel form, Yiiceses
is particularly renowned for her mastery of ara gazel performance. Her recordings
from the gramophone era constitute an important archive for the study of historical
performance practices in Turkish music. Considering that the ara gazel she performed
in the piece Bakmiyor Cesmi Siyah Feryade was later adopted by subsequent
performers, it can be argued that Yiiceses rendered the ara gazel form relatively fixed
and, in a sense, nearly composed. Within the scope of this study, the common motifs,
makamsal practices, and textual structures found in the ara gazel sections performed
by Yiiceses in various songs are analyzed. Methodologically, the ara gazels were first
transcribed from recordings, followed by a musical analysis to identify recurring
melodic patterns and pitch/modal progressions. The similarities observed in both the
makamsal and textual structures suggest that Yiiceses conveyed, in a holistic manner,
codes derived particularly from the tradition of Qur’anic recitation (hafiz tradition)
to broader audiences. This process contributed to increasing the visibility of gazel
performance among wider audiences and fostered both an aesthetic awareness and a
sense of cultural consciousness in listeners.

Keywords: Turkish Makam Music, Ara Gazel, Hamiyet Yiiceses, Musical Analysis
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Dinleme Kiiltiirii ve Normatif Miizik Egitimi Baglaminda Cagdas Miizige Dair
Isitsel Beklentilerin Sosyopsikolojik Analizi
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Ozet

Bu ¢aligma, ¢agdas miizigin giiniimiiz dinleme kiiltiirii i¢erisindeki konumunu; estetik
zevk, toplumsal begeni dinamikleri ve akademik kurumlarin sekillendirdigi normatif
yapilar ekseninde incelemektedir. Arastirmanin temel odagi, c¢agdas miizik
iiretimlerinin toplumsal kabulii ile konservatuvar temelli miizik egitimi arasindaki
iliskinin dogasint anlamaktir. Bu baglamda, miizik bilgisinin kurumsallagsmisg
formlarinin, dinleyicinin begeni esigi ve giincel pratiklerle kurdugu sosyo-psikolojik
bag tizerindeki belirleyici rolii tartismaya acilmaktadir. Kuramsal ¢ercevede, popiiler
kiiltiir elestirisi ve kiiltiirel sermaye kavramlari toplumsal analizin zeminini
olugtururken; dinleme siirecinin psikolojik boyutunda Leonard B. Meyer’in "Miizikte
Duygu ve Anlam" kuramma bagvurulmaktadir. Meyer’in "beklenti ve ket vurma"
(expectation and inhibition) modeli iizerinden, ¢agdas miizigin geleneksel isitsel
aligkanliklar1 bozarak yarattigi estetik deneyim ¢6ziimlenmektedir. Calismanin
yontemi, nitel aragtirma desenlerinden elestirel literatiir taramasi ve betimsel analiz
tekniklerini igermektedir. Akademik miizik normlari ile toplumsal tutumlar arasindaki
mesafe; disiplinlerarasi bir yaklasimla psikolojik, sosyolojik ve estetik veriler 15181inda
karsilagtirilmaktadir. Gtiincel dinleme aliskanliklarinin yerlesik begeni kaliplarini
nasil doniistiirdiigii sorusu, kuramsal argiimanlar ve mevcut literatiirdeki ampirik
verilerle desteklenerek ele alinmaktadir. Sonu¢ olarak bildiri; ¢agdas miizik
pratiklerinin toplumla kurdugu temasin artirilabilmesi adina, hem Meyer’in yaklasimi
acisindan isitsel beklentilerin yonetimini hem de normatif yapilarin yeniden
degerlendirilmesini dngdren biitiinciil bir perspektif sunmay1 hedeflemektedir.

Anahtar Kelimeler: Cagdas miizik, dinleme kiiltiirii, isitsel beklenti, normatif miizik
egitimi, sosyal psikoloji
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A Sociopsychological Analysis of Auditory Expectations Regarding Contemporary
Music in the Context of Listening Culture and Normative Music Education

Abstract

This study examines the position of contemporary music within today's listening
culture through the axes of aesthetic taste, dynamics of social appreciation, and
normative structures shaped by academic institutions. The primary focus of the
research is to understand the nature of the relationship between the social acceptance
of contemporary music productions and conservatory-based music education. In this
context, the decisive role of institutionalized forms of musical knowledge on the
listener's threshold of appreciation and the socio-psychological bond established with
current practices is opened to discussion. Within the theoretical framework, the
concepts of popular culture critique and cultural capital constitute the ground for
social analysis, while Leonard B. Meyer’s theory of "Emotion and Meaning in Music"
is utilized for the psychological dimension of the listening process. Through Meyer's
"expectation and inhibition" model, the aesthetic experience created by contemporary
music—by disrupting traditional auditory habits—is analyzed. The methodology of
the study includes critical literature review and descriptive analysis techniques, which
are among qualitative research designs. The distance between academic music norms
and social attitudes is compared in the light of psychological, sociological, and
aesthetic data through an interdisciplinary approach. The question of how current
listening habits transform established patterns of taste is addressed by supporting
theoretical arguments with empirical data from existing literature. In conclusion, this
paper aims to present a holistic perspective that envisages both the management of
auditory expectations in terms of Meyer's approach and the re-evaluation of
normative structures in order to increase the contact of contemporary music practices
with society.

Keywords: Contemporary music, listening culture, auditory expectation, normative
music education, social psychology
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Yeni Medya’nin Yeni Fenomeni: “Sad Girl”
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Ozet

Yeni Medya’nin farkli bigimlerle miizik dinleme pratiklerine yon vermesi, belirli
duygular etrafinda sekillenen miizik anlatilarinin dolagima girmesine olanak
tanimaktadir. Son yillarda dijital platformlarda “Sad Girl” adiyla anilan olgu,
melankoli, hiizlin, kirtlganlik ve duygusal yogunluk gibi temalara odakli bir anlati
bicimi olarak 6ne cikar ve ¢ok sayida paylasim ve ¢alma listesiyle karsilagilir. Lana
Del Rey’in “Pretty When You Cry” ve “Sad Girl” gibi pek ¢ok sarkisinda dile getirilen
bu anlat1 bicimi, popiiler miizikte belirgin bir goriiniirlik kazanmistir. Sad Girl
fenomenini gorsel, metinsel ve miiziksel unsurlarin bir araya geldigi ¢ok katmanli bir
temsil sistemi olarak ¢dziimlemek miimkiin. Bu baglamda Sad Girl, Stuart Hall’un
temsil kurami ¢ergevesinde medyanin anlam insasindaki roliine vurgu yapan bir 6rnek
olarak ele alinabilmektedir. Sad Girl olgusunun medyadaki temsil alan1 ve duygusal
icerigi baglaminda miizik dinleme pratiklerini etkiledigi ileri siiriilebilir. Dolayisiyla
bu olgu Tia DeNora’nin miizik dinleme pratiklerine yonelik yaklasimi dogrultusunda
incelenebilmektedir. Bildiride, Sad Girl’iin yeni medya platformlarinda dolagima
giren temsillerinin belirli duygulanimlar etrafinda sekillenen bir miizik dinleme modu
tiretip tGretmedigi tartisilacaktir. Anlatilarda karsilasilan duygusal igeriklerin miizik
dinleme pratikleriyle nasil bir iliski icerisinde oldugu sorgulanmaktadir. S6z konusu
duygusal siireglerin izlerkitlenin miizikle kurdugu iliski ve duygusal diizenleme
stirecleri tizerindeki olas etkileri degerlendirilmektedir.

Anahtar Kelimeler: Yeni medya, miizik dinleme pratikleri, kiiltiirel temsil, anlam
tiretimi
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The New Phenomenon of New Media: Sad Girl

Abstract

New Media’s shaping of music listening practices through various forms enables the
circulation of musical narratives shaped around specific emotions. In recent years,
the phenomenon referred to as “Sad Girl” on digital platforms has emerged as a
narrative form focused on themes such as melancholy, sadness, vulnerability, and
emotional intensity. Numerous posts and playlists centered on these themes are widely
encountered across digital platforms. This narrative style, present in many of Lana
Del Rey’s songs, such as “Pretty When You Cry” and “Sad Girl,” has gained
significant visibility in popular music. The Sad Girl phenomenon can be analyzed as
a multi-layered system of representation in which visual, textual, and musical
elements converge. In this context, the Sad Girl can be examined as a case
emphasizing the role of media in meaning construction within Stuart Hall’s theory of
cultural representation. The Sad Girl phenomenon can be argued to influence music
listening practices through its representational space in media and emotional content.
Therefore, it can be examined through Tia DeNora’s approach to music listening
practices. This study examines whether Sad Girl representations circulating on digital
platforms produce a specific affective listening mode. It examines how emotional
content in these narratives relates to music listening practices. Furthermore, the
effects of these emotional processes on audiences’ relationship with music and
emotional regulation are evaluated.

Keywords: New media, music listening practices, cultural representation, production
of meaning
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San Pedagojisinde “Ayna Benlik” Mekanizmasi: Vokal Kimlik insasinda
Egitmenin Sosyal Psikolojik Rolii
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Ozet

Geleneksel san pedagojisi, ses egitimini fizyolojik, anatomik ve akustik
parametrelerle sinirlandirarak san dersini agirlikli olarak teknik bir beceri kazanimi
stireci olarak konumlandirma egilimindedir. Ancak insan sesinin, icracinin bedeni ve
kisiligiyle olan ontolojik bagi, san dersligini siradan bir 6grenme alanit olmanin
Otesine tasimaktadir. Bu ortam, 6grencinin psikolojik bariyerlerini indirdigi ve sosyal
psikolojik etkilesimin merkezde bulundugu, son derece kirilgan bir mahremiyet alant
olarak okunmalidir. Bu yaklagimla tasarlanan arastirmada, Charles Cooley’nin “Ayna
Benlik” (Looking-Glass Self) kavrami san pedagojisi diizlemine uyarlanarak
ogrencinin vokal kimliginin nasil yapilandirildig1 kavramsal olarak incelenmistir. San
egitiminde “ayna benlik”, 6grencinin kendi sesini yalniz kendi duyulariyla degil,
hocasinin sozlii veya sozsliz tim tepkileri {izerinden anlamlandirmasi ile
iligkilendirilmistir. Bu aragtirmanin temel sorunsali, bahsi gecen tepkilerin aktarim
stirecinin 6grenci agisindan son derece riskli bir kirillganlik icermesidir. Egitmenin
ders esnasinda 6grencinin {irettigi sese dair her tiirlii elestirel diislincesi, 6grenci
tarafindan kendi yetenegine ve sanatsal yeterliligine dair mutlak bir yargi olarak
algilanmaktadir. Ayna benlik mekanizmasmin egitmen tarafindan dogru
yonetilememesi, birbiriyle dogrudan iliskili zincirleme sorunlara neden olmaktadir.
Albert Bandura’nin “Oz-Yeterlilik” kurami baglaminda degerlendirildiginde;
egitmeninin aynasinda olumsuz veya belirsiz bir yansima goren 6grencinin teknik
zorluklari agabilecegine dair igsel inanci zedelenir. Bu sarsinti, E. Tory Higgins’in
“Benlik Farkliliklart Kurami” ile agiklanabilecek sekilde bedensel bir gergeklige
doniisiir. Ogrenci, mevcut kapasitesi ile egitmeninin ondan bekledigini varsaydigi
ideal ses arasindaki farki kapatmaya ¢alisirken kendi dogasindan uzaklagir. Olusan bu
yogun psikolojik bask1 ve egitmen tarafindan ya da 6grencinin kendi kendine dayattigi
ideal sese ulagsma cabasi, vokal mekanizmada fiziksel gerilimlere, solunum yolunda
sikigmalara ve buna bagl ¢esitli fizyolojik blokajlara yol agmakta, dolayisiyla san
egitimini sekteye ugratmaktadir. Bu caligmanin odak noktasi, ilgili dinamiklerin
dogru sekilde yonetilmesinin san pedagojisi agisindan asli bir sorumluluk oldugudur.
Egitmen, teknik uzmanliginin yanmi sira sundugu “sosyal aynanin” etki giiciiniin
bilincinde olmal1 ve egitim siirecini sezgileri agik bigimde proaktif bir yaklasimla
yonetmelidir. Egitim esnasinda 6grencinin yasadigi bu sarsilmalarin vokal bir engele
ve sanatsal baglamda fizyolojik ve psikolojik sorunlara doniismesini beklemeden
etkilesimi performans kaygisindan arindirmak ve giivenli bir egitim alan1 yaratmak,
modern san pedagojisinin en temel gereksinimlerindendir. Sonug¢ olarak ¢alisma,
egitmenin bu gilivenli 6grenme alaninin sosyal psikolojik mimari1 olarak siireci
yoOnettigi biitlinciil bir pedagoji anlayisin1 6nermektedir.

Anahtar Kelimeler: San pedagojisi, sosyal psikoloji, ayna benlik, vokal kimlik, 6z-
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The “Looking-Glass Self” Mechanism in Vocal Pedagogy: The Social-

Psychological Role of the Teacher in Vocal Identity Construction

Abstract

Traditional vocal pedagogy tends to frame voice training primarily as a process of
acquiring technical skills, limiting it to physiological, anatomical, and acoustic
parameters. However, the ontological connection between the human voice and the
performer’s body and personality elevates the vocal studio beyond a typical learning
environment. This setting should be understood as an extremely fragile space of
intimacy where the student’s psychological barriers are lowered and social-
psychological interaction takes center stage. In this research, Charles Cooley’s
concept of the “Looking-Glass Self” is adapted to examine how a student’s vocal
identity is constructed. In vocal pedagogy, the “Looking-Glass Self” is associated
with the student’s interpretation of their voice through both their own senses and the
teacher’s verbal and non-verbal responses. The central issue of this study is the fragile
vulnerability inherent in the transmission of these reactions. Any critical thoughts the
teacher may have regarding vocal production are often perceived by the student as
an absolute judgement of their own ability and artistic competence. The teacher’s
failure to manage this “mirror mechanism” correctly leads to a chain of interrelated
problems. When assessed within the context of Albert Bandura’s “Self-Efficacy”
theory, a student who perceives a negative or ambiguous reflection in the teacher’s
mirror loses the inner belief required to overcome technical challenges. This
disruption turns into a physical reality through E. Tory Higgins’s “Self Discrepancy
Theory.” The student drifts away from their natural self while trying to bridge the gap
between their current capacity and the ideal voice they assume the instructor expects.
The resulting intense psychological pressure leads to physical tension in the vocal
mechanism, constriction in the respiratory system, and various physiological
blockages, thereby disrupting the training process. The focus of this study is that
managing these psychological dynamics is a fundamental pedagogical responsibility.
The teacher must be aware of the influence of the “social mirror” they provide and
manage the teaching process with an open-minded, proactive approach. Creating a
safe learning environment and removing performance anxiety before emotional
turmoil turns into a vocal barrier is a fundamental requirement of modern voice
pedagogy. Consequently, this study proposes a holistic approach in which the teacher
manages the process as the social-psychological architect of this safe learning
environment.

Keywords: Vocal pedagogy, social psychology, looking-glass self, vocal identity, self-
efficacy
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Ozet

Isparta’nin Ciiniir yerlesiminde yasayan Alevi toplulugunu etnisite ve kimlik
kuramlari ¢ergevesinde ele alan bu ¢alisma, inang pratikleri ile miizikal ifade bigimleri
arasindaki karsilikli insa siireglerini incelemeyi amaglamaktadir. Arastirma, kimligin
yalnizca sabit ve verili bir kategori olarak degil, tarihsel deneyimler, kolektif hafiza
ve ritiiel pratikler araciligtyla siirekli olarak yeniden iiretilen dinamik bir yap1 olarak
sekillendigi varsayimindan hareket etmektedir. Bu baglamda c¢aligma, Ciiniir
Alevilerinin tarihsel siireklilik anlatilari, topluluk i¢i aidiyet bicimleri ve ritiiel
performanslari {izerinden olusan kimlik dinamiklerini analiz etmektedir. Ozellikle
cem erkani, deyis gelenegi ve sozlii kiiltlir unsurlari, yalnizca dinsel pratiklerin bir
pargasi olarak degil; ayni zamanda toplulugun tarihsel siirekliligini goriiniir kilan,
kiiltiirel sinirlarini belirginlestiren ve kolektif hafizay1 aktaran sembolik pratikler
olarak degerlendirilmektedir. Arastirma nitel arastirma yontemleri temelinde
yiiriitiilmiis olup saha ¢aligmasi siirecinde derinlemesine goriisme ve katilimei gézlem
tekniklerinden yararlanilmistir. Bu yontemler araciligiyla elde edilen veriler,
etnomiizikoloji ve sosyoloji disiplinlerinin kuramsal yaklasimlarinin kesisiminde
analiz edilmistir. Caligma, miizikal pratiklerin yalnizca estetik bir ifade alanm
olugturmadigini; aym1 zamanda toplumsal hafizanin aktarimi, kolektif aidiyetin
giiclendirilmesi ve topluluk sinirlarinin sembolik olarak yeniden iiretilmesi agisindan
onemli bir islev iistlendigini ortaya koymaktadir. Elde edilen bulgular, Ciinir
Alevilerinde etnik aidiyetin yalnizca soy bagina dayali bir kimlik kategorisi olarak
tanimlanamayacagini gostermektedir. Buna karsilik kimligin, inan¢ merkezli ritiieller,
sOzIi anlatilar ve miizikal performanslar aracilifiyla toplumsal yasam igerisinde
stirekli olarak yeniden tiretildigi goriilmektedir. bu siiregte miizik, hem topluluk igi
dayanigmayi1 giiclendiren hem de kiiltiirel sinirlart belirginlestiren 6nemli bir kiiltiirel
sermaye islevi gormektedir. Sonug¢ olarak calisma, Cilinlir Alevilerinin yerel
kimliginin ¢ok katmanli ve dinamik yapisini ortaya koyarak Alevilik arastirmalarina
ve etnomiizikoloji literatiiriine bolgesel 6l¢ekte 6zgiin bir katki sunmaktadir.

Anahtar Kelimeler: Etnisite, Kimlik, Kiiltiirel Kimlik, Alevilik
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The Alevis of Ciiniir, Isparta in the Context of Ethnicity and Identity

Abstract

This study examines the Alevi community residing in the Ciiniir settlement of Isparta
within the framework of ethnicity and identity theories and aims to analyze the
reciprocal processes through which religious practices and musical forms of
expression construct one another. The research is grounded in the assumption that
identity should not be understood as a fixed and given category, rather, it is a dynamic
structure that is continuously reproduced through historical experiences, collective
memory, and ritual practices. In this context, the study analyzes the identity dynamics
of the Ciiniir Alevis through narratives of historical continuity, forms of communal
belonging, and ritual performances. In particular, the cemritual, the tradition of deyis
(sacred hymns), and elements of oral culture are evaluated not merely as components
of religious practice but also as symbolic practices that render the historical
continuity of the community visible, delineate its cultural boundaries, and transmit
collective memory. The research was conducted using qualitative research methods,
and the fieldwork process employed in-depth interviews and participant observation
techniques. The data obtained through these methods were analyzed at the
intersection of theoretical approaches drawn from ethnomusicology and sociology.
The study demonstrates that musical practices do not merely constitute an aesthetic
field of expression; rather, they play a significant role in the transmission of social
memory, the reinforcement of collective belonging, and the symbolic reproduction of
communal boundaries. The findings indicate that ethnic belonging among the Ciintir
Alevis cannot be defined solely as a category based on lineage. Instead, identity is
continuously reproduced within social life through belief-centered rituals, oral
narratives, and musical performances. In this process, music functions as an
important form of cultural capital that both strengthens intra communal solidarity
and clarifies the cultural boundaries of the community. Consequently, the study
reveals the multilayered and dynamic character of the local identity of the Clintir
Alevis and aims to provide an original regional contribution to the literature on Alevi
studies and ethnomusicology.

Keywords: Ethnicity, identity, cultural identity, alevis
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Modernlesme ve Rauf Yekta: Epistemik Otorite ve Miizikal Benlik
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Ozet

Bu caligma, Rauf Yekta Bey’in nazari yazilarini, modernlesmenin doniistiiriicii
epistemolojisi karsisinda sekillenen bir entelektiiel konumlanma olarak yeniden ele
almaktadir. Mevcut literatiirde Yekta ¢ogunlukla Tiirk miizikolojisinin kurucu figiirii
ya da sistematik bir nazariyatgi olarak degerlendirilmistir. Ancak bu yaklagimlar,
onun metinlerinde agiga ¢ikan epistemik gerilimleri ve soylemsel stratejileri yeterince
aciklayamamistir. Bu calisma, Yekta’nin nazariyatini, epistemik otoritenin
asmnmasina karst gelistirilen bir yeniden tesis girisimi olarak yorumlamayi
onermektedir. Bu ¢ercevede nazari sdylem, yalnizca miizik teorisi iiretiminin degil,
ayn1 zamanda kiiltiirel sinirlarin yeniden ¢izildigi ve kolektif bir miizikal benligin insa
edildigi bir alan olarak ele alinmaktadir. Sosyal psikolojinin &zellikle sosyal kimlik
ve grup sinirlart kuramlarindan yararlanilarak, “Tiirk musikisi” sdyleminin estetik bir
kategori olmanin &tesinde, kolektif aidiyetin kurulmasi ve siirdiiriilmesine hizmet
eden bir benlik ve kimlik inga pratigi oldugu ileri siiriilmektedir. Yekta’nin
metinlerinde goézlemlenen kavramsal tercihler, karsilagtirmali referanslar ve
polemikgi dil, bu insa siirecinin temel sdylemsel araglar olarak analiz edilmektedir.
Bununla birlikte, s6z konusu yeniden kurma girisimi yalnizca rasyonel bir bilgi
organizasyonu olarak degil, ayn1 zamanda belirgin bir epistemik gerilim esliginde
gerceklesmektedir. Yekta’nin 1srarci, tekrar eden ve savunmaci sOylemi,
modernlesme siirecinde marjinallesen bir bilgi rejiminin kendini siirdiirme ¢abasini
yansitirken, bu sdylemsel yapi ayni zamanda entelektiiel bir 1zdirabin izlerini de
tagimaktadir. Bu 1zdirap, bireysel bir duygulanim olarak degil, epistemik konum
kaybma verilen yapisal bir tepki olarak kavramsallastirilmaktadir. Bu yoniiyle
¢aligma, Yekta’nin nazariyatini yalnizca teorik bir sistem olarak degil; epistemik
otoritenin yeniden kurulmasi, miizikal benligin insas1 ve kiiltiirel sinirlarin korunmasi
stireglerinin  kesisiminde yer alan, sOylemsel ve stratejik bir pratik olarak
degerlendirmeyi amaglamaktadir.

Anahtar Kelimeler: Rauf Yekta Bey, epistemik otorite, miizikal benlik, sosyal
kimlik, epistemik gerilim

84




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Rauf Yekta and Modernity: Epistemic Authority and the Musical Self

Abstract

This study reconsiders the theoretical writings of Rauf Yekta Bey as a form of
intellectual positioning shaped in response to the transforming epistemology of
modernity. Existing scholarship has largely approached Yekta either as a founding
figure of Turkish musicology or as a systematic theorist; however, such perspectives
fall short of accounting for the epistemic tensions and discursive strategies embedded
in his texts. This paper proposes to interpret Yekta's theoretical discourse as an
attempt to reconstitute epistemic authority under conditions of its erosion. Within this
framework, theoretical discourse is treated not merely as a site of music-theoretical
production, but as a domain in which cultural boundaries are redrawn and a
collective musical self is constructed. Drawing on social psychology—particularly
theories of social identity and group boundary formation—the study argues that the
discourse of “Turkish music” functions not simply as an aesthetic category, but as a
practice through which collective identity and belonging are produced and sustained.
Yekta’s conceptual choices, comparative references, and polemical tone are analyzed
as key discursive instruments in this process. At the same time, this reconstructive
effort unfolds not only as a rational reorganization of knowledge, but also in
conjunction with a pronounced epistemic tension. Yekta's insistent, repetitive, and
defensive rhetoric reflects the struggle of a marginalizing knowledge regime to sustain
itself within a changing epistemic order; in this sense, his discourse also bears traces
of an intellectual strain. This strain is conceptualized not as an individual
psychological state, but as a structural response to the loss of epistemic position.
Accordingly, the study demonstrates that Yekta’s theoretical work should be
understood not only as a system of musical thought, but as a discursive and strategic
practice situated at the intersection of epistemic reconstitution, the construction of
musical selfhood, and the preservation of cultural boundaries.

Keywords: Rauf yekta Bey, epistemic authority, musical self, soscial identity,
epistemic strain
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Tiirk Halk Miiziginin Sosyal Psikolojik Yonii

Fatih Solmaz
Hacettepe Universitesi
solmazfatihh93@gmail.com

Giilay Mirzaoglu
Hacettepe Universitesi
gmirzaoglu@gmail.com

Ozet

Sosyal psikolojinin akademik bir disiplin olarak ortaya ¢ikist 19. Yiizyil sonu Bati diinyasina
tarihlense de, bu alanin temel inceleme nesnesi olan insani etkilesimler, ilk iletisim anina kadar
uzanan kadim bir gegmise sahiptir. Bireylerin bir aradaligindan dogan grup dinamiklerini,
kolektif duygu durumlarini ve toplumsal davranis kaliplarini anlamlandirmaya calisan bu
disiplin, insan hayatinin hemen her evresini bir arastirma nesnesi haline getirmektedir. Bu
aragtirma konular1 igerisinde belki de en hayati olani, toplumun en saf ve dogrudan duygularinin
yansimasi olan sanatsal faaliyetlerdir. Bu baglamda, genis kitlelerin ortak duygu diinyasindan
stiziillip gelen halk miizigi, sosyal psikolojinin toplumsal yapilari ¢éziimlemek i¢in kullanilacak
en islevsel sdylem formlarindan biridir. Halk miizigi, melodik yapisinin &tesinde, toplumsal
hayatin estetik ve sembolik bir tezahiiriidiir. Glindelik yasamin i¢indeki sosyolojik degisimler,
ekonomik kirilmalar ve politik doniisiimler i¢in bir temsil alan1 sunan bu sanat dali, sadece bir
durum tespiti yapmakla kalmaz aynizamanda krizlere karsi toplumsal ¢oéziimler iireten ve
bireyleri belirli sosyokiiltiirel kodlara, kanallara yonlendiren bir mekanizma islevi goriir. Tiirk
Halk Miizigi (THM) 6zelinde bakildiginda, bu sanat dalinin bireysel yaratimin 6tesine gegerek
"anonim" bir kimlige biiriindiigii ve toplumun kolektif ruhunu temsil ettigi goriiliir. Sosyal
psikolojik bir perspektifle anonimlik, bir eserin kolektif bir miilkiyet haline gelmesi demektir
ki bu da "biz bilinci"nin ingasin1 kolaylagtirtr. THM nin melodik ve ritmik yapilar basit birer
miizikal tercih olmanin Gtesinde, toplumun nabzini tutan psikolojik mekanizmalardir. Bu
senkronizasyon, bireyin ruh halini toplumun ortak paydasiyla uyumlu hale getirerek toplumsal
biitiinlesmeyi pekistirir. Bir agitta dile getirilen ortak keder veya bir halayda viicut bulan
kolektif nese, sosyal psikolojinin "grup kimligi" olarak tanimladigi biitiinlesme siirecinin en
somut Ornekleridir. Dahas1 halk miizigi, bireysel travmalarin anonimlik ve kolektif direng
(resilience) bilinyesinde erimesini saglayarak bir nevi toplumsal sagaltim (terapi) aract gorevi
gOriir. Bu c¢alisma, Tiirk halk miiziginin sosyokiiltiirel kodlar1 nasil tagidigin1 ve bu kodlarin
bireysel davraniglar1 nasil sekillendirdigini incelemektedir. Caligmanin temel odagi, halk
miiziginin ahlaki degerleri, yas ritliellerini ve aidiyet duygusunu nesilden nesile aktaran bir
kolektif bellek kaydi niteliginde oldugunu ortaya koymaktir. Sonug olarak bu ¢aligma, Tiirk
halk miiziginin ezgi ve ritim birlikteliginden dogan giiciiniin, toplumsal biitinlesmeyi nasil
sagladigini ve sosyal psikolojik bir olgu olarak insan hayatindaki vazgeg¢ilmez yerini
vurgulamaktadir. Halk miizigi, Anadolu insanmnin yiizyillar boyu siiregelen varolus
miicadelesinin bir ifadesi ve toplumsal kimligin en direngli kalesi olarak; bireyi toplumdan,
toplumu da kendi tarihsel ve kiiltiirel kdklerinden koparmayan sozlii bir kiiltiirel aktarim
aracidir. Bu perspektifle sunumumuz, miizigi sadece bir eglence araci olmaktan g¢ikarip
toplumsal diizenin ve ruhsal dengenin temel mihenklerinden biri olarak yeniden
konumlandirmay1 amaglamaktadir.

Anahtar Kelimeler: Folklor, halk miizigi, sosyal psikoloji, gelenek, davranis 6riintiisii
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The Socio-Psychological Aspect of Turkish Folk Music

Abstract

While social psychology formally emerged in the late 19th-century West, its study of
human interaction—the field’s primary object—dates back to the origins of
communication. This discipline interprets group dynamics, collective emotions, and
social behavioral patterns, rendering almost every stage of human life a subject of
inquiry. Among these, artistic activities are perhaps the most vital, reflecting a
society's purest sentiments. In this context, folk music, emanating from the masses’
shared emotional world, serves as a functional discursive form for analyzing social
structures. Beyond its melodic framework, folk music is an aesthetic and symbolic
manifestation of social life. By representing sociological shifts, economic fractures,
and political transformations, this art form does not merely identify conditions; it
functions as a proactive mechanism that generates social solutions to crises and
directs individuals toward specific socio-cultural codes. Regarding Turkish Folk
Music (TFM), this art form transcends individual creation to assume an "anonymous"
identity, representing the collective psyche. From a sociopsychological perspective,
anonymity signifies the transformation of a work into collective property, facilitating
the construction of a "weconsciousness." The melodic and rhythmic structures of TFM
are more than musical preferences, they are sophisticated psychological mechanisms
that monitor the societal pulse. This synchronization reinforces social integration by
aligning individual psychological states with the community's common denominator.
The shared grief in a lament (agit) or the collective joy in a folk dance (halay) are
concrete manifestations of the integration process defined as "group identity."
Moreover, by dissolving individual traumas within the framework of anonymity and
collective resilience, folk music functions as a medium for social therapy and
psychological healing. This study examines how TFM carries socio-cultural codes
and shapes individual behavior. The primary objective is to demonstrate that folk
music serves as a collective memory record, transmitting moral values, mourning
rituals, and a sense of belonging across generations. Consequently, this research
emphasizes how the harmony of melody and rhythm in TFM ensures social integration
and highlights its indispensable place as a socio-psychological phenomenon. As an
expression of the Anatolian people’s centuries-long struggle for existence, folk music
is an oral medium of cultural transmission that prevents the detachment of the
individual from society and historical roots. Ultimately, this presentation aims to
reposition music as a fundamental cornerstone of social order and psychological
equilibrium.

Keywords: Folklore, folk music, social psychology, tradition, behavioral pattern
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Halk Tiirkiilerinde Sosyal Tutum
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Ozet

Tiirk halk miizigi; bireysel, toplumsal ve politik boyutlarinin yam sira sosyal
psikolojik derinligiyle 6ne ¢ikan estetik bir ifade bi¢imidir. Toplumun geleneksel
diinya goriigiinii duygusal yonden konu edinen halk miizigi, bireyin olaylara, olgulara
veya gruplara dair gelistirdigi sosyal tutumlart dogrudan ve dolayli yollarla agiga
cikarir. Inang ve geleneklerden beslenen bu tutumlar; gecici heyecanlarm aksine
stireklilik arz eden, belirli bir yone, siddete sahip olan ve toplumsallagma siireciyle
kazanilan baslica davranigsal egilimlerdir. Insanin davranis kaliplarim 6ngériilebilir
kilan bu soyut degerler diinyasi, en gii¢lii temsilini folklor iiriinlerinde, 6zellikle de
tirkiilerde bulur. Tirkiiler, bireysel yagantilarin anonimleserek toplumsal bir kimlik
kazandig1 temel sOylem/anlati araglaridir. Halk tiirkiilerinde sosyal tutumlar,
zihindeki kalic1 birer diigiince olmaktan ¢ikarak kusaktan kusaga aktarilan kolektif
kimligin tasiyicisina doniisiir. SozIii gelenegin agik, ortiik anlatim bi¢imi ve ifade
giicliyle yargiya doniisen bu tutumlar, tiirkiilerin igerisinde hem sembolik hem de
islevsel bir yer tutar. Bu agidan bir halk tiirkiisiindeki sitem, toplumsal bir haksizliga
kars1 gelistirilen kolektif bir tavrin disavurumudur. Toplumsal yasamda tiirkiiler,
mevcut tutumlar1 pekistiren ve denetleyen bir mekanizma islevi goriir. Kolektif
degerlere aykir1 tutum sergileyen bireyler, tiirkiilerin elestirel diliyle dolayli yoldan
toplumsal uzlasi ¢izgisine cekilir. Tiirkillerde yer alan, sosyal psikolojik unsur olan
tutumlar, bireyin toplumla kurdugu g¢atisma veya uyumun dogal bir sonucudur.
Ornegin; kahramanlik tiirkiilerindeki yigitlik giizellemesi, toplumun korkaklik
kargisinda takindig1 ortak tavrin sanatsal bir tezahiiriidiir. Hazirlanan sempozyum
sunumunda, segilen tiirkii drnekleri tizerinden sosyal tutumlarin islenis bigimleri
degerlendirilecek ve halk miiziginin sosyal psikolojik yoniine 151k tutulacaktir.

Anahtar Kelimeler: Tiirk halk miizigi, sosyal psikoloji, sosyal tutum, kolektif
kimlik, toplumsal denetim
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Social Attitudes in Folk Songs

Abstract

Turkish folk music/song is an aesthetic form of expression that stands out through its
socio-psychological depth alongside its individual, social and political dimensions.
By addressing the traditional worldview of society from an emotional perspective, folk
music reveals the social attitudes developed by individuals toward events, phenomena
or groups through both direct and indirect means. These attitudes, fueled by beliefs
and traditions, are primary behavioral tendencies that, unlike transient excitements,
possess continuity, a specific direction and intensity acquired through the
socialization process. This abstract world of values, which renders human behavior
patterns predictable, finds its strongest representation in folklore products,
particularly in folk songs (tiirkii). Folk songs are fundamental discourse and narrative
tools where individual experiences become anonymized and gain a social identity. In
folk songs, social attitudes transition from being permanent thoughts in the mind to
becoming carriers of a collective identity passed down through generations. These
attitudes, which transform into judgments through the explicit or implicit expression
and power of oral tradition, hold both a symbolic and functional place within folk
songs. From this perspective, a reproach in a folk song is the manifestation of a
collective stance developed against a social injustice. In social life, folk songs function
as a mechanism that reinforces and regulates existing attitudes. Individuals who
exhibit attitudes contrary to collective values are indirectly guided toward the line of
social consensus through the critical language of folk songs. Attitudes as socio-
psychological elements in folk songs are a natural result of the conflict or harmony
the individual establishes with society. For instance, the glorification of bravery in
heroic folk songs is an artistic manifestation of the common stance the society takes
against cowardice. In this symposium presentation, the ways in which social attitudes
are handled will be evaluated through selected folk song examples and light will be
shed on the socio-psychological aspect of folk music.

Keywords: Turkish folk music/song, social psychology, social attitude, collective
identity, social control
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20.yy. Sonrasi Uriin Tasariminda Gériilen Yaklasim Farklihklariin
Enstriiman Tasarimina Yansimalari: Elektro Gitar
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Ozet

Bilimsel gelismelerin katkisiyla, 18.yy. ii¢lincii yarisinda baglayan ve 19.yy. boyunca
siiren sanayii ve endiistri devrimleri, {iretim ve tikketim modelini degistirirken tasarim
siireglerinin de ekonominin merkezine yerlesmesine olanak saglamistir. Yasanan
bilimsel ve teknolojik gelismeler, bir yandan enerji ¢esitliligi ve kullanim teknikleri
konusunda 6nemli mesafe kat ederken, diger yandan yapay plastik, polyester, yapay
pigment gibi hayatin her alaninda kullanilan yapay maddelerin endiistriyel
kullanimina yol a¢mistir. 19.yy. ikinci yarisindan sonra hizlanan Diinya hayati
20.yy.’da ve 21.yy.’da da hizlanmasi siirdiirerek devam etmistir. Insan yasaminin
icine girdigi bu hizin beklide en giizel gostergesi, bagta elektrikli kisa siire sonra
benzin motorlu otomobiller ve otomobil yariglaridir. Kiiltiirel ve ekonomik iiretimin
her alanmin degisip evrilmesine sebep olan bu gelismelerin sanat ve tasarim
alanlarinda etkilerinin olmamas1 diisiiniilemez. 19.yy. ile tasarim kavraminin ortaya
¢ikmasi, sanat kavraminin yeniden tanimlanmasii zorunlu kilmistir. Yeni ortaya
¢ikan sanat ve tasarim akimlarinda gerek anlati teknikleri gerekse anlatilar degisirken;
mimarlik, igmimarlik veya moda/ tekstil tasarimlarinda da yasanan degisimler ikonik
olarak tarihe gegecek olan 6nemli eserlerin ortaya koymasini saglamistir. Kisaca
deginilen bu degisim siireclerinde; bir kismiyla sanat ve tasarim alanlarinin ana 6gesi
olan ses akustigi ve miizik enstriimanlar1 da dnceki ylizyila gore biiylik gelisim ve
dogal sonucu olarak degisimler yasamistir. Yasadiklari bu degisimler 21.yy.’in
getirdigi dijital teknolojileriyle birlikte birka¢ misline tirmanmistir. 16. Uluslararasi
Hisarli Ahmet Sempozyumunda sunulmak iizere kaleme alinan bu bildiride, bilimsel
ve teknolojik gelismelerin temelinde, 19.yy.’dan giiniimiize yasanan gelisme ve
degisimlerin 15181 altinda; ses akustigi ve miizik enstriimanlarinda yasanan
degisimlere bir 6rnek olarak, urun tasarimi olarak ele alinan elektro gitarin ayni
donemlerde iiretilen otomobiller ile kargilastirmali incelemesi yapilmaktadir. Yapilan
bu inceleme, teknolojiden ziya de plastik degerleri, gorsel algisi ve psikolojik
yansimalart g¢er¢evesinde tutulmustur. Bu bildiri metninde elde edilen veri ve
bulgular, bir aragtirma yontemi olan literatiir ve belge taramasi sonucu ulagilmistir.

Anahtar Kelimeler: Uriin tasarimi, elektro gitar, amerikan araba tasarimlari
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The Reflection of Divergent Approaches in Post-20th Century Product Design on
Instrument Design: The Electric Guitar

Abstract

With the contribution of scientific developments, the industrial and technological
revolutions that began in the third quarter of the 18th century and continued
throughout the 19th century transformed production and consumption models, while
also enabling design processes to take a central role in the economy. The concurrent
scientific and technological advancements not only achieved significant progress in
energy diversification and application techniques but also led to the industrial
utilization of synthetic materials used in all areas of life, such as artificial plastics,
polyester, and synthetic pigments. The accelerating pace of global life, which gained
momentum in the second half of the 19th century, continued unabated into the 20th
and 21st centuries. Perhaps the most telling indicators of this velocity entering human
life were automobiles—first electric and shortly thereafter gasoline-powered—and
automobile racing. It is inconceivable that these developments, which precipitated
change and evolution across all domains of cultural and economic production, would
not have impacted the fields of art and design. The emergence of the concept of design
in the 19th century necessitated a redefinition of the concept of art. In newly emerging
art and design movements, both narrative techniques and the subject matter of these
narratives underwent transformation; concurrently, the changes witnessed in
architecture, interior architecture, and fashion/textile design led to the creation of
iconic works that would be recorded in history. Throughout this process of
transformation, which is briefly outlined here, sound acoustics and musical
instruments—fundamental elements of art and design in many respects—also
experienced significant development and, consequently, substantial change compared
to the previous century. These transformations have been further amplified manifold
by the digital technologies of the 21st century. This paper, prepared for presentation
at the 16th International Hisarli Ahmet Symposium, conducts a comparative analysis
of the electric guitar, examined as a product design, and automobiles produced during
the same periods. This analysis is carried out in the context of the developmental and
transformational processes from the 19th century to the present day, grounded in
scientific and technological advancements. It serves as a case study examining the
changes in sound acoustics and musical instruments. This investigation is framed not
around technology per se, but rather around formal values, visual perception, and
psychological reflections. The data and findings presented in this paper were obtained
through literature and document review as a research method.

Keywords: Product design, electric guitar, american car design
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Yeni Medya Baglaminda Kiiltiirii Yeniden Sorgulamak
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Ozet

Kiiltiir iizerine tarih boyunca yapilan ¢ok sayida tanimin uygarlik (civilization),
uygarlagsmis (civilized) ya da kiiltiirlii (cultivated) olarak karsimiza ¢ikan bigimleri,
belirgin bir yere dogru gidildiginin gostergesi olur. Artik bir halkin, grubun, donemin
ya da genel olarak insanligin belli bir yagsama bi¢imini anlatan bagimsiz bir tanimlama
olarak belirginlesmeye baslar. Ayni zamanda estetik gelisime iligkin genel siireci
anlatan isimlendirme olarak da kullanimi s6z konusudur. Bunu, entelektiiel ve
sanatsal etkinligin iiriinleri ve uygulamalar1 izler. Kiiltiirlin iginde barindirdig1 nitelik
Olciitler, belirgin bir sinifsal degerlendirmeyi ve olumsuz gostermeyi icerse de
bunlarin giderek azaldig: ve eskisi denli gii¢lii olmadigi goriilmektedir. S6zciigiin ¢ok
anlamlilig1 ve cagristirdigt seylerin fazlaligi, bir kiiltiir sosyolojisi onerisine neden
olur. Kiiltiire yiiklenen sanatsal doku ve miras, kiiltiirel tiiketimin niteligi konusunda
tartigma yaratir. ikilem, farkli ama benzer terminolojiyle siirdiiriiliir. Sanatsal-popiiler,
yiiksek-diisiik, nitelikli-degersiz, entelektiicl-snob ve daha nice karsit tanimlama
birbirini izler. McGregor, kiiltiiriin kitapliklarda dizili kitaplar ya da miizelerin
duvarlarindaki resimler olmadigimi sdylerken “katilim”i isaret eder ve bunun bir
eylem oldugunu savunur. Dolayisiyla kiiltiirel yasam ve sonrasinda ortak kiiltiir
tartismalari, bu tip yargilardan kimi zaman bagimsiz, kimi zamansa kosut ilerler.
Kiltiir canlidir; gelisir, degisir, yon degistirir. Yayincilik degisir, konser gelenegi
degisir, miizik dinleme yontemleri bambagka bir hal alir, “giindelik dinleme” olgusu
ortaya cikar, karsisinda ise analitik dinleme, elestirel dinleme gibi entelektiiel dokuda
bicimler yer alir ve kiiltiirel tiiketimin artisindaki inanilmaz boyut, herkesi saskina
cevirir. Bilgi edinme elbette degigsmektedir ve ne yazik ki Yeni Medya ve Yapay Zeka,
“kiiltiirsiizlesme™yi  inanilmaz bir hizda ilerletmektedir. Burada kullanilan
kiiltiirsiizlesme, iki farkli kiiltiiriin temasini degil, bir kiiltiiriin az nce sozii edilen iki
etkenle iletisimi sonucu yitirdiklerimiz anlamina gelen bir siireci isaret etmektedir.
Yine de 6zellikle giindelik miizik dinlemenin, bireyin miizik begenisi, dinleme tercihi,
miizik algis1 baglaminda sosyal yasamimi diizenlemede etkin bir olgu oldugu ileri
stiriiliir. Bildiri, s6zii edilen bu gelismeler 1s18inda kiiltiirii, kiiltiirel yagsam1 ve elbette
kiiltiirel tiiketimi ele almay1 amaglamaktadir.
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Rethinking Culture in the Context of New Media

Abstract
The many definitions of culture proposed throughout history — appearing in forms
such as “civilization,” “civilized,” or “cultivated” — suggest a gradual movement

toward a particular conceptual direction. Culture has increasingly come to be
understood as an independent term describing a specific way of life belonging to a
people, a social group, a historical period, or humanity as a whole. At the same time,
it is also used to refer to the broader process of aesthetic development, followed by
the products and practices of intellectual and artistic activity. Although the qualitative
criteria embedded within the concept of culture imply class based evaluations and at
times negative labeling, these tendencies appear to be weakening and no longer carry
the same weight as before. The polysemic nature of the term and the wide range of
meanings associated with it have led to proposals for a sociology of culture. The
artistic dimension and cultural heritage attributed to culture give rise to ongoing
debates about the nature and quality of cultural consumption. This dilemma continues
through different but related terminologies: artistic versus popular, high versus low,
valuable versus worthless, intellectual versus snobbish, along with many other
opposing distinctions. When McGregor argues that culture is not simply the books
arranged on library shelves or the paintings displayed on museum walls, he instead
points to “participation,” suggesting that culture should be understood as a form of
action. In this sense, discussions of cultural life — and later of shared culture —
sometimes develop independently of such judgments and sometimes alongside them.
Culture is a living phenomenon; it evolves, transforms, and changes direction. The
ways in which knowledge is acquired are also changing, and, unfortunately, New
Media and Artificial Intelligence seem to be accelerating a process that may be
described as “de-culturation.” Here, the term does not refer to the encounter between
two different cultures, but rather to what may be lost as a result of a culture’s
interaction with these forces. Nevertheless, everyday music listening in particular is
still considered an important factor in shaping individuals’ social lives, especially in
relation to musical taste, listening preferences, and musical perception. This paper
aims to discuss culture, cultural life, and cultural consumption in light of these
developments.

Keywords: Culture, New Media, cultural consumption
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19. Amator Calgicilar Festivali Katimeilarinin Miizik Tercihleri ile Cinsiyet
ve Calg1 Degiskenleri Arasindaki iliskilerin incelenmesi

Filiz Yildiz
Afyon Kocatepe Universitesi
filizyildiz@aku.edu.tr

Ozet

Miizik festivalleri, bireylerin sanatsal ifade bigimlerini sergiledikleri ve miiziksel
tercihlerin ¢esitli degiskenler agisindan incelenebildigi 6nemli sosyal ve kiiltiirel
ortamlardir. Miizik tercihleri, bireyin kiiltiirel kimligi, sosyal g¢evresi ve bireysel
yonelimleriyle iliskili ¢ok boyutlu bir yapt olarak degerlendirilmektedir. Bu
calismada, 19 yildir Afyon Kocatepe Universitesi Devlet Konservatuvari tarafindan
diizenli olarak gerceklestirilen Amatdr Calgicilar Festivali’ne katilan bireylerin
cinsiyetleri, calgi tiirleri ve seslendirdikleri miizik tiirleri arasindaki iligkilerin
incelenmesi amaglanmaktadir. Aragtirma nicel aragtirma yontemi ile tasarlanacaktir.
Calismanin verileri, 19. Amatdr Calgicilar Festivali i¢in hazirlanan festival
kitapgigindan ve basvuru formlarindan elde edilecektir. Veriler, betimsel
istatistiklerin yani sira degiskenler arasindaki iliskileri belirlemek amaciyla ki-kare
testi kullanilarak analiz edilecektir. Bu aragtirma, amator miizik etkinliklerine katilan
bireylerin miiziksel yonelimlerini ve performans tercihlerini cinsiyet ve calgi
baglaminda inceleyerek literatiire katki saglamay1 hedeflemektedir. Ayrica elde edilen
bulgularin, miizik egitimi alaninda g¢alisgan arastirmacilara ve festival
organizasyonlarina veri temelli degerlendirmeler sunacagi diisiiniilmektedir.
Arastirma, sadece 19. Amator Calgicilar Festivali katilimeilar ile sinirlidir. Yapilan
calismanin amator miizik egitimi a¢isindan dnemli veriler sunacag diisiiniilmektedir.

Anahtar Kelimeler: Amator miizik egitimi, miizik tercihi, cinsiyet
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Examining the Relationships Between Music Preferences and Gender and
Instrument Variables of Participants in the 19th Amateur Instrumentalists
Festival

Abstract

Mousic festivals are important social and cultural environments where individuals
display their forms of artistic expression and where musical preferences can be
examined in terms of various variables. Music preferences are considered as a
multidimensional structure associated with an individual’s cultural identity, social
environment, and personal orientations. In this study, it is aimed to examine the
relationships between the genders, instrument types, and the musical genres
performed by individuals participating in the Amateur Instrumentalists Festival,
which has been regularly organized for 19 years by Afyon Kocatepe University State
Conservatory. The research will be designed using a quantitative research method.
The data of the study will be obtained from the festival booklet prepared for the 19th
Amateur Instrumentalists Festival. The data will be analyzed using descriptive
statistics as well as the chi-square test in order to determine the relationships between
variables. This study aims to contribute to the literature by examining the musical
tendencies and performance preferences of individuals participating in amateur
music activities in terms of gender and instrument. In addition, it is thought that the
findings obtained will provide data-based evaluations for researchers working in the
field of music education and for festival organizations. The research is limited to the
participants of the 19th Amateur Instrumentalists Festival. It is considered that the
study will provide important data in terms of amateur music education.

Keywords: Amateur music education, music preference, gender
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Dijital Kiiltiirel Mekdnda Miizik Tiiriiniin Sosyoteknik Yeniden Yapilanmasi:
Spotify Uzerine Bir Dijital Etnografi

Fulya Soylu Baggeci
Nigde Omer Halisdemir Universitesi
fsoylubagceci@ohu.edu.tr

Ozet

Bu ¢alismada, Spotify dijital miizik platformunda tiir (genre) kavraminin doniisiimii
ve aldigi yonelimler ele alinmis, platform dijital bir kiiltiirel mekan, editoryal
playlistler ise birer aktor olarak degerlendirilmistir. Miizigin bu perspektifte siirekli
doniisen, akiskan ve ¢cok katmanli bir deneyim alanina doniistiigii kabul edildiginde,
etkilesimler, veri yapilart ve kullanici pratikleri ekseninde sekillenen platform temelli
bir kiiltiirel yapidan s6z etmek miimkiindiir. Miizikal igerik, teknoloji ve kullanict
pratiklerinin bir araya gelmesiyle olugan bu yapi sosyoteknik bir baglamda ele
alinmaktadir. Bu dogrultuda Spotify kullanici playlistleri bu yapry1 etkili bir bicimde
yansitsa da platformun kendi editoryal playlistleri s6z konusu siireci daha yonlendirici
bir eksende ortaya koymakta; miizigi duygu (mood) ve aktivite (activity) temelli
smiflandirmalar {izerinden yeniden organize etmektedir. Bu baglamdan hareketle
¢alismada platformun kendi kiiltiirel dilini analiz ederek siniflandirma anlayigini
¢oziimlemek ve tlir kavraminin kazandigi yonelimlerin hangi perspektiflerle
sunuldugunu ortaya koymak amaclanmistir. Arastirmanin sorusu ise “Spotify
paltformunda editoryal playlistler araciligiyla miizik tiirii (genre) kavrami nasil
yeniden yapilandirilmakta ve doniisiimler, dijital kiiltiirel mekan baglaminda nasil
anlamlandirilmaktadir?” olarak belirlenmistir. Platformun metin, kiiltiirel sdylem ve
pratik olarak ele alinmasi ve kullanici pratiklerinden ziyade platform tarafindan
editoryal kiirasyonla olusturulan smiflandirma bicimlerinin tematik olarak
incelenmesi, bu ¢aligmay1 mevcut literatiirden ayiran temel unsuru olusturmaktadir.
Metodolojik olarak ¢alisma, dijital etnografi yaklasimi gergevesinde tasarlanmis;
kullanici pratikleri yerine platform pratiklerine odaklanilmasi nedeniyle platform
odakl1 bir etnografik analiz perspektifi benimsenmistir. Orneklem amagli érnekleme
yaklasimi dogrultusunda belirlenmis; oOlgiit ornekleme ve maksimum ¢esitlilik
orneklemesi birlikte kullanilmistir. Bu kapsamda 5 adet tiir (genre) temelli, 5 adet
duygu (mood) temelli ve 5 adet aktivite (activity) temelli olmak iizere toplam 15
editoryal playlist se¢ilmistir. Secgilen playlistler MAXQDA yazilimina aktarilmis ve
kodlama siireci dogrultusunda tematik analiz gergeklestirilmistir. Elde edilen
bulgular, tir, duygu, islev ve baglam ekseninde ortaya ¢ikan doniisiimler ve
yonelimler gercevesinde sunulmustur.

Anahtar Kelimeler: Spotify, dijital etnografi, miizik tiirii (genre), editoryal playlist.
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The Sociotechnical Restructuring of Music Genre in the Digital Cultural Space: A
Digital Ethnography on Spotify

Abstract

This study examines the transformation and trends of the genre concept on the Spotify
digital music platform, considering the platform as a digital cultural space and
editorial playlists as actors. Given that music is considered a constantly evolving,
fluid, and multi-layered experiential space, it is possible to speak of a platform-based
cultural structure shaped by interactions, data structures, and user practices. This
structure, formed by the convergence of musical content, technology, and user
practices, is examined within a sociotechnical context. While Spotify user playlists
effectively reflect this structure, the platform's own editorial playlists present this
process in a more guiding manner, reorganizing music through mood and activity-
based classifications. Based on this context, the study aims to analyze the platform's
own cultural language, decipher its classification understanding, and reveal the
perspectives from which the genre concept's trends are presented. The research
question is defined as: “How is the concept of music genre restructured through
editorial playlists on the Spotify platform, and how are these transformations
interpreted within the context of digital cultural space?” The study distinguishes itself
from existing literature by examining the platform as a text, cultural discourse, and
practice, and by thematically analyzing the classifications created by the platform
through editorial curation rather than user practices. Methodologically, the study is
designed within the framework of a digital ethnography approach; a platform-focused
ethnographic analysis perspective is adopted due to the focus on platform practices
rather than user practices. The sample set was determined using a purposive sampling
approach; criterion sampling and maximum diversity sampling were used together.
In this context, a total of 15 editorial playlists were selected: 5 genre-based, 5 mood-
based, and 5 activity-based. The selected playlists were transferred to MAXQDA
software, and thematic analysis was performed according to the coding process. The
findings are presented within the framework of transformations and trends that
emerge along the axes of genre, emotion, function, and context.

Keywords: Spotify, digital ethnography, music genre, editorial playlist
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Sanatcilarin Miizik Endiistrisinde Yapay Zeka Tabanh Yenilik¢i Uretim
Yontemlerine iliskin Gériisleri: Suno Ornegi

Furkan Giiltekin
Bagimsiz Arastirmaci
furkangultekin0326@outlook.com

Ozet

Son donemde, yapay zeka (YZ) teknolojilerinde yasanan hizli gelismeler, miizik
endiistrisi gibi dinamik tiretim siire¢lerine sahip bir alanda, yaratici kapasitesiyle one
¢ikan yeni iiretim yontemlerini giindeme getirmis ve bu alan1 6nemli Olgiide
etkilemistir. Yapay zeka tabanli iiretim araglari, bu miizik iiretim siireglerinde daha
¢ok etkili olmaya baslamistir. Algoritmik kompozisyon yazilimlari ve ses sentezleme
araglarida bu siiregteki doniisiimiin énemli bilesenlerinden olmustur. Bu baglamda,
SUNO isimli iiretken yapay zeka tabanli miizik olusturma platformu &ne ¢ikan
orneklerden biridir. Suno, diinyada 2 milyonu {icretli olmak iizere 100 milyonu askin
kullanic1 sayist ve erisilebilirlik, hiz ve yaraticilik gibi ydnleriyle kullanicisina
sundugu imkanlarla diger YZ miizik iiretim araglarindan farkli bir konuma gelmistir.
Bu arastirmada yorumculardan sanatsal yaraticilik ve 6zgiinlik baglaminda yapay
zeka tabanli iiretim siireglerinin {izerindeki goriisleri araciligiyla son doénemde
yorumcularin miizikal iiretim siiregleri tizerindeki yenilik¢i yansimalarini betimlemek
amaglanmistir. Arastirma nitel paradigma ¢ergevesinde hazirlanan bir durum
¢aligmasidir. Arastirmanin problemi olarak sanatgilarin SUNO 6rneginde YZ tabanl
yenilik¢i {iretim yaratim mekanizmalarini nasil kullandiklari secilmistir. Calisma
grubunda yer alan yorumcular, miizikal iiretimlerinde yapay zeka temelli araglari
kullanan ve SUNO deneyimi olanlar arasindan Tiirkiye’de baglama gibi geleneksel
ve diinyada da yaygin olarak kullanilan gitar, piyano, keman calgilar1 icra eden belirli
bir virtiidzite seviyesindeki secilerek amacgl 6lgiit drneklem tercih edilmistir. Elde
edilen verilerin analizinde icerik analizi kullanilmig ve arastirma problemi
gergevesinde elde edilen veriler ilgili temalara yerlestirilmistir. Arastirma verileri,
miizikal kompozisyon siireclerinin teknik ve estetik agidan 6nemli bir degisim
gecirdigini ortaya koymaktadir. Yorumcularin, yapay zekanin yaraticilik ve telif
haklar1 konularinda farkli ve gesitli gorisler ileri stirdiikleri goriilmiistiir. Bununla
birlikte, yapay zekanin g¢ogunlukla yardimci bir arag olarak degerlendirilmesi
gerektigi yoniinde yaygin bir kanaat de bulunmaktadir. Ote yandan, bazi yorumcular
etik kaygilar ve insan ruhunun miizige aktarimi gibi hususlarda yapay zekanin
geleneksel sanatgr kimligini tehdit edebilecegini ifade etmektedir. Arastirma
sonuglari, SUNO o&zelinde yapay zeka araglarinin miizikal yaratim siireglerini
hizlandirdig1 ve teknik bilgi gereksinimini azaltarak {iretim pratiklerinde 6nemli
doniisimlere yol actigii gostermektedir. Bununla birlikte, yorumcularmn bu
donisiime kars1 farkli tutumlar gelistirdigi bir kisminin yapay zekay1 yaratici siireci
destekleyen bir ara¢ olarak benimsedigi, bir kisminin ise geleneksel icra anlayigini
koruma egiliminde oldugu goriilmektedir. Bu baglamda, miizikal yaraticiligin
geleceginde insan ve yapay zeka etkilesiminin belirleyici bir rol oynayacagi ve yeni
ifade bicimlerinin ortaya ¢ikacagi ongoriilmektedir.

Anahtar Kelimeler: SUNO, Yapay zeka, miizik, yorumculuk, miizik endiistrisi.
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Artists' Perspectives on Ai-Based Innovative Production Methods in the Music
Industry: The Case Of Suno

Abstract

In recent years, rapid advancements in artificial intelligence (Al) technologies have
introduced new production methods—particularly those defined by their creative
potential—into dynamic fields such as the music industry, significantly transforming
production processes. Al-based tools increasingly influence musical creation,
including algorithmic composition software and sound synthesis systems. In this
context, the Al-based music platform SUNO has emerged as a notable example. With
over 100 million users worldwide, including approximately 2 million paid users, and
offering accessibility, speed, and creative flexibility, SUNO occupies a distinctive
position among Al-driven music production tools. This study aims to examine
performers’ perspectives on Al-based production processes within the framework of
artistic creativity and originality. Designed as a qualitative case study, the research
focuses on how musicians engage with innovative AI-driven production mechanisms,
using SUNO as a central example. The study group consists of musicians who actively
utilize Al tools in their production processes and have experience with SUNO.
Participants were selected through purposive sampling from individuals performing
both traditional instruments, such as the baglama(traditional Turkish lute), and
widely used global instruments including guitar, piano, and violin, all possessing a
certain level of virtuosity. The collected data were analyzed using content analysis
and categorized into thematic structures aligned with the research problem. Findings
indicate that musical composition processes have undergone substantial
transformation both technically and aesthetically. Participants expressed diverse
perspectives regarding creativity and copyright in relation to Al though many
emphasized its role as a supportive tool. At the same time, some raised ethical
concerns, particularly regarding the preservation of artistic identity and the
transmission of human expression in music. Overall, results suggest that Al tools,
particularly SUNO, accelerate production processes and reduce technical barriers,
leading to evolving production practices. However, performers demonstrate differing
attitudes: while some embrace Al as a creative collaborator, others prioritize
maintaining traditional performance approaches. These findings indicate that the
evolving interaction between human creativity and Al technologies will continue to
shape the future of musical expression.

Keywords: SUNO, artificial intelligence, music, performance, music industry
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Miizigin Sosyal Psikolojik Etkilerinin Milliyetci Yansimalar: Yoniinden
Wagner Operalar1 Uzerinden incelenmesi

Gizem Sedef
Canakkale Onsekiz Mart Universitesi
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Ozet

Sanat, tarihsel siire¢ boyunca kiiltiirel mirasin aktarilmasinda ve toplumsal kimliklerin
insasinda dnemli bir islev iistlenmistir. Ozellikle opera sanat1, miizik, dramatik yap1
ve sahneleme unsurlarini biitiinciil bir anlati formunda birlestirerek bireysel ve
kolektif anlam iretiminde etkili bir ara¢ haline gelmistir. Bu ¢aligma, Richard Wagner
operalarinin sosyal psikolojik etkilerini ve bu etkilerin milliyet¢i ideolojilerle olan
iligkisini incelemeyi amaglamaktadir. Aragtirma, literatiir taramasi yontemine dayali
olarak kurgulanmis olup, Wagner operalarinda one c¢ikan mitolojik anlatilar,
kahramanlik temalari, kader vurgusu ve ulusal kimlik sdylemlerinin birey ve toplum
iizerindeki etkileri ele almmustir. Bu baglamda Hitler tarafindan, Wagner’in
eserlerinin yalnizca estetik birer sanat {iriinii olmanin 6tesinde, giiclii bir simgesel ve
duygusal repertuar sundugu; bu repertuarin ise kolektif aidiyet, kimlik ve ideoloji
tiretim siireglerinde yeniden anlamlandirildig1 sdylenebilir. Caligmada ayrica, Adolf
Hitler’in erken dénem yasantilarinda Wagner operalariyla kurdugu iliskinin, miizigin
sosyal psikolojik etkilerinin siyasal yansimalarma 6rnek teskil ettigi tartigilmistir.
Ozellikle Wagner operalarinda yer alan dramatik yapilarin, bireysel tahayyiil ile
kolektif siyasal ideoloji arasinda bir koprii kurdugu; ancak bu iliskinin dogrusal bir
etki siireci olarak degil, segcmeci ve yeniden kurgulayict bir yorumlama bigimi olarak
ortaya ¢iktig1 vurgulanmistir. Sonug olarak, Wagner operalarinin sosyal psikolojik
etkilerinin, milliyetci ideolojilerin olusumunda dogrudan belirleyici olmaktan ziyade,
bireysel tahayyiil ile kolektif siyasal iiretim arasinda aracilik eden estetik ve kiiltiirel
bir zemin olusturdugu degerlendirilmistir. Bu ¢alisma, miizigin yalnizca sanatsal bir
ifade bi¢imi degil, ayn1 zamanda sosyal psikolojik ve ideolojik siireclerde etkin bir rol
oynayan ¢ok katmanli bir yap1 oldugunu ortaya koyarak literatiire katki saglamayi
hedeflemektedir.

Anahtar Kelimeler: Wagner, opera, sosyal psikoloji, ideoloji, kiiltiirel kimlik
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An Examination of Wagner’s Operas in Terms of the Nationalist Reflections of
the Social Psychological Effects of Music

Abstract

Art has historically played a significant role in the transmission of cultural heritage
and the construction of social identities. In this context, opera, as a performing art,
integrates music, dramatic structure, and staging into a unified narrative form,
functioning as a powerful medium for both individual and collective meaning-making.
This study aims to examine the social psychological effects of the operas of Richard
Wagner and their relationship with nationalist ideologies. The research is designed
as a literature review. Within this framework, the mythological narratives, themes of
heroism, emphasis on fate, and discourses of national identity present in Wagner’s
operas are analyzed in relation to their effects on individuals and society. The findings
suggest that Wagner’s works extend beyond purely aesthetic objects, offering a rich
symbolic and emotional repertoire that can be reinterpreted in the processes of
collective belonging, identity construction, and ideological production. The study also
discusses how Adolf Hitler’s early encounters with Wagner’s operas provide a
striking example of the political reflections of music’s social psychological effects. In
particular, it is argued that the dramatic structures within Wagner’s operas function
as a bridge between individual imagination and collective political ideology.
However, this relationship is not approached as a linear cause-and-effect process,
rather, it is emphasized that Wagner’s multi-layered works were selectively and
reductively reinterpreted by Hitler within a specific ideological framework. In
conclusion, the social psychological effects of Wagner’s operas are considered not as
direct determinants of nationalist ideologies, but as providing an aesthetic and
cultural ground that mediates between individual imagination and collective political
production. This study aims to contribute to the literature by demonstrating that music
is not only an artistic form of expression but also a multi-layered structure that plays
an active role in social psychological and ideological processes.

Keywords: Wagner, opera, social psychology, ideology, cultural identity
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2000 Sonrasi Tiirkiye’sinde 9/8’lik Roman Dansinin Politik Psikolojisi ve
Tahakkiim Pratikleri

Gonca Girgin
Istanbul Teknik Universitesi
zgoncat@itu.edu.tr

Ozet

2000’li yillarda Tiirkiye’de Roman topluluklarimin sivil toplum diizeyinde
orgiitlenerek derneklesmesi ve kamusal alanda goriiniirlik kazanmasi, "Roman
dansiin" popiilerlesmesiyle eszamanli yaganmistir. Ancak bu siireg, salt bir kiiltiirel
kabul ve entegrasyon hikayesi olarak degil, dezavantajli bir grupla kurulan asimetrik
gii¢ iligkilerinin ve politik tahakkiimiin sahneye yansimalar1 olarak okunabilir. Bu
okumayla bildiri, Roman kiiltiirel {iretiminin dolasima girme big¢imlerini, sosyal
psikoloji ve iktidar pratikleri ekseninde ii¢ spesifik vaka {izerinden inceleyen elestirel
bir cer¢eve sunmaktadir. Calismanin ampirik zeminini olusturan vakalar, 2006
yilindan bu yana Trakya ve Istanbul'da aralikli olarak yiiriittiigiim etnografik
aragtirmalardan segilmis olup, elestirel literatiir ger¢evesinde tartigmaya agilmaktadir.
Ik olarak, 6zellikle 2006-2012 yillar1 arasinda Roman dernekleri biinyesinde yerel
yonetim etkinliklerinde kiiltiirel temsil adina sahne alan geng kiz gruplarinin durumu
ele alinmaktadir. Bu pratik, etnik kimlik etrafinda 6rgiitlenme ve temsili gii¢ elde etme
ile aciklanabilecek giiven duygusu ve izlenebilir olma statiisiiyle pekisen bir
potansiyel tasimaktadir. Ancak diger taraftan paternalist politikalar gélgesinde hayatta
kalmaya ve sosyal kabul gérmeye ¢aligan 6znelerin ana akim toplumun gérmeyi
bekledigi 6teden beri bilinen "dertsiz ve eglenceli" stereotipe yonelik goniillii bir
uyum stratejisi (kendini stereotiplestirme) olarak da analiz edilebilir. Ikinci olarak,
oncesinde ev hanimiyken 2006 sonrasinda “siradan” dansiyla linlenerek uluslararast
dolagima dahi giren "Reyhan Tuzsuz" incelenmektedir. Reyhan Istanbul’da kentsel
donisiim kapsaminda yikilan Gaziosmanpasa’da yasayan Roman Dansi egitmeni
olarak kabul goriir. Ozellikle yurt disindan gelen ve Roman dansmi dgrenmek isteyenler
Reyhan’in kendi evinde bosalttig1 bir odada dans dersi alirlar. Reyhan Istanbul’da yapilan dans
festivallerinde, Balkan cografyasinda ve ABD’de diizenlenen kii¢iik 6lg¢ekli birgok festival
sahnesinde yer alir. Kiiltiirel temsilin sahnesi Roman bir kadina emek goriiniirliigii ve ekonomik
glic saglar. Bu noktada da Reyhan’in disinda bagka isimlerden s6z edilememesini, yapisal
esitsizliklerin iizerini Ortebilen bir "vitrinlestirme" (tokenism) ve neoliberal istisnacilik
politikalarinin bir yansimasi olarak yorumlamak miimkiindiir. Ugiincli ve son olarak, Roman
dansmin popiilerlesip ticari bir deger kazanmasmin ardindan sahnenin ve egitmenlik
pozisyonlarinin Roman olmayan icracilar tarafindan devralinmas: tartigilmaktadir. Bu egilim,
¢ogunluk toplumunun belirli kesimlerinin Roman bedeniyle dogrudan yiizlesmek yerine bir
nevi "giivenli egzotizm" arayisina girdigine isaret etmektedir. Ciinkii temsili sahneler, kiiltiirel
imalar Roman kadm dans¢1 bedeniyle iliski kurarken, profesyonel piyasa ve ekonomik dongii
bu bedenleri kapsamaz. Ayn1 donemde uygulanan kentsel doniisiim politikalartyla paralel
isledigi goriilen bu siireg, bedenin dislanip estetigin n plana ¢ikarildig1 hegemonik bir kiiltiirel
temelliik (cultural appropriation) dinamigi olarak degerlendirilmektedir. Sonug¢ olarak, bu
caligma, sahnenin ve estetik emegin politik ekonomisini sorgulayarak, dansin Romanlart hak
talep eden politik 6zneler olmaktan ziyade "zararsiz estetik nesnelere" doniistiirme potansiyeli
tastyan bir arag olarak nasil islevsellestirilebildigini tartigmaya agmaktadir.

Anahtar Kelimeler: Roman dansi, politik psikoloji, tahakkiim, kiiltiirel temelliik,
vitrinlestirme (tokenism).
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The Political Psychology and Domination Practices of 9/8 Romani Dance in Post-
2000 Turkey

Abstract

This paper critically examines the civic organization and public visibility of
Gypsy/Rom communities in Turkey during the 2000s, focusing on the popularization
of "Romani dance." Rather than a simple narrative of cultural integration, this
process reflects unequal power dynamics and political domination over a
disadvantaged group. Drawing on ethnographic research conducted in Thrace and
Istanbul since 2006, the study analyzes Romani cultural production through three
specific cases grounded in social psychology and power relations. First, it explores
teenage Romani girl groups performing at local government events (2006—2012).
While these performances fostered self-confidence through ethnic representation, they
also functioned as a self-stereotyping survival strategy. By embodying the expected
"trouble-free and entertaining" trope, these subjects secured social acceptance within
a paternalistic system. Second, the paper examines Reyhan Tuzsuz, a housewife who
gained international fame post-2006 as a Romani dance instructor in the gentrifying
Gaziosmanpasa district. Although the cultural stage provided her with economic
power and labor visibilit)—teaching foreigners in her home and performing
globally—her unique success highlights "tokenism." This neoliberal exceptionalism
ultimately masks broader structural inequalities, as similar success stories remain
notably absent. Third, the study addresses the takeover of Romani dance instruction
and performance by non-Romani individuals as the art form commercialized.
Mainstream society gravitated toward a "safe exoticism,” consuming the aesthetic
while rejecting the Romani body. Paralleling contemporary urban renewal policies,
this hegemonic cultural appropriation commodifies Romani aesthetics while
economically and professionally excluding Romani performers. Ultimately, by
interrogating the political economy of the stage and aesthetic labor, this paper argues
that dance has been instrumentalized to transform Gypsy/Rom individuals from
political subjects demanding rights into "harmless aesthetic objects."

Keywords: Romani dance, political psychology, domination, cultural appropriation,
tokenism
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Kurucu/Sef Perspektifinden Ordu Filarmoni Orkestrasi: Nitel Bir inceleme

Gonca g}iirsev Kili¢
Ordu Universitesi
gagorsev(@gmail.com

Ozet

Ordu ve Giresun illeri basta olmak iizere Dogu Karadeniz bdlgesindeki ¢ok sesli
miizik faaliyetlerini artirmak adma Ordu Filarmoni Orkestras1 2025 yilinda Ordu
Filarmoni Dernegi ¢atist altinda kurulmustur. Kiiltir Bakanlig1 sanatcis1 Sef Tamer
Sensoy tarafindan kurulan orkestra kisa zamanda gergeklestirilen basarilt konserlerle
kentte ilgi odagi olmustur. Giiniimiizde Karadeniz bolgesindeki tek aktif filarmoni
orkestrast olma 6zelligini tasiyan orkestranin yaklasik 40 iiyesi vardir. Arastirma Ordu
Filarmoni Orkestrasina yonelik bir durum tespiti ¢alismasidir. Orkestranin kurulusu,
yapist ve gergeklestirdigi konserler {izerine verilerin elde edilmesi amaciyla nitel
aragtirma yontemlerinden goriigme teknigine bagvurularak Sef ve Orkestranin Sanat
Yonetmeni Tamer Sensoy’dan orkestrayla ilgili veriler elde edilmis ve nitel siire¢
izlenmistir. Elde edilen veriler bulgular boliimiinde yorumlanmistir. Filarmoni
Orkestrasinin, genclerin ¢ok sesli miizige ilgisini artirmak ve halkin canli konser
dinleyebilmesini saglamak amaciyla kuruldugu tespit edilmistir. Arastirma Ordu
Filarmoni Orkestrasinin kurulusu ve etkinlikleri hakkinda bilgi sunmak ve orkestranin
gOrilinlirligiinii artirmak agisindan dnemli goriilmektedir.

Anahtar Kelimeler: Ordu, Filarmoni, Orkestra

The Ordu Philharmonic Orchestra from the Founder/Conductor' Perspective: A
Case Study

Abstract

Ordu Philharmonic Orchestra was founded in 2025 by the Ordu Philharmonic
Association to promote polyphonic music in the Eastern Black Sea region,
particularly in Ordu and Giresun provinces. Since its establishment in 2025 by Tamer
Sensoy, a Ministry of Culture artist, the orchestra has garnered significant attention
in the city through its successful concerts. Today, the orchestra is the only active
philharmonic in the Black Sea region and has approximately 40 members. This
research study assesses the situation of the Ordu Philharmonic Orchestra, which has
existed for only a year but is thought to have significantly impacted the city's culture
during this short period. Qualitative research methods, specifically interviews, were
used to collect data on the orchestra's formation, organization, and performances.
Data on the orchestra was obtained from conductor Tamer Sensoy using a qualitative
approach. The data is interpreted in the findings section. The Philharmonic Orchestra
was established to increase young people's interest in polyphonic music and enable
the public to enjoy live concerts. This research is important because it provides
information about the Ordu Philharmonic Orchestra's establishment and activities,
as well as increasing the orchestra's recognition.

Keywords: Ordu, philarmonic , orchestra
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Modernlesmenin Sesi: Cumhuriyet Dénemi Tiirk Operasinda Kadin Sanat¢inin
Temsili ve Toplumsal Cinsiyet Rolleri: Ornek Olay Nimet Vahid Hanim ve
Semiha Berksoy

Gokce Engiin
Ankara Miizik ve Giizel Sanatlar Universitesi
gokceengun@gmail.com

Ozet

Bu ¢aligma, almay1 Cumhuriyet’in ilaniyla birlikte yiiriitiilen miizikte modernlesme
stirecini opera iizerinden ve kadin sanat¢i kimligi odaginda ele hedeflemektedir.
Modernlesme, yalnizca kurumlarin olusturulmasi ya da yasal diizenlemelerle sinirli
olmayip; ayni zamanda ulusa ait yeni bir kiiltiir olusturma girisimidir. Opera bu
stirecte kritik bir yerde konumlanmaktadir. Cumhuriyet’i kuran kadrolar operay1 Bati
miiziginin “en yiiksek” formu olarak gormiis ve nihai hedeflerden biri ulusal bir opera
gelenegi yaratmak olmustur. Bu nedenle opera sahnesi, modernlesme ideallerinin
gOriiniir oldugu bir kiiltiirel alan haline gelmistir. Ayrica opera, kadin sesinin kamusal
alanda daha goriiniir olmasina katki saglamasi bakimindan da 6nem tagir. Calismanin
kuramsal gergevesi toplumsal cinsiyet kavrami iizerine kurulmustur. Toplumsal
cinsiyet, biyolojik cinsiyetten farkli olarak, toplumun kadinlara ve erkeklere yiikledigi
roller, beklentiler ve giig iliskileriyle ilgilidir. Bu perspektif, kadin opera sanatcisina
yalnizca “sahnede goriinen bir icraci” olarak degil, modernlesme siirecinde hem
temsil edilen hem de o temsili etkileyen bir 6zne olarak bakmayir miimkiin kilar.
Literatiir taramasi, Cumhuriyet donemi Tiirk operasinda kadmn sanatgilarin
modernlesme baglaminda biitiinciil bigimde ele alindig1 ¢alismalarin siirlt oldugunu
gostermektedir. Arastirma, iki figiir lizerinden ilerleyecektir. Nimet Vahid Hanim ve
Semiha Berksoy. Nimet Vahid Hanim’1n egitim ve sahne deneyimi, ayrica 1937 tarihli
roportajinda kadinlardan hem c¢aligma hem de ev i¢i sorumluluklart eksiksiz
yiirlitmelerinin beklenmesine getirdigi elestiri, donemin toplumsal cinsiyet baskilarini
gOrlintir kilar. Semiha Berksoy ise opera, resim ve performans alanlarindaki
tiretimiyle modern kadin imgesiyle iligkilendirilen, toplumsal normlara karsi estetik
bir durus sergileyen bir sanat¢i olarak degerlendirilir. Sonug olarak g¢alisma, kadin
opera sanat¢ilarinin modernlesme siirecinde pasif tasiyicilar olmadigini, kendilerine
yiiklenen rolleri zaman zaman da sorgulayan ve doniistiiren etken figiirler olarak 6nem
kazandigint goéstermeyi amaglamaktadir. Bu ¢aligmanmn miizikolojik alanda
sonrasinda yapilacak ¢aligmalar i¢in yardimci olmast ve literatiire katki saglamasi
amaclanmaktadir.

Anahtar Kelimeler: Cumhuriyet donemi, Miizikte modernlesme, Opera, toplumsal
cinsiyet
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The Voice of Modernization: The Representation of Female Artists and Gender
Roles in Turkish Opera During the Republican Period: The Case of Nimet Vahid
Hamnim and Semiha Berksoy

Abstract

This study examines the process of musical modernization initiated with the
proclamation of the Republic through opera, focusing on the identity of female artists.
Modernization was not limited to the establishment of institutions or legal
regulations; it also involved the construction of a new national culture. Opera
occupied a central position in this process. The founding cadres of the Republic
regarded opera as the “highest” form of Western music, and one of their ultimate
goals was to establish a national operatic tradition. For this reason, the opera stage
became a cultural space where the ideals of modernization were made visible.
Moreover, opera played a significant role in increasing the public visibility of the
female voice. The theoretical framework of the study is based on the concept of
gender. Unlike biological sex, gender refers to the roles, expectations, and power
relations that society assigns to women and men. This perspective makes it possible
to approach female opera artists not merely as performers on stage, but as subjects
who both represent and actively shape the meanings produced within the
modernization process. A review of the literature indicates that comprehensive studies
addressing female opera artists in the context of Republican modernization remain
limited. The study focuses on two key figures: Nimet Vahid Hanmim and Semiha
Berksoy. Nimet Vahid Hanim'’s educational and performance background, along with
her 1937 interview in which she criticizes the expectation that women should fully
perform both professional and domestic responsibilities, reveals the gendered
pressures of the period. Semiha Berksoy, on the other hand, is evaluated as an artist
associated with the image of the modern woman, whose work in opera, painting, and
performance reflects an aesthetic stance that challenges social norms. In conclusion,
this study aims to demonstrate that female opera artists were not passive carriers of
modernization, but active agents who questioned and, at times, transformed the roles
attributed to them. This study aims to contribute to the existing literature and to
provide a foundation for future research in musicology.

Keywords: Republican period, modernization in music, opera, gender
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Sanal Vitrinin Gen¢ Miizisyenler Uzerindeki Etkisi

Gozde Ece Yavas Oztiirk
Dokuz Eyliil Universitesi
gozdeece.yavasozturk@deu.edu.tr

Ozet

Konser salonlarinda izleyicilerle ayni atmosferi paylasarak icra edilen miizik,
glinimiizde yeni medya araglari sayesinde artik icracinin evinden, stiidyosundan ya
da bir ¢alisma odasindan dahi alicisina ulasabilmektedir. Bu doniisiimden en ¢ok
etkilenen kesim de ortaokul ve lise konservatuvar 6grencileridir. Konservatuvarlarin
korunakli ve disiplinli sahnelerinden uzak, denetimsiz ve her an erisilebilir bir “sanal
vitrin” aracilifiyla performanslar1 uluslararasi her kesimden dinleyiciye ulasmaktadir.
Erving Goffman’in "Giindelik Yasamda Benligin Sunumu" kuraminda yer alan
"vitrin" ve "sahne arkasi" ayriminin i¢ ige geg¢mesiyle bu sanal vitrin, geng
miizisyenleri kusursuzlastirilmis “ideal benlik” yaratimma sevk etmigtir. Artik
performans, anlam olarak bir sanati icra etme eyleminden uzaklasarak, goriiniir
olmak, dikkat ¢ekmek ve begeni almak adina kullanilan bir arag haline gelmistir. Geng
miizisyenlerin talep ettigi ya da ihtiya¢ duydugu “sosyal onay” saglanmadiginda ise
sanatsal agidan yetersizlik hissi ve begenilmeme kaygisi1 yaratmaktadir. Bu baglamda
kuramsal g¢er¢evede; begeni, yorum ve izlenme sayilar1 gibi sosyal onay
mekanizmalarinin gen¢ miizisyenlerin sanatsal algist tizerindeki doniistiiriicti giicii
akademik bir perspektifle tartisilmaktadir. Calismada nitel arastirma yontemlerinden
literatiir taramasi, kuramsal sentez ve dokiiman analizi kullanilmigtir.

Anahtar Kelimeler: Konservatuvar 6grencileri, yeni medya, sanal vitrin, dijital
benlik, sosyal alg1
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The Impact of the Virtual Showcase on Young Musicians

Abstract

Music, traditionally performed by sharing the same atmosphere with an audience in
concert halls, can now reach its recipients even from the performer’s home, studio,
or practice room through new media tools. Middle and high school conservatory
students constitute the demographic most significantly affected by this transformation.
Their performances, distant from the sheltered and disciplined stages of
conservatories, reach international audiences of all backgrounds through an
unmonitored and constantly accessible "virtual showcase." As the distinction between
"front stage" (showcase) and "backstage" in Erving Goffman’s theory of The
Presentation of Self in Everyday Life becomes blurred, this virtual showcase has
driven young musicians to create a perfected "ideal self." In this context, performance
has drifted away from its essence as the act of artistic execution, becoming instead a
tool used for the sake of visibility, attention, and "likes." When the "social validation"
sought or required by young musicians is not met, it results in feelings of artistic
inadequacy and the anxiety of being disliked. Within this theoretical framework, the
transformative power of social validation mechanisms such as likes, comments, and
view counts on the artistic perception of young musicians is discussed from an
academic perspective. This study employs qualitative research methods, including
literature review, theoretical synthesis, and document analysis.

Keywords: Conservatory students, new media, virtual showcase, digital self, social
perception
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Kolektif Hafiza ve Kimlik Baglaminda Hisarli Ahmet ve Ferace Zeybegi
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Muzaffer Soner Yilmaz
Canakkale Onsekiz Mart Universitesi
m.soneryilmaz@comu.edu.tr

Ozet

Tarihsel siirecte ¢cok sayida uygarliga ev sahipligi yapmig olan Kiitahya; el
sanatlarindan halk oyunlarina, yerel miiziginden gorsel sanatlara kadar bir¢ok alanda,
barindirdig1 medeniyetlerin kiiltlirel izlerini tasimaktadir. Anadolu’daki zeybeklik
geleneginin de 6nemli merkezlerinden biri olan sehir, “Ferace Zeybegi” ve Hisarli
Ahmet’ten derlenen “Feracemin Ucu Sirma” isimli tiirkii ile 6zdeslesmistir. Ug telli
baglamasi ve kendine has miizikal tavri ile Kiitahya halk miiziginin baslica
temsilcilerinden olan Hisarli Ahmet, ¢ok sayida tiirkiiyii TRT repertuvarina
kazandirmis, yalnizca kaynak kisi olmakla kalmayip; ayni zamanda yorenin tarihsel
ve toplumsal degerlerini de miizigiyle giiniimiize tagiyan sembolik bir figiir olmustur.
Nitel aragtirma deseninde ve betimsel bir yaklasimla yiiriitiilen bu ¢alismada, Hisarlt
Ahmet ve zeybek tiiriindeki “Feracemin Ucu Sirma” adli tiirkii, miizik, kiiltiirel kimlik
ve kolektif hafiza boyutlariyla degerlendirilmistir.

Anahtar Kelimeler: Miizik, kiiltiir, zeybek, hisarli ahmet, kolektif hafiza

Hisarli Ahmet and the Ferace Zeybek in the Context of Collective Memory and
Identity

Abstract

Kiitahya, which has hosted numerous civilizations throughout history, carries the
cultural traces of the civilizations it has inhabited in many areas, from handicrafts to
folk dances, from local music to visual arts. The city, one of the important centers of
the Zeybek tradition in Anatolia, is identified with the “Ferace Zeybek” and the folk
song “Feracemin Ucu Sirma” compiled from Hisarli Ahmet. Hisarlt Ahmet, a
prominent representative of Kiitahya folk music with his three-stringed baglama (a
type of lute) and unique musical style, has contributed numerous folk songs to the TRT
(Turkish Radio and Television) repertoire. He is not only a source person but also a
symbolic figure who carries the historical and social values of the region to the
present day through his music. This study, conducted using a qualitative research
design and a descriptive approach, evaluates Hisarli Ahmet and the folk song
“Feracemin Ucu Sirma” (The Edge of My Ferace is Embroidered), a zeybek dance,
from the perspectives of music, cultural identity, and collective memory.

Keywords: Music, culture, zeybek, Hisarlt Ahmet, collective memory
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Chladni Plakasi ile Tiirk Miizigi Frekans Desen Atlas1 Projesinde Calisan
Ogrencilerin Bireysel ve Damisman Ogretmen ile Tlgili Liderlik Algist

Giildane Evginer
Canakkale Bilim Sanat Merkezi
gulterster@gmail.com

Ozet

Bu caligmada, matematiksel modelleme ve akustik temelli bir uygulama olan Chladni
plakasi kullanilarak Tiirk miizigi makamlarinin (Rast ve Nihavend) frekans
desenlerinin gorsellestirilmesi siirecine katilan iistiin yetenekli 6grencilerin bireysel
ve proje damigmani ile ilgili liderlik algilar1 incelenmistir. Proje kapsaminda
ogrenciler, danisman Ogretmenleri ile farkli frekanslara(Rast ve Nihavent) karsilik
gelen kum desenlerini deneysel olarak gozlemlemis, elde edilen bulgular
kargilagtirmis ve bilimsel ¢ikarimlarda bulunarak proje basamaklarini aylarca
siirdiirmiistiir. Ogrencilere bu dogrultuda gelistirilen 5’1i Likert tipi anket ile
ogrencilerin bireysel liderlik, grup ici etkilesim, danigman 6gretmen liderligi, miizik
sosyal ¢evre etkisi ve miizikte proje temelli bilimsel {iretim siireglerine iligkin algilari
Olciilmiis, sonuglar analiz edilmistir. Elde edilen bulgular, miizikte proje temelli
O6grenme ortamlarmin Ogrencilerin 6z yeterlik algilarimi ve liderlik becerlerini
gelistirdigini gostermektedir. Ozellikle danisman 6gretmenin rehberlik yaklagima,
donanim ve tecriibesine duyulan gilivenin, O6grencilerin motivasyonu ve siire¢
icerisindeki aktif katilimi {izerinde belirleyici bir rol oynadigi gériilmiistiir. Bununla
birlikte, calisilan konu 6zelinde Tiirk miizigi makamlarinin tersine miithendislik ile
Chladni plakasi yoluyla incelenmesi, konu se¢imi asamasindan itibaren basta sosyo-
kiiltiirel farkindalikla beraber, miizigin farkli disiplinlerle birleserek olusan bilimsel
projelerde grup ici etkilesimlerin grencilerin liderlik rolii {istlenmelerini
destekledigi; miizige dair bilgi birikimlerinin farkli ¢alismalarda kullanabilmelerini,
miizik hakkinda bilimsel bir ¢alisma yiiriitebilme becerisinde gelismeleri yaninda aile
ve sosyal ¢cevrenin ise bu siireci hem tesvik edici hem de yonlendirici bir unsur olarak
etkiledigi tespit edilmistir. Sonu¢ olarak, miizik ile diger disiplinleri birlestiren
bilimsel projelerin, istiin yetenekli 6grencilerin yalnizca akademik degil, ayni
zamanda sosyal ve liderlik becerlerinin gelisiminde 6nemli bir 6grenme ortami
sundugu sdylenebilir. Bu baglamda, miizik ve bilimin kesisiminde yer alan
uygulamalarin sosyo-kiiltiirel, psikolojik ve birey toplum iligkilerinde liderlik
edebilme kapasitesini artirmasi nedeniyle egitim ortamlarinda daha fazla yer almasi
onerilmektedir.

Anahtar Kelimeler: Chladni plakasi, frekans, desen, tiirk miizigi, liderlik
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Leadership Perceptions of Gifted Students Working on the Chladni Plate Turkish
Music Frequency Pattern Atlas Project and Their Individual and Supervising
Teacher Leadership

Abstract

This study examines the leadership perceptions of gifted students who participated in
the process of visualizing the frequency patterns of Turkish musical modes (Rast and
Nihavend) using the Chladni plate, a mathematical modeling and acoustic-based
application, both individually and in relation to their project supervisor. Within the
scope of the project, students experimentally observed the sand patterns
corresponding to different frequencies (Rast and Nihavend) with their supervising
teachers, compared the findings, and made scientific inferences, continuing the
project steps for months. A 5-point Likert-type questionnaire was used to measure
students' perceptions of individual leadership, group interaction, supervising teacher
leadership, the influence of music and social environment, and project-based
scientific production processes in music. The results were analyzed. The findings
indicate that project-based learning environments in music improve students' self-
efficacy perceptions and leadership skills. It has been observed that the guidance
approach, expertise, and experience of the mentor teacher, in particular, play a
decisive role in the students' motivation and active participation in the process.
Furthermore, in the specific subject of the study, the reverse engineering of Turkish
musical modes through Chladni plates, along with socio-cultural awareness from the
topic selection stage onwards, supported students in assuming leadership roles
through group interactions in scientific projects that combined music with different
disciplines; enabling them to utilize their musical knowledge in various studies,
developing their ability to conduct scientific research on music, and having family
and social environments act as both encouraging and guiding factors in this process.
In conclusion, it can be said that scientific projects combining music with other
disciplines offer a significant learning environment for gifted students, not only in
academic development but also in the development of their social and leadership
skills. In this context, it is recommended that applications at the intersection of music
and science be more prevalent in educational settings due to their potential to enhance
leadership capacity in socio-cultural, psychological, and individual-society relations.

Keywords: Chladni plate frequence, design, turkish music, leadership
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Ergenlik Cagindaki Koristlerin Duyussal Alana Yénelik Thtiyaclarinin Koro
Cahismalar1 A¢isindan incelenmesi

Giiler Gﬁktas"
Canakkale Onsekiz Mart Universitesi
gulerggoktas@gmail.com

Ozet

Ergenlik donemi, bireyin duygusal, sosyal ve psikolojik gelisiminde belirgin
degisimlerin yasandigi bir siiregtir. Bu donemde bireylerin egitim ortamlarinda
sergiledikleri tutumlar, motivasyon diizeyleri ve grup igi etkilesimleri, duyugsal alanla
iliskili gereksinimler dogrultusunda sekillenmektedir. Koro ¢aligmalar1 ise yapisi
geregi kolektif katilim, is birligi ve sosyal etkilesim temelli bir miizik egitimi ortami1
sunmakta; bu yonilyle ergenlik c¢agindaki bireyler icin duyussal gelisimin
gbzlemlenebilecegi 6dnemli bir alan olusturmaktadir. Bu ¢alismanin amaci, ergenlik
cagindaki koristlerin duyussal alana yonelik ihtiyaclarmi, koro ¢alismalari
baglaminda, korist goriislerine dayali olarak incelemektir. Arastirma, nitel aragtirma
yaklagimi ¢er¢evesinde betimsel bir modelle tasarlanmistir. Caligma grubunu, 13—17
yas araliginda yer alan ve aktif olarak bir koro biinyesinde ¢alismalarini siirdiiren
ergenlik cagindaki koristler olusturmaktadir. Koristlerin  koro ortaminda
deneyimledikleri aidiyet duygusu, motivasyon, duygusal giiven, kendini ifade etme
ve grup i¢i etkilesimlere iliskin goriigleri ¢aligmada One ¢ikan temalar arasinda yer
almigtir. Elde edilen verilerin, ergenlik ¢agindaki koristlerle yiiriitiillen koro
calismalarinda duyussal boyutun dikkate alinmasina yonelik pedagojik yaklagimlara
katk1 saglamasi beklenmektedir.

Anahtar Kelimeler: Koro, ergenlik ¢agi, duyussal alan

The Examination of the Affective Domain Needs of Adolescent Choristers in
Terms of Choral Practices

Abstract
Adolescence is a period characterized by significant changes in individuals’
emotional, social, and psychological development. During this stage, individuals’
attitudes, motivation levels, and interactions within educational settings are shaped
by needs related to the affective domain. Choral activities, by their nature, provide a
music education environment based on collective participation, cooperation, and
social interaction, in this respect, they constitute an important context in which the
affective development of adolescents can be observed. The aim of this study is to
examine the affective needs of adolescent choristers within the context of choral
practice, based on their perspectives. The research was designed within a qualitative
research framework using a descriptive model. The study group consists of adolescent
choristers aged 13—17 who actively participate in a choir. Themes such as sense of
belonging, motivation, emotional security, self-expression, and intra-group
interaction experienced by choristers in the choir setting emerged prominently in the
findings. It is expected that the results will contribute to pedagogical approaches that
take the affective dimension into account in choral practices with adolescents.
Keywords: Choir, adolescence, affective domain
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Cokiis Anlatilarinin Otesinde: Algoritmik Dinlemede Benlik, Aidiyet ve
Cogullasan Miizik Begenisi

Giincel Giirsel Artiktay
Harran Universitesi
artiktay@itu.edu.tr

Ozet

Bu bildiri, dijital miizik dinlemeyi zorunlu olarak yabancilagsma, edilgenlesme ve
tekdiizelesme Tlireten bir siire¢ gibi goéren c¢okiis anlatilarini sorgulamaktadir.
Caligsmanin ¢ikis noktasi, dijitallesmenin miizik deneyimini yalnizca bozdugu ya da
yoksullagtirdigt  yoniindeki  yaygin  kanaatin  ampirik  olarak  yeterince
temellendirilmemis olmasidir. Bu nedenle bildiri, 2025-2026 doénemine ait giincel
endiistri verileri ile yeni ampirik arastirmalari birlikte okuyarak algoritmik dinlemeyi
sosyal psikoloji baglaminda yeniden kavramsallastirmay1 amaclamaktadir. Giincel
veriler, kiiresel kayith miizik gelirlerinin biiyiimeyi siirdiirdiigiinii, yerel
repertuvarlarin goriiniirliigiiniin arttigini ve dinleyicilerin ¢oklu tiirler arasinda daha
hareketli oriintiiler kurdugunu gostermektedir (IFPI, 2026; WIPO, 2025). Buna
paralel olarak son calismalar, algoritmik Oneri sistemlerinin dinleyiciyi biitiiniiyle
pasiflestirmedigini; kullanicilarin giiven, amag¢ belirleme ve giindelik kullanim
rutinleri araciligiyla algoritmik ¢iktilarla pazarlik ettigini ortaya koymaktadir (Avila
Torres & Beer, 2025). Ayrica gen¢ kullanicilar {izerinde yapilan arastirmalar,
aligkanligin platform kullaniminda gii¢lii bir degisken oldugunu gostererek dijital
dinlemenin salt ozgiirlesme anlatistyla da agiklanamayacagini diisiindiirmektedir
(Diaz-Marcos et al., 2026). Ote yandan komiinal cagrisim giiclii miiziklerin tek
basma dinlenirken bile aidiyet duygusunu ve olumlu duygulanimi artirabildigi
gosterilmistir (Piccolo et al., 2025). Bildiri, bu bulgulardan hareketle ii¢ temel kavram
onermektedir: benlik diizenleme, dagitik aidiyet ve cogullasan begeni. Benlik
diizenleme, dinleyicinin miizigi duygu, dikkat ve gilindelik ritimlerini ayarlamak i¢in
kullanmasini; dagitik aidiyet, fiziksel eszamanlilik olmaksizin paylagim, liste kiiltiirii
ve ortak referanslar iizerinden kurulan baghlik bi¢imlerini; ¢ogullasan begeni ise
algoritmik ortamda tekdiizelesmeden ¢ok ¢oklu yonelimlerin, gegisli tercihlerinin ve
yerel-kiiresel karigimlarin giiclenmesini ifade etmektedir. Bu ¢ergevede algoritmik
dinleme, ne saf bir Ozgiirlesme ne de mutlak bir denetim rejimi olarak ele
alinmaktadir. Asil sav, dijitallesmenin miizik dinleme deneyimini ortadan
kaldirmadigy; tersine onu yeni se¢im rejimleri, yeni toplumsallik bicimleri ve yeni
estetik dolasim kanallar1 i¢inde yeniden orgiitledigidir. Sonug olarak bu bildiri, dijital
miizik dinlemeyi bir kayip anlatisi olarak degil, gerilimli ama iiretken bir toplumsal-
psikolojik alan olarak diisiinmeyi; dolayisiyla miizik dinlemenin bugiinkii bi¢imlerini
nostaljik yargilar yerine giincel veri ve kavramsal agiklikla tartigmay1 dnermektedir.

Anahtar Kelimeler: Algoritmik dinleme, miizik akis platformlari, benlik diizenleme,
dagitik aidiyet, miizik begenisi

113




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Beyond Decline Narratives: Selfhood, Belonging, and the Pluralization of
Musical Taste in Algorithmic Listening

Abstract

This paper interrogates decline narratives that treat digital music listening as a
process that necessarily produces alienation, passivisation, and homogenisation. Its
point of departure is the observation that the widespread belief that digitalisation has
merely degraded or impoverished the musical experience remains empirically under-
substantiated. Accordingly, the paper aims to reconceptualise algorithmic listening
within a social-psychological framework by reading current industry data from the
2025-2026 period alongside recent empirical studies. Current data indicate that
global recorded-music revenues continue to grow, that the visibility of local
repertoires has increased, and that listeners are developing more mobile patterns
across multiple genres (IFPI, 2026, WIPO, 2025). In parallel, recent studies show
that algorithmic recommendation systems do not render listeners wholly passive;
rather, users negotiate with algorithmic outputs through trust, goal-setting, and
everyday routines of use (Avila Torres & Beer, 2025). In addition, research on young
users suggests that habit is a powerful variable in platform use, indicating that digital
listening cannot be explained solely through a narrative of emancipation (Diaz-
Marcos et al., 2026). At the same time, it has been shown that music with strong
communal associations can enhance feelings of belonging and positive affect even
when listened to alone (Piccolo et al., 2025). Building on these findings, the paper
proposes three key concepts: self-regulation, distributed belonging, and pluralising
taste. Self-regulation refers to the listener’s use of music to modulate emotion,
attention, and the rhythms of everyday life; distributed belonging denotes forms of
attachment established through sharing, playlist culture, and common references
without physical simultaneity; and pluralising taste describes the strengthening,
within algorithmic environments, not of homogenisation but of multiple orientations,
transitional preferences, and local-global mixtures. From this perspective,
algorithmic listening is understood as neither pure emancipation nor an absolute
regime of control. The central argument is that digitalisation has not eliminated the
experience of listening to music, rather, it has reorganised it within new regimes of
choice, new forms of sociality, and new channels of aesthetic circulation. In
conclusion, this paper proposes that digital music listening should be understood not
as a narrative of loss but as a tense yet productive socio-psychological field, and
therefore that its contemporary forms should be discussed through current data and
conceptual clarity rather than nostalgic judgements.

Keywords: Algorithmic listening, music streaming platforms, self regulation,
distributed belonging, musical taste
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6/12 Yas Grubu Piyano Ogrencilerinde Enstriiman Kaynakh Adaptasyon
Sorunlarinin Incelenmesi
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Ozet

6-12 Yas Grubu Piyano Ogrencilerinde Enstriiman Kaynakli Adaptasyon Sorunlarinin
Incelenmesi 6-12 yas grubu ogrencilerin ev ve kurs ortamlarinda kullandiklart
enstriiman farkliliklarini inceleyen bu ¢alisma; teknik, algisal ve psikolojik siireglere
odaklanmaktadir. Akustik piyano, dijital piyano ve org arasindaki tuse hassasiyeti,
pedal mekanizmasi ve ses kalitesi gibi degiskenlerin, 6grencilerin parmak kontrolii ve
miizikal duyarliligi {izerinde dogrudan etkili oldugu belirlenmistir. Arastirma,
enstriimanlar arast yapisal uyumun ogrencilerin 6zgiiveni ve iizerindeki farkl
etkilerini ortaya koymaktadir. Egitmenlerin bu fiziksel farkliliklar1 dikkate alarak ders
planlarini uyarlamalari, 6gretim siirecinin verimliligini artirmaktadir. Ayn1 zamanda
ogrencilerin bu teknik degiskenler konusunda bilinglendirilmesi, kendi yeterliliklerine
olan inanglarini giiclendirmektedir. Velilerin, akustik piyanoya en yakin 6zelliklere
sahip enstriimanlar tercih etmesi ise teknik becerilerin kaliciligini desteklemektedir.
Sonug¢ olarak, donanim uyumu ve pedagojik farkindalik, c¢ocuklarin miizikal
gelisimini destekleyen ve sanata olan bagliliklarini giiglendiren temel unsurlar olarak
O6ne ¢ikmaktadir.

Anahtar Kelimeler: Piyano , digital piyano , org , piyano egitimi

Investigation of instrument-related adaptation problems in piano students aged 6-
12 years.

Abstract

Here is your text translated into clear, academic English:-- This study examines the
differences between instruments used by students aged 6—12 in home and course
environments, focusing on technical, perceptual, and psychological processes. It has
been determined that variables such as key sensitivity, pedal mechanisms, and sound
quality in acoustic pianos, digital pianos, and electronic keyboards have a direct
impact on students’ finger control and musical sensitivity. The research reveals that
structural compatibility between instruments produces varying effects on students’
self-confidence. Adapting lesson plans by taking these physical differences into
account increases the efficiency of the teaching process. At the same time, raising
students’ awareness of these technical variables strengthens their belief in their own
competence. For parents, choosing instruments with features closest to an acoustic
piano supports the permanence of technical skills. In conclusion, equipment
compatibility and pedagogical awareness stand out as fundamental elements that
support children’s musical development and strengthen their engagement with art.

Keywords: Piano, digital piano, piano education
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Social Music Therapy in the Context of Parkinson's Disease and the Contribution
of the Melodica as the Main Instrument

Hilara Crestana
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hcaidja@gmail.com

Abstract

Collective musical practice, as a form of human expression, can reveal the ways in

which participants connect with the social and cultural context in which they are

embedded. In the context of music therapy, such elements are fundamental to guiding
rehabilitation processes in the social, cognitive, and emotional dimensions. With these
concepts intrinsic to the music therapy group in question, the melodica was chosen as
the main instrument for a more in-depth study of the difficulties that Parkinson's
disease presents to those who have it, thus expanding the potential of each member,

addressing not only the motor and physical aspects, but also the emotional aspects of
each individual and the group as a whole.

Keywords: social music therapy, music therapy group, melodica
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Cocuk Korolarinda Bulunmanin Cocuklarin Psiko-Sosyal Gelisimine Olan
Etkilerinin incelenmesi

imren Oz Keser
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Ozet

Bu arastirma, ¢ocuk korolarinda en az ii¢ y1l ve iizeri siireyle yer alan ¢ocuklarin
psiko-sosyal geligimlerine iligkin durumlarimni, aile goriisleri dogrultusunda
incelemeyi amacglamaktadir. Calisma, ¢ocuk korolarinin miiziksel kazanimlarin
otesinde cocuklarin duygusal, sosyal ve bilissel davranigsal gelisimlerine nasil katki
sagladigi1  ortaya koymay:r hedeflemektedir. Arastirmada nitel arastirma
yontemlerinden faydalanilmis; veri toplama araci olarak yari yapilandirilmis goriisme
teknigi kullanilmistir. Arastirmanin calisma grubunu, Canakkale Onsekiz Mart
Universitesi Miizik ve Sahne Sanatlar1 Fakiiltesi biinyesinde faaliyet gdsteren cocuk
korolarinda yer alan ve koroda bulunma siireleri 3 ile 6 yil arasinda degisen ¢ocuklarin
aileleri olusturmaktadir. Goriisme sorulari; ¢ocuklarin koroya baslama bigimleri,
ozgiliven ve ifade becerileri, sahneye yonelik tutumlari, sosyal iliskileri, duygusal
durumlari, dikkat, disiplin ve sorumluluk gelisimleri gibi psiko-sosyal alanlar
kapsayacak bigimde hazirlanmistir. Elde edilen veriler betimsel analiz ve igerik
analizi yontemleriyle analiz edilmistir. Arastirma bulgulari, ¢ocuklarm biiyiik bir
boliimiiniin koroya kendi istegiyle basladigini, bunun yani sira sarki sdylemeye
yatkinlik ile 6gretmen ve aile yonlendirmesinin de siirece etki ettigini gostermektedir.
Aile goriislerine dayali analizler, cocuk korolarinda uzun siireli ve diizenli olarak yer
almanin ¢ocuklarin dzgiivenlerini artirdigini, sahneye yonelik kaygilarini azalttigin
ve kendilerini daha rahat ifade edebilmelerine katki sagladigini ortaya koymaktadir.
Bununla birlikte koro ¢alismalarmin ¢ocuklarin sosyal ¢evrelerini genislettigi, grup
bilinci ve aidiyet duygusu kazandirdigi, birlikte hareket etme ve ig birligi becerilerini
gelistirdigi belirlenmistir. Bulgular ayrica koro siirecinin ¢ocuklarin dikkat, hafiza,
disiplin ve sorumluluk becerileri {izerinde olumlu etkiler olusturdugunu
gostermektedir. Veliler, konser ve prova siireglerinin ¢ocuklarda gorev bilinci ve
planl ¢alisma aligkanliklarini destekledigini vurgulamislardir. Elde edilen sonuglar
dogrultusunda ¢ocuk korolarinin, yalnizca miizik egitimi sunan bir yapi degil;
¢ocuklarin psiko-sosyal gelisimlerini destekleyen, bir¢ok 6grenme alanina etki eden,
sosyal 6grenme ve egitim ortami oldugu sonucuna ulasilmistir.

Anahtar Kelimeler: Cocuk korolari, psiko-sosyal gelisim, sosyal uyum
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The Effects of Children’s Choir Participation on Psycho Social Development

Abstract

This study aims to examine the psycho-social development of children who have
participated in children’s choirs for at least three years or more, based on the views
of their families. The study seeks to reveal how children’s choirs contribute not only
to musical achievements but also to children’s emotional, social, and cognitive-
behavioral development. A qualitative research approach was adopted, and semi-
structured interviews were used as the data collection method. The study group
consists of families of children who have participated in children’s choirs within the
Faculty of Music and Performing Arts at Canakkale Onsekiz Mart University, with
participation periods ranging from three to six years. The interview questions were
designed to address various psycho-social domains, including children’s modes of
joining the choir, self-confidence and expressive skills, attitudes toward stage
performance, social relationships, emotional states, and developments in attention,
discipline, and responsibility. The collected data were analyzed using descriptive
analysis and content analysis methods. The findings indicate that the majority of
children joined the choir voluntarily, while musical aptitude as well as teacher and
family guidance also played a role in the participation process. Analyses based on
family perspectives reveal that long-term and regular participation in children’s
choirs enhances children’s self confidence, reduces stage-related anxiety, and
supports their ability to express themselves more comfortably. In addition, choir
activities were found to expand children’s social networks, foster a sense of group
belonging, and improve cooperation and collective action skills. The findings further
demonstrate that the choir process has positive effects on children’s attention,
memory, discipline, and sense of responsibility. Families emphasized that concert and
rehearsal processes support the development of task awareness and planned working
habits in children. In conclusion, children’s choirs are not merely environments for
musical education but constitute social learning and educational settings that support
children’s psycho-social development and contribute to multiple learning domains.

Keywords: Children’s Choir, Psycho-social Development, Social Adaptation
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Sesin izi, Soziin Sesi: Anadolu'da Ses Hafizas1 Yoluyla Bellek Aktarim

Ismet Aydin
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Ozet

Bu bildiri, Anadolu sahasinda miizigin ve kusaktan kusaga aktarilan kiiltiirel bellegin,
insan sesi ve ses icrasi lizerinden nasil bigimlendigine ve bu kurgulamanin sagladigi
aktarim iglevine dikkat ¢ekmeyi amaclamaktadir. Yazili kiiltiiriin sinirli kaldigs
donem ve baglamlarda ses, yalnizca bir tastyict degil, ayn1 zamanda etkin bir
hatirlama ve miizikal anlamda yeniden {iiretim mekanizmasi olarak islev gérmiis;
anlatilar, ezgiler, agitlar ve ritiiel ezgileri araciliiyla kolektif hafizanin siirekliligini
miimkiin kilmistir. Calisma, tiirki, ninni, agit ve dini/ritiiel miizik pratiklerini “ses
hafizas1” kavramsallastirmasi ¢ergevesinde ele alirken, odaginy, ileri siiriilen aktarim
mekanizmas1 baglaminda &zellikle insan sesinin {retimi, kullanimi ve iislup
araciligiyla islenme bigimlerine yoneltmektedir. Bu dogrultuda, yerel icra yontemleri
ve tavir Ozellikleri iizerinden gelistirilecek ornekler araciligiyla, sesin yalnizca bir
ifade araci degil, ayn1 zamanda bellegi kodlayan ve aktaran bir pratik olarak nasil
isledigine dair Onermeler ortaya konulacaktir. Ses icrasinda goézlemlenen iislup
farkliliklarinin ve donisiimlerin, hafiza aktarim siirecleriyle kurdugu iligki bu
cercevede tartismaya acilmaktadir. Ote yandan, miizigin tarihsel islevinin doniiserek
kiiltiirel tiretim alanindan kiiltiir endiistrisinin yapisal bilesenlerinden biri haline
gelmesi, sesin bellegi tagima ve aktarma bicimlerinde de onemli kirilmalar
yaratmistir. Bildiri, miizigin sektorel bir yapi icinde yeniden konumlanmasinin,
geleneksel ses hafizasi pratiklerini nasil doniistiirdiiglinii; temsil, dolasim ve yeniden
iretim siirecleri baglaminda ele almaktadir. Sonug olarak, insan sesinin ve ses
iretim/igleme bigimlerinin, yalnizca estetik tercihler degil, ayni zamanda kiiltiirel
bellegin aktariminda belirleyici unsurlar oldugu ileri siiriilmektedir. Bu ¢ergevede,
Tiirkiye’deki yaygin miizik pratiklerinin, barindirdiklar1 geleneksel giidiiler
dogrultusunda, ses hafizasi ve hafizaya hitap etme bigimleri {izerinden yeniden
degerlendirilmesi gerektigi onerilmektedir.

Anahtar Kelimeler: Sesin hafizas1, Ses ve Kiiltiirel Bellek, Uslup ve Tavir
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The Trace of Sound, The Voice of Word: Memory Transmission Through Vocal
Memory in Anatolia

Abstract

This paper aims to draw attention to how music and the intergenerational
transmission of cultural memory in Anatolia are shaped through the human voice and
vocal performance, as well as to the transmissive function enabled by this
construction. In periods and contexts where written culture remained limited, sound
functioned not only as a carrier but also as an active mechanism of remembrance and
musical reproduction; through narratives, melodies, laments, and ritual chants, it
ensured the continuity of collective memory. Within the conceptual framework of
“vocal memory,” the study addresses folk songs, Iullabies, laments, and
religious/ritual musical practices, while focusing—within the context of the proposed
transmission mechanism—on the production, use, and stylistic shaping of the human
voice. Accordingly, through examples derived from local performance practices and
stylistic characteristics, the paper puts forward propositions on how sound operates
not merely as a means of expression but as a practice that encodes and transmits
memory. In this respect, the relationship between stylistic variations and
transformations observed in vocal performance and the processes of memory
transmission is opened up for discussion. On the other hand, as the historical function
of music has shifted from the domain of cultural production toward becoming a
structural component of the culture industry, significant ruptures have emerged in the
ways sound carries and transmits memory. The paper thus examines how the
repositioning of music within a sectoral framework transforms traditional practices
of vocal memory, particularly in terms of representation, circulation, and
reproduction. In conclusion, it is argued that the human voice and the modes of vocal
production and processing are not merely aesthetic choices but constitutive elements
in the transmission of cultural memory. In this regard, it is proposed that all prevalent
musical practices in Turkey should be re-evaluated within the framework of vocal
memory and their modes of addressing memory, in relation to the traditional impulses
they embody.

Keywords: The Memory of Sound, Sound and Cultural Memory, Style and Musical
Attitude
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“Yeni”nin Simirlari: Tiirk Miiziginde Yenilik Séyleminin Elestirel Bir Okumasi
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Ozet

“Yenilik” kavrami, Tiirk miizigi s6yleminde uzun siire estetik bir ilerleme olgiitii
olarak degerlendirilmis; modernlesme, ¢agdaslasma ve gelisme gibi kavramlarla
birlikte ele alinmistir. Ancak miizikte yenilik, yalnizca teknik doniisiimler, bigimsel
arayiglar ya da bestecilik stratejileri {izerinden tanimlanabilecek bir olgu degildir.
Yenilik ayn1 zamanda, belirli miiziksel yapilarin, dilsel tercihler ve elestirel sdylemler
araciligiyla anlamlandirildigy; toplumsal beklentiler, kiiltiirel kabuller ve algisal
tutumlar dogrultusunda mesrulastirildigt bir deger alani olarak islev gormektedir. Bu
calisma, yeniligi miiziksel bir 6zellik olmanin Gtesinde, sosyal psikolojik siiregler
icinde iiretilen ve dolasima giren sdylemsel bir kategori olarak ele almayi
amaclamaktadir. Bildiride, miizik teorisi ve analiz geleneginde “yeni”nin hangi
yapisal Olgiitlerle tanimlandigi; modal, tonal, ritmik ya da bigimsel diizeydeki
farklilagsmalarin hangi kosullarda yenilik olarak adlandirildig1 sorgulanmaktadir. Bu
baglamda miiziksel analiz, yeniligin nesnel bir gdstergesi olarak degil; belirli estetik
kabuller ve tarihsel beklentiler dogrultusunda isleyen bir yorum alani olarak ele
alimmaktadir. Toplumsal beklenti, aligkanlik, direng, uyum ve mesrulastirma
mekanizmalar1 tizerinden yapilan bu elestirel okuma, miizikte yeniligin kabul ya da
reddinin yalnizca miizik-teorik Slgiitlerle degil; kolektif algi, sosyal etki ve grup
dinamikleriyle belirlendigini ortaya koymayir hedeflemektedir. Tiirk miizigi
baglaminda seg¢ilmis 6rnekler araciligiyla, yenilik sdyleminin nasil kuruldugu, hangi
sinirlar icinde dolasima sokuldugu ve zamanla nasil normatif bir ¢cerceveye doniistiigii
degerlendirilmektedir. Caligma, yeniligin mutlak ve evrensel bir estetik deger olarak
degil, belirli tarihsel, kiiltiirel ve toplumsal kosullar i¢inde insa edilen goreli bir
kavram oldugunu ileri siirerek, miizikte degisim siireglerinin hem teorik hem de sosyal
psikolojik boyutlara dikkat cekmektedir.

Anahtar Kelimeler: Yenilik soylemi, sosyal algi, tutum degisimi, miizik elestirisi,
kolektif beklenti
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The Limits of the “New”: A Critical Reading of the Discourse of Innovation in
Turkish Music

Abstract

The concept of “innovation” in Turkish music discourse has long been regarded as a
measure of aesthetic progress and has often been discussed alongside notions such as
modernization, contemporaneity, and development. However, musical innovation
cannot be defined solely through technical transformations, formal explorations, or
compositional strategies. Innovation also functions as a value domain in which
particular musical structures are interpreted and legitimized through linguistic
choices and critical discourses, in accordance with social expectations, cultural
conventions, and perceptual attitudes. This study aims to examine innovation not
merely as a musical attribute, but as a discursive category produced and circulated
within social psychological processes. The paper questions the structural criteria
through which the “new” is defined within the traditions of music theory and analysis,
examining under what conditions modal, tonal, rhythmic, or formal differentiations
come to be labeled as innovative. In this context, musical analysis is approached not
as an objective indicator of innovation, but as an interpretive field shaped by specific
aesthetic assumptions and historical expectations. Through a critical reading
grounded in concepts such as social expectation, habituation, resistance, conformity,
and mechanisms of legitimization, the study argues that the acceptance or rejection
of musical innovation is determined not only by music-theoretical criteria, but also by
collective perception, social influence, and group dynamics. Drawing on selected
examples from the context of Turkish music, the paper examines how the discourse of
innovation is constructed, how it circulates within certain boundaries, and how it
gradually acquires a normative framework. The study ultimately proposes that
innovation should be understood not as an absolute or universal aesthetic value, but
as a relative concept constructed within specific historical, cultural, and social
conditions, thereby drawing attention to both the theoretical and social psychological
dimensions of processes of musical change.

Keywords: Innovation discourse, social perception, attitude change, music criticism,
collective expectation
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Elestirinin Nesnesi Olarak Miizik: Deger Yargilari, Estetik Normlar ve Sosyal
Algi

ismet Karadeniz
Ankara Miizik ve Giizel Sanatlar Universitesi
ismet.karadeniz@mgu.edu.tr

Ozet

Miizik elestirisi gogu zaman bireysel begeni ya da 6znel estetik degerlendirme alani
olarak ele alinmakla birlikte, miizikal anlamin ve degerin nasil kuruldugunu belirleyen
kurucu bir diisiinsel pratik olarak da islev gérmektedir. Elestiri, bu yoniiyle yalnizca
eserleri degerlendiren ikincil bir sdylem anlamlandirilacagina degil; ve miizigin hangi
nasil estetik algilanacagina, Olciitler nasil {izerinden degerlendirilecegine dair
kavramsal ¢ergeveler iireten bir alan olarak ortaya ¢ikar. Bu ¢calisma, miizik elestirisini
estetik bir yorum pratiginin Otesinde, deger yargilarmin ve estetik normlarin
olugumunda belirleyici rol oynayan teorik bir alan olarak ele almay1 amaglamaktadir.
Bildiride, “iyi”, “nitelikli”, “Onemli” ya da “degerli” gibi estetik yargilarin hangi
diistinsel ve algisal zeminler iizerinde kuruldugu sorgulanmaktadir. Bu baglamda
elestirmenin konumu, estetik kavramlarin dolagima girme bigimleri ve elestirel dilin
kurucu islevi lizerinden, miizikal degerlendirmenin bireysel sezginin Gtesine gecen
yonleri tartisilmaktadir. Elestirel sOylemin, miizik alaninda estetik normlarin
olusumunu nasil yonlendirdigi; bu normlarin zaman iginde nasil yerlestigi, doniistigii
ya da dogal kabul edilir hale geldigi ele alinmaktadir. Caligma, farkli miizik
pratiklerinden se¢ilmis drnekler araciligiyla, elestirinin yalnizca bir yargt bildirme
faaliyeti olmadigini; miizikal anlami, algiyr ve degeri yapilandiran kavramsal bir
cergeve sundugunu ileri siirmektedir. Bu yoniiyle miizik elestirisi, algisal ve biligsel
stireclerle kesisen bir diisinme alani olarak degerlendirilmekte; estetik yargilarin
toplumsal dolagima girmeden Once nasil kavramsallagtirildigt sorusu merkeze
alinmaktadir. Bildiri, miizik elestirisini "theoria" baglaminda ele alarak, estetik
degerlendirmenin diisiinsel temellerini goriiniir kilmay1 hedeflemektedir.

Anahtar Kelimeler: Miizik elestirisi, estetik normlar, deger yargilari, sosyal algi,
anlam
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Music as the Object of Criticism: Value Judgments, Aesthetic Norms, and Social
Perception

Abstract

Music criticism is often regarded as a domain of individual taste or subjective
aesthetic judgment, however, it also functions as a constitutive intellectual practice
that shapes how musical meaning and value are established. In this sense, criticism
is not merely a secondary discourse evaluating musical works, but a theoretical field
that produces conceptual frameworks through which music is perceived, interpreted,
and assessed according to specific aesthetic criteria. This study aims to approach
music criticism beyond the scope of aesthetic commentary, examining it as a
theoretical domain that plays a decisive role in the formation of value judgments and
aesthetic norms. The paper investigates the conceptual and perceptual grounds upon
which aesthetic judgments such as “good,” “significant,” or ‘“valuable” are
constructed. Focusing on the position of the critic, the circulation of aesthetic
concepts, and the formative function of critical language, the study discusses how
musical evaluation extends beyond individual intuition and becomes structured within
shared frameworks of understanding. Particular attention is given to the ways in
which critical discourse guides the emergence of aesthetic norms and how these
norms are stabilized, transformed, or rendered self-evident over time. Drawing on
selected examples from different musical practices, the study argues that criticism
should not be understood merely as an act of judgment, but as a conceptual framework
that actively shapes musical meaning, perception, and value. From this perspective,
music criticism intersects with perceptual and cognitive processes, operating as a
mode of thinking through which aesthetic values are articulated prior to their
circulation within broader social contexts. By situating music criticism within the
framework of "theoria", the paper seeks to foreground the intellectual foundations of
aesthetic evaluation and to clarify the role of critical thought in the construction of
musical meaning.

Keywords: Music criticism, aesthetic norms, value judgments, social perception,
meaning
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Tiirk Halk Miiziginde Deyislerin Yeniden Diizenlenmesine (Cover) Yonelik
Toplumsal Algi: Oguz Aksa¢’in “Bugiin Bize Pir Geldi” Yorumu Uzerine Bir
Ornek Olay Incelemesi

Kamil Karaoglu
Sivas Cumhuriyet Universitesi
kamilkaraoglu89@gmail.com

Ozet

Bu ¢aligmada, miizik sosyolojisi baglaminda, geleneksel bir deyisin farkli bir islupla
yeniden  diizenlenmesinin  (cover), bagska bir ifadeyle orijinalinden
farklilagtirilmasinin, dijital topluluklarda nasil karsilik buldugu incelenmistir.
Calisma, Oguz Aksag¢’in “Bugiin Bize Pir Geldi” isimli deyisi caz miizigi 6geleriyle
diizenlenerek okunmasi {izerine gelisen haberler ve ¢evrimici tartigmalar ilizerinden
ele alinmigtir. Deyisin yeniden diizenlenerek ifade edilmesi, sosyal medyada ve haber
sitelerinde genis bir tartigma alan1 yaratmis; bu tartismalar 6zellikle aidiyet, otantiklik,
kiiltiirel hassasiyet ve topluluk kimligi konularinda yogunlagmistir. Alevi inancinda
o6nemli bir yere sahip olan bu eserin farkli bir miizikal tislup iginde sunulmasi; bazi
kesimler tarafindan saygisizlik ve anlamin bozulmasi, baz1 kesimler tarafindan ise
yenilik, cesitlilik ve evrensel miizik anlayisinin dogal bir yansimasi olarak
goriilmektedir. Bu baglamda calismada yontem olarak dokiiman incelemesi ve
netnografik analiz kullanilmis; dijital haber igerikleri, sosyal medya yorumlari,
kullanici tartigsmalart ve sanatginin agiklamalart degerlendirilmistir. Calisma sonunda,
modern miizikal yorumlarin geleneksel topluluklarda kimlik koruma reflekslerini
harekete gecirdigi; dijital ortamin ise bu tartigmalari hizla biyliterek grup
dinamiklerini, sosyal algilar1 ve tutumlar1 belirginlestirdigi sonucuna ulasilmistir.
Bunun yaninda bir deyigin yeniden diizenlenerek farklilagtirilmasinin yalnizca
miizikal bir degisim olmadigy; kiiltiirel kimlik, aidiyet ve topluluk hafizasi iizerinde
dogrudan etkiler yarattig1 tespit edilmistir.

Anahtar Kelimeler: Aidiyet, Kimlik, Deyis, Oguz Aksag
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Social Perception Toward the Rearrangement (Cover) of Deyis in Turkish Folk
Music: A Case Study on Oguz Aksag’s Interpretation of “Bugiin Bize Pir Geldi”

Abstract

This study examines, within the framework of music sociology, how the rearrangement
of a traditional deyis in a different musical style namely, its transformation from the
original version into a stylistically distinct cover is received in digital communities.
The study focuses on the news coverage and online discussions that emerged
following Oguz Aksag’s reinterpretation of the deyis “Bugiin Bize Pir Geldi” with
elements of jazz music.The re-expression of the deyis through rearrangement
generated extensive debate on social media platforms and news websites, with
discussions concentrating particularly on issues of belonging, authenticity, cultural
sensitivity, and community identity. As this work holds a significant place in the Alevi
faith tradition, its presentation in a different musical style was perceived by some as
disrespectful and as a distortion of its original meaning, while others regarded it as
a reflection of innovation, diversity, and a universal understanding of music.
Methodologically, the study employs document analysis and netnographic analysis.
Digital news content, social media comments, user discussions, and the artist’s public
statements were examined. The findings indicate that modern musical
reinterpretations can activate identity-protection reflexes within traditional
communities, while digital environments amplify these debates and make group
dynamics, social perceptions, and attitudes more visible. Furthermore, the study
concludes that rearranging and transforming a deyis is not merely a musical
modification; rather, it has direct implications for cultural identity, belonging, and
collective memory.

Keywords: Belonging, identity, deyis, oguz aksag
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Tourism As A Catalyst For Fine Arts And Music: Cultural Exchange And Social
Impact

Lawson Domingo Adeniyi
Cyprus International University
topdomingo@gmail.com

Abstract

Tourism plays a transformative role in shaping and sustaining the cultural dimensions
of fine arts and music within contemporary societies. This paper explores the dynamic
relationship between tourism and the creative arts, emphasizing how cultural
exchange, visitor experiences, and community engagement contribute to the evolution
of artistic expression. Drawing upon examples from Cyprus and other Mediterranean
destinations, the study highlights how tourism not only generates economic
opportunities but also revitalizes local art scenes, preserves intangible musical
heritage, and fosters cross-cultural understanding. By examining festivals, art
residencies, and music tourism, this research demonstrates that tourism acts as both
a catalyst for artistic innovation and a medium for social connection. The findings
suggest that when managed sustainably, tourism can enhance cultural identity,

inspire new forms of creative collaboration, and support the psychological well-being
of both artists and audiences. Ultimately, this paper argues that the intersection of
tourism, fine arts, and music serves as a powerful framework for promoting cultural
continuity, inclusivity, and global dialogue. Keywords: Tourism, Fine Arts, Music,

Cultural Exchange, Social Psychology, Cyprus, Creative Economy

Keywords: Tourism, Fine Arts, Music, Cultural Exchange, Social Psycholog
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Willy ile Villa

Lilian Maria Tonella Tiiziin
Anadolu Universitesi
Imtuzun@anadolu.edu.tr

Ozet

Bu c¢aligma, tarihsel olarak miizikal milliyetgilige karsi ¢ikan avangart akimin
temsilcilerinden Willy Corréa de Oliveira'nin (1938) yazdig: “Villa Lobos ile” (Com
Villa-Lobos) adli denemesini sosyal psikoloji, estetik ¢atisma ve tutum degisikligi
sorulariyla kesisen otobiyografik bir taniklik olarak incelemektedir. 2007 yilinda
Estado de S3o Paulo gazetesi eki olarak, 2009 yilinda ise Sdo Paulo Universitesi
tarafindan yayimlanan deneme, yazarin siyasi ve sosyal etkiye sahip ulusal bir ikon
olan Heitor Villa-Lobos’a ¢ocukluktan beri duydugu hayranlikla baglayan edebi bir
yolculuktur. Bu yolculuk, avangardi benimseyip milliyet¢i hareketi ve Villa Lobos'u
sert bir sekilde reddettigi yetiskinlige kadar siirer. Ancak, 1980'lerde avangart akimi
terk eden ve kendini digerleri ile baglayan entelektiiel bir miizik dilinin bulunmadigini
savunan Willy Corréa de Oliveira, goriisiinii yeniden gézden gegirir. Bu ¢alisma,
Willy Corréa de Oliveira'nin, Villa-Lobos'un miizigini riiyalarin sileptigi ve Merz'in
siirselligine de dikkat ¢ekerek anlamay1 oneren diisiincesinin - metindeki diisiinsel
gelisim perspektiflerinde de goriilebilecegi gibi anlamin bi¢imin 6niine gegmesi - Bati
miizigi ekseninde bestecinin yeniden konumlandirilmasina katkida bulundugunu
degerlendirmektedir. Calisma, “Villa-Lobos ile” adli denemesinin, niteliksel,
yorumlayict ve karsilastirmali bir okumasidir. Arastirma, daha derin ¢ikarimlara
ulasmak i¢in eserin bi¢imsel yapisinin ve pasajlarinin gozlemlenmesinden yola ¢ikan
tiimevarimet bir yaklagim benimsemektedir. Denemenin argiiman igeriginin yani sira
diyalektik maddeselligine de odaklanmakta ve sileptik mantikla; yan yana getirme,
katmanlama ve montaj gibi temel kolaj tekniklerini incelemektedir. Calisma, yazarin
kariyerine niifuz eden sosyal psikoloji alanindaki problemler 1s1g1inda, Villa-Lobos'un
miizigi ile Willy Corréa de Oliveiranin metni arasindaki iliskiyi, miizik dilinin
temellerinin edebi bir dilin yapisina aktarildigi sofistike bir intersemyotik
transpozisyon olarak ortaya ¢ikarmaktadir.

Anahtar Kelimeler: Sosyal psikoloji, Catisma, Tutum degisimi, Willy Corréa de
Oliveira, Heitor Villa-Lobos
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Villa With Willy

Abstract

This study investigates “With Villa-Lobos” (Com Villa-Lobos), written by Willy

Corréa de Oliveira (1938) — a representative of the avant-garde historically opposed
to musical nationalism — as an autobiographical testimony traversed by issues of
social psychology, aesthetic conflict and attitude change. First published in O Estado

de Sao Paulo newspaper supplement in 2007 and by the University of Sdo Paulo Press

in 2009, this essay is a literary journey that begins with the author’s childhood
admiration for Heitor Villa-Lobos — a national icon of political and social influence.

This journey moves into adulthood, when the author embraces the avant-garde and
harshly rejects the nationalist movement and Villa Lobos. However, abandoning the

avant-garde in the 1980s, and arguing that in his time there is no erudite musical
language capable of communicating with people, Willy Corréa de Oliveira revised
his position. This paper argues that Willy Corréa de Oliveira’s thought contributes to

a reinterpretation of Villa-Lobos on the axis of Western music by proposing an

understanding of his music in the light of the syllepsis of the dream and the poetics of
Merz — as can also be observed in the perspectives of intellectual development present
in the author’s text, the meaning takes precedence over form. This study consists of a
qualitative, interpretative, and comparative reading of “With Villa-Lobos”. The
investigation adopts an inductive approach, based on the observation of the formal
structure and passages of the work in order to obtain broader inferences. Rather than
considering only argumentative content of the essay, this study’s analysis also focuses
on its dialectical materiality and identifies, through sylleptic logic, collage techniques
— such as the use of juxtaposition, superimposition and montage. Considering the
social psychological aspects present throughout the author’s career, the study
concludes that the relationship between the music of Villa-Lobos and the writing of
Willy Corréa de Oliveira can be understood as an intersemiotic transposition of high
aesthetic sophistication, in which the fundamentals of musical language are
incorporated into the structure of a literary language.

Keywords: Social psychology, conflict, attitude change, willy corréa de oliveira,
heitor villa-lobos
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Between Sound and Experience: Shaping Interpretation in Contemporary Piano
Duet Performance

Malgorzata Zarebinska
University of Rzeszow
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Piotr Grodecki
University of Rzeszow
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Abstract

The issue addressed in the paper arises from the authors’ extensive experience in both
performance and pedagogy. The study is primarily focused on the performance
practice of contemporary music composed for piano duet. The central problem
concerns the impact of environmental factors on the development of performance
competencies in pianists who undertake the interpretation of this repertoire. This
impact may assume multiple dimensions, including emotional, cognitive, and creative
aspects. The fundamental question is to what extent these factors enhance performers’
skills, thereby enabling an appropriate and informed interpretation of the musical
work. In their analysis, the authors take into account the specific structural
characteristics of selected twentieth- and twenty-first-century compositions for piano
duet. Particular attention is devoted to their non-traditional notation, the range of
expressive means employed, and the specific demands imposed by composers on
performers. The authors conclude that traditional musical education—while
undoubtedly indispensable—does not fully ensure the comprehensive acquisition of
competencies required for the effective interpretation of contemporary works.
Considerable support is provided by factors not directly related to music itself- These
include engagement with other art forms, exposure to the aesthetic and acoustic
qualities of nature, and, above all, interpersonal interaction. Such experiences
enhance the performer’s sensitivity to aesthetic values and, in the context of piano
duet performance, facilitate a coherent and unified interpretation of the musical
content.

Keywords: contemporary piano duet, music interpretation, creative skills, artistic
sensitivity

130




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
The Role of Motivation, Regulation and Self-Regulation of Cognitive Processes
in Playing a Musical Instrument

Marzena Maria Kizilay
Afyon Kocatepe Universitesi
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Duygu Sokezoglu Atlgan
Afyon Kocatepe Universitesi
duygusokez@aku.edu.tr

Abstract

The role of motivation and the regulation of thought processes constitutes a
fundamental aspect of human psychological functioning within the context of musical
instrument performance. Whether in the initial or advanced stages of education, the
lack of motivation remains a prevalent challenge; thus, fostering a student’s
perception of the learning process as inherently significant and necessary emerges as
the most effective form of motivation. Unlike intrinsic motivation, which is primarily
an emotional reaction to an activity, motivation to learn is a cognitive response aimed
at assigning meaning to the task, internalizing knowledge, and mastering specific
skills. Educational methods focused on the value of work should prioritize cultivating
a genuine commitment to learning, which enables students to maintain a disciplined
practice regardless of the immediate appeal or difficulty of the task. The primary
purpose of this study is to demonstrate the correlation between a teacher’s skilful
guidance of a young musician’s cognitive processes and the resulting positive
outcomes in the process of playing an instrument. By employing a theoretical analysis
of cognitive mechanisms, this work emphasizes the importance of intellectual
engagement in didactic practice, serving as an essential foundation for sustained
artistic development and technical proficiency in performers.

Keywords: Music psychology, motivation to learn, self-regulation, instrumental
pedagogy, cognitive processes

131




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Toplumsal Kapsayicilik Araci Olarak Miizik: Miizikist Ornegi

Mehmet Arslanboga
Nigde Omer Halisdemir Universitesi
arslanbogamehmet@ohu.edu.tr

Ozet

Miizik, tarih boyunca bireyleri ve topluluklari bir araya getiren, sosyal baglari
giiglendiren ve kiiltiirel kimligin ingasinda merkezi bir rol {istlenen evrensel bir ifade
bi¢imi olmustur. Giiniimiizde ise miizigin bu toplumsal islevi, 6zellikle dezavantajli
kesimlerin sanat egitimine erigimi baglaminda yeniden sorgulanmaktadir. Sanat
egitiminde firsat esitsizligi, kirsal-kent ayrimi ve sosyoekonomik engeller, pek ¢cok
bireyin miizik deneyiminden yoksun kalmasina neden olmaktadir. Bu sorunlara yanit
olarak ortaya g¢ikan sivil toplum inisiyatifleri, miizigi bir toplumsal kapsayicilik
aracima doniistirme potansiyeli tasimaktadir. Bu arastirma, Tiirkiye’de faaliyet
gosteren Miizikist olusumunu topluluk miizigi (community music) ve miizik yoluyla
sosyal eylem (Social Action Through Music) perspektiflerinden incelemeyi
amaclamaktadir. Miizikist; sanat egitiminde firsat esitligini savunan, kdy okullarina
miizik egitimi goétiiren, topluluk odakli miizik atdlyeleri diizenleyen, depremzede
Ogrencilere enstriiman destegi saglayan ve mentorluk programlart yiiriiten bir
olusumdur. “Kdyde Miizikist Var”, “Anadolu Sanatla Dolsun” gibi projeleri ve doga-
sanat topluluk bagmi kuran festival etkinlikleriyle farkli toplumsal kesimlerden
bireyleri miizik araciligiyla bulusturmaktadir. Miizikist modeli, miizigi yalnizca
sanatsal bir etkinlik olarak degil; sosyal baglar gii¢lendiren, aidiyet duygusu yaratan
ve toplum yanlis1 davranislari tesvik eden bir toplumsal kapsayicilik araci olarak
konumlandirmaktadir. Aragtirma, Tiirkiye’den bir topluluk miizigi Orneginin
uluslararas1 literatiire kazandirilmast acgisindan  6zgiin  bir katki  sunmayi
hedeflemektedir.

Anahtar Kelimeler: Topluluk miizigi, Sosyal Igerme, Miizikist, Toplumsal
Kapsayicilik
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Music as a Tool for Social Inclusion: The Case of Miizikist

Abstract

Throughout history, music has been a universal form of expression that brings
individuals and communities together, strengthens social bonds, and plays a central
role in the construction of cultural identity. Today, however, this social function of
music is being re-examined, particularly in the context of access to arts education for
disadvantaged groups. Inequality of opportunity in arts education, the rural-urban
divide, and socioeconomic barriers deprive many individuals of musical experiences.
Civil society initiatives emerging in response to these issues hold the potential to
transform music into a tool for social inclusion. This study aims to examine the
Miizikist initiative, active in Turkey, from the perspectives of community music and
social action through music. Miizikist is an organization that advocates for equal
opportunities in arts education, brings music education to rural schools, organizes
community focused music workshops, provides instrument support to students affected
by earthquakes, and runs mentorship programs. Through projects such as “Miizikist
in the Village” and “Let Anatolia Be Filled with Art,” as well as festival events that
establish a connection between nature, art, and community, it brings together
individuals from diverse social backgrounds through music. The Miizikist model
positions music not merely as an artistic activity but as a tool for social inclusion that
strengthens social bonds, fosters a sense of belonging, and encourages socially
responsible behavior. The research aims to make a unique contribution to the
international literature by introducing an example of community music from Turkey.
Translated with DeepL.com (free version)

Keywords: Community Music, Social Inclusion, Musicist, Social Inclusio
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Miizik Egitiminde Kadin Ogrencilerin Liderlik Deneyimleri ve Catisma
Algilar

Melike Cakfln Uzunkavak
Harran Universitesi
melike67@harran.edu.tr

Ozet

Liderlik rolleri sirasinda karsilasilan giigliikler, onyargilar ve ¢dzliim stratejileri,
egitim ortamlarmin kapsayiciligini ve esitlik diizeyini belirlemede &nemli bir rol
oynamaktadir. Miizik egitiminde de kadin dgrencilerin liderlik deneyimleri ve bu
stirecte karsilagtiklari catismalarin, 6grencilerin mesleki kimlik gelisimi ve toplumsal
cinsiyet algilar1 iizerinde etkili olabilecegi diisiiniilmektedir. Bu ¢ercevede arastirma
kadm 6grencilerin miizik egitiminde liderlik deneyimlerini ve catigma algilarini
ortaya koymayi; liderlik algilarinin toplumsal cinsiyet rolleriyle nasil etkilesimde
bulundugunu incelemeyi amaglamaktadir. Arastirmada nitel ydntemlerden
fenomenolojik desen benimsenmis, calisma grubu amacli Orneklem yoluyla
belirlenmistir. Veriler yar1 yapilandirilmis gériisme formu ve demografik bilgi formu
ile toplanmis, elde edilen wveriler betimsel ve tematik analiz yontemleriyle
¢Oziimlenmistir. Arastirma sonucunda kadin O6grencilerin liderlik deneyimleri ve
¢atisma algilariyla ilgili bulgularin, onlarm liderlik rollerini daha etkin {istlenmelerine
ve miizik egitimi ortamlarinda toplumsal cinsiyet esitligini destekleyen uygulamalarin
gelistirilmesine katki saglamasi beklenmektedir.

Anahtar Kelimeler: Catisma algisi, Liderlik deneyimleri, Miizik egitimi, Toplumsal
cinsiyet

Leadership Experiences and Conflict Perceptions of Female Students in Music
Education

Abstract

Challenges, biases, and coping strategies encountered during leadership roles play a
critical role in shaping the inclusivity and equity of educational environments. In
music education, women students’ leadership experiences and the conflicts they face
may influence their professional identity development as well as their perceptions of
gender roles. Within this framework, the present study aims to explore women
students’ leadership experiences and conflict perceptions in music education and to
examine how their leadership perceptions interact with societal gender roles. A
phenomenological design, one of the qualitative research methods, was employed,
and the study group was selected through purposive sampling. Data were collected
using semi-structured interviews and demographic information forms, and analyzed
using descriptive and thematic analysis methods. The study is expected to provide
insights into women students’ leadership experiences and conflict perceptions,
potentially contributing to the enhancement of their leadership effectiveness and
supporting the development of gender equitable practices in music education.

Keywords: Conflict perceptions, Gender roles, Leadership experiences, Music
education
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Miizikal Maddi Kiiltiirden Toplumsal Cinsiyete: Anadolu Erken Tun¢ Cagi
Calparalar Uzerine Bir Miizik Arkeolojisi Calismasi

Mert Aksungur
Ankara Miizik ve Giizel Sanatlar Universitesi
mertaksungur97@gmail.com

Ozet

Anadolu’da M.O. 3. binyila tarihlenen Erken Tung Cagi, metaliirji teknolojisindeki
ilerlemelerin bir yansimasi olarak ¢algi tiretiminde metalin kullanilmaya baslandigi
ve igitsel kiiltiirde 6nemli doniigiimlerin yasandigi bir donemi temsil etmektedir. Bu
donemin karakteristik miizikal buluntular1 arasinda yer alan calparalar, donemin
sosyo-kiiltiirel yapisin1 anlamlandirmak icin énemli veriler sunmaktadir. Ozellikle
Alacahoytik calparalarinin kadin mezarlart oldugu degerlendirilen baglamlarda
bulunmasi; dénemin Mezopotamya ve Misir uygarliklarinda goriildiigi gibi, miizik
pratikleri ile toplumsal cinsiyet rolleri arasinda olasi bir korelasyona igaret etmektedir.
Bu ¢aligma kapsaminda, s6z konusu ¢algi buluntulari arkeolojik baglamlari izerinden
disiplinleraras1 bir yontemle analiz edilecektir. Ilgili buluntu grubu, Anadolu bélgesi
icin ardsiirecsel (diachronic), ¢evre kiiltiirler i¢in ise essiiregsel (synchronic) bir
yaklagimla mukayeseli olarak incelenecektir. Tiim bu incelemelerin neticesinde;
calparalarin Anadolu’da ortaya ciktig1 donemdeki toplumsal cinsiyet baglamindaki
iglevleri ve bu baglam iizerinden bes bin y1l 6nce Anadolu miizik kiiltiiriindeki cinsiyet
rolleri iizerine bir degerlendirme yapilacaktir.

Anahtar Kelimeler: Calpara, Erken Tun¢ Cagi, toplumsal cinsiyet, miizik
arkeolojisi, anadolu arkeolojisi

From Musical Material Culture to Gender: An Archaeomusicological Study of
Early Bronze Age Cymbals in Anatolia

Abstract
The Early Bronze Age in Anatolia, dating to the 3rd millennium BC, represents a
pivotal period where the use of metal in instrument production emerged as a reflection
of advancements in metallurgical technology, leading to significant transformations
in auditory culture. Among the characteristic musical finds of this era, cymbals
provide essential data for interpreting the socio-cultural structure of the period.
Specifically, the presence of Alacahéyiik cymbals within contexts interpreted as
female burials indicates a possible correlation between musical practices and gender
roles, as observed in contemporaneous Mesopotamian and Egyptian civilizations.
Within the scope of this study, these musical finds are analyzed through an
interdisciplinary method based on their archaeological contexts. The relevant group
of finds is examined comparatively using a diachronic approach for the Anatolian
region and a synchronic approach for surrounding cultures. Consequently, this study
provides an evaluation of the functions of cymbals within the context of gender during
their emergence in Anatolia and discusses gender roles in Anatolian musical culture
five thousand years ago.
Keywords: Cymbals, Early Bronze age, gender, archaeomusicology, anatolian
archaeology
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Sahada Arastirmaci Olmak: Miizik Etnografisinde Sosyal Etkilesim ve
Arastirmacinin Konumu

Merve Eken Kiiciikaksoy
Canakkale Onsekiz Mart Universitesi
fm.kucukaksoy@comu.edu.tr

Ozet

Miizik etnografisi, miizigin iiretildigi ve icra edildigi kiiltiirel baglamlar1 anlamaya
yonelik 6nemli bir arastirma yaklagimidir. Bu ¢aligmalar ¢ogunlukla repertuvar, icra
pratikleri ve miizikal aktarim siireglerine odaklansa da alan arastirmasinin kendisi
ayn1 zamanda yogun bir sosyal etkilesim siirecini igerir. Arastirmaci ile miizisyenler,
kaynak kisiler ve yerel topluluk iiyeleri arasinda kurulan iligkiler; giiven, temsil,
kimlik ve karsilikli beklentiler gibi dinamikler tizerinden sekillenir. Bu nedenle alan
aragtirmasi yalnizca miizikal verilerin toplanmasini degil, ayni zamanda
aragtirmacinin sahadaki sosyal konumunun siirekli olarak yeniden tanimlandig1 bir
stireci de kapsar. Bu bildiri, miizik alan arastirmalarinda ortaya ¢ikan sosyal etkilesim
siireclerini sosyal psikoloji perspektifiyle ele almayi amaclamaktadir. Ozellikle
aragtirmacinin sahada sabit bir konumda bulunmadigi; farkli ortamlarda dinleyici,
Ogrenci, uzman ya da misafir gibi ¢esitli roller arasinda hareket ettigi durumlar
incelenmektedir. Bu ¢ercevede alan arastirmasi sirasinda karsilagilan bazi deneyimler
ornek olaylar iizerinden tartigilmaktadir. Yerel miizik c¢evrelerinde arastirmacinin
farkli bigimlerde tanimlanmasi, arastirma siirecinin yerel aktorler tarafindan
yonlendirilmesi, arastirmacinin uzmanligmin sinanmasi, kiltirel yakinlik kurma
stratejileri ve yerel sosyal kodlarin o6grenilmesi bu deneyimler arasinda yer
almaktadir. Ayrica bazi ortamlarda kadin arastirmaci olmanin getirdigi sinirlamalar
ve ayni zamanda sagladigi 6zgilin erisim imkanlar1 da alan aragtirmasinin 6nemli
boyutlarindan biri olarak ele alinmaktadir. Calisma kapsaminda aragtirmacinin
gerceklestirdigi alan c¢aligmalarindan secilen ornekler gorsel materyaller ve kisa
dinleti kayitlar1 esliginde sunulacaktir. Bu &rnekler araciligiyla miizikal icra
ortamlarinin yalnizca repertuvar ve performans agisindan degil, ayni zamanda sosyal
iliskiler ve etkilesimler baglaminda da nasil anlam kazandig1 gosterilecektir. Bildiri,
alan aragtirmasini arastirmaci ile miizikal topluluk arasinda kurulan iliskiler i¢inde
sekillenen bir sosyal deneyim olarak degerlendirmeyi Onermekte ve miizik
etnografisinde arastirmacinin sahadaki konumunun ve etkilesimlerinin miizikal
bilginin {iretiminde énemli bir rol oynadigini ortaya koymay1 hedeflemektedir.

Anahtar Kelimeler: Miizik Etnografisi, Alan arastirmasi, sosyal psikoloji
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Being a Researcher in the Field: Social Interaction and the Position of the
Researcher in Music Ethnography

Abstract

Music ethnography is an important research approach that aims to understand the
cultural contexts in which music is produced and performed. Although such studies
often focus on repertoire, performance practices, and processes of musical
transmission, fieldwork itself also involves an intensive process of social interaction.
The relationships established between the researcher, musicians, source persons, and
members of the local community are shaped through dynamics such as trust,
representation, identity, and mutual expectations. Therefore, fieldwork includes not
only the collection of musical data but also a process in which the researcher’s social
position in the field is continuously redefined. This paper aims to examine the
processes of social interaction that emerge during musical fieldwork from a social
psychological perspective. In particular, it focuses on situations in which the
researcher does not occupy a fixed position in the field but moves between different
roles such as listener, student, expert, or guest depending on the context. Within this
framework, several experiences encountered during field research are discussed
through selected examples. These include the different ways in which the researcher
is perceived within local musical environments, the ways in which local actors may
shape the course of the research process, the testing of the researcher’s expertise,
strategies of establishing cultural proximity, and the process of learning local social
codes. In addition, the limitations and unique opportunities associated with being a
female researcher in certain contexts are also addressed as an important dimension
of fieldwork. The presentation will include selected examples from the researcher’s
field studies accompanied by visual materials and short listening excerpts. Through
these examples, it will be demonstrated how musical performance environments gain
meaning not only in terms of repertoire and performance, but also within the context
of social relationships and interactions. The paper proposes to consider fieldwork as
a social experience shaped by the relationships established between the researcher
and the musical community, and aims to highlight the significant role of the
researcher’s positioning and interactions in the production of musical knowledge in
music ethnography.

Keywords: Music Ethnography, Fieldwork, Social Psychology
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Miizik Ogretmeni Adaylarimin Duygusal Zeka Temelli Liderlik Diizeyleri

Merve Nur Kale Kulaksiz
Milli Egitim Bakanlig1
nurmervekale@gmail.com

Ozet

Duygusal zeka temelli liderlik, duygusal zeka ile liderlik kavramlarimi biitiinciil
bi¢imde ele alan ve kuramsal ¢ergevesi Allen, Shankman ve Miguel (2012) tarafindan
ortaya konulan bir yaklasimdir. Model, bireylerin kendi duygularini tanima ve
yonetme, baskalarinin duygularini anlama ve etkili iliskiler kurma becerilerinin
liderlik siireglerinde belirleyici bir rol oynadigini vurgulamaktadir. Bu yoniiyle
liderligi yalnizca bilgi ve beceriye dayali bir siire¢ olarak degil, ayn1 zamanda
duygusal yeterlikler temelinde sekillenen biitiinciil bir yapi1 olarak ele almaktadir. Bu
calismada miizik 6gretmenligi programinda dgrenim goren son siif 6grencilerinin
duygusal zeka temelli 6grenci liderligi diizeylerinin belirlenmesi amag¢lanmaktadir.
Miizik egitimi siirecinde 6gretmenlerin yalnizca alan bilgisine degil; ayn1 zamanda
empati kurabilme, etkili iletisim gelistirebilme, grup siireglerini yonetebilme ve
Ogrencileri motive edebilme gibi liderlik &zelliklerine de sahip olmalari
beklenmektedir. Bu baglamda duygusal zeka temelli liderlik 6zelliklerinin
incelenmesi 6nem tagimaktadir. Calisma nicel arastirma ydntemlerinden tarama
modeli ile gerceklestirilecektir. Arastirmanin ¢alisma grubunu miizik 6gretmenligi
programinda 6grenim goéren son smif dgrencileri olusturmaktadir. Arastirmada veri
toplama araci olarak Kogyigit ve Karadag (2017) tarafindan gelistirilen “Duygusal
Zeka Ogrenci Liderligi Olgcegi” kullanilacaktir. Elde edilecek veriler iizerinde
betimsel istatistikler, giivenirlik analizleri ve degiskenler arasindaki iliskileri
belirlemek amaciyla uygun istatistiksel analizlerin yapilmasi planlanmaktadir. Bu
¢alismanin miizik 6gretmeni adaylarinin duygusal zeka temelli liderlik 6zelliklerine
iliskin mevcut durumu ortaya koymasi ve 6gretmen yetistirme siireglerinde duygusal
zeka temelli liderlik becerilerinin gelistirilmesine yonelik ¢ikarimlar sunmasi
beklenmektedir.

Anahtar Kelimeler: Duygusal zeka, 6grenci liderligi, 6gretmen adaylari, miizik
ogretmenligi

138




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Duygusal zekd, ogrenci liderligi, ogretmen adaylari, miizik ogretmenligi

Abstract

Emotional intelligence-based leadership is an approach that holistically addresses
the concepts of emotional intelligence and leadership, with a theoretical framework
established by Allen, Shankman, and Miguel (2012). The model emphasizes that
individuals’ abilities to recognize and manage their own emotions, understand the
emotions of others, and build effective relationships play a decisive role in leadership
processes. In this regard, it views leadership not merely as a process based on
knowledge and skills, but as a holistic structure shaped by emotional competencies.
This study aims to determine the levels of emotional intelligence-based student
leadership among senior students enrolled in a music education program. In the music
education process, teachers are expected to possess not only subject-specific
knowledge but also leadership qualities such as the ability to empathize, develop
effective communication, manage group processes, and motivate students. In this
context, examining emotional intelligence-based leadership qualities is of great
importance. The study will be conducted using the survey model, one of the
quantitative research methods. The study group consists of senior students enrolled
in the music education program. The “Emotional Intelligence Student Leadership
Scale” developed by Kog¢yigit and Karadag (2017) will be used as the data collection
tool in the study. It is planned to perform descriptive statistics, reliability analyses,
and appropriate statistical analyses on the collected data to determine the
relationships among variables. This study is expected to reveal the current status of
emotional intelligence-based leadership traits among prospective music teachers and
to provide insights for the development of such leadership skills in teacher training
processes.

Keywords: Emotional intelligence, student leadership, teacher candidates, music
education
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Diasporada Alevi Kimliginin Medyatik Temsili: “Alevilerin Sesi” Dergisi (1994-
1996) Uzerine Miizik ve Ritiiel Odakh Bir inceleme

Mine Senol Atici
Erciyes Universitesi
mine_flute@hotmail.com

Ozet

Bu ¢aligma, Alevi topluluklarinin gég, kentlesme ve kiiresellesme siiregleriyle birlikte
doniisen kimlik yapilarinin diaspora baglaminda nasil yeniden iiretildigini incelemeyi
amaglamaktadir. Tarihsel olarak kirsal ve kapali bir toplumsal yapi igerisinde varligini
sirdiiren Alevilik, ozellikle Avrupa’ya yonelik goc hareketleriyle birlikte yeni
kamusal alanlar ve temsil bigcimleri gelistirmistir. Bu siirecte derneklesme faaliyetleri
ve medya araglari, diasporada kimlik insasinin temel bilesenleri haline gelmistir. Bu
baglamda miizik ve ritiiel, Alevi kimliginin hem kiiltiirel siirekliligini saglayan hem
de yeniden kurgulanmasini miimkiin kilan baslica pratikler olarak 6ne ¢ikmaktadir.
Bu arastirma, Avrupa Alevi Birlikleri Federasyonu biinyesinde yayimlanan
“Alevilerin Sesi” dergisini inceleyerek, diasporada Alevi kimliginin medyatik
temsillerini miizik ve ritiiel ekseninde analiz etmektedir. Caligma, 1994—1996 yillart
arasinda yayimlanan dergi sayilariyla sinirlandirilmis ve aragtirmada nitel aragtirma
yontemlerinden dokiiman analizi kullanilmigtir. Belirlenen yillara ait dergi igerikleri
sistematik bi¢imde incelenmis, diaspora, kimlik, miizik ve ritiiel temalar:
cercevesinde segilen metinler MAXQDA nitel veri analizi programi araciligiyla
kodlanmis ve tematik analiz gerceklestirilmistir. Bu dogrultuda o6zellikle cem
ritiielleri, zakirlik gelenegi, semah pratikleri ve dedelik kurumu gibi miizikle i¢ ice
geemis inangsal unsurlarin dergi sdyleminde nasil temsil edildigi ortaya konulmustur.
Elde edilen bulgular, miizigin diasporada Alevi kimliginin ingasinda yalnizca bir
kiiltiirel ifade bicimi degil, ayn1 zamanda kolektif bellegin aktarimi ve topluluk
aidiyetinin yeniden iretimi agisindan merkezi bir rol oynadigimi gostermektedir.
“Alevilerin Sesi” dergisi ise bu siirecin 6nemli bir medyatik tasiyicisi olarak, kimligin
sOylemsel ve kiiltiirel boyutlarinin goriiniir kilindig: bir platform islevi gormektedir.

Anahtar Kelimeler: Alevi kimligi, diaspora, go¢, miizik, ritiiel, medya
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Mediated Representation of Alevi Identity in the Diaspora: A Music- And Ritual-
Oriented Analysis of “Alevilerin Sesi” Magazine (1994—-1996)

Abstract

This study aims to examine how the identity structures of Alevi communities, which
have undergone transformation through processes of migration, urbanization, and
globalization, are reconstructed within the context of diaspora. Historically
sustaining their existence within a relatively closed and rural social structure,
Alevism has developed new forms of public visibility and representation, particularly
following migration to Europe. In this process, associational activities and media
have become fundamental components in the construction of diasporic identity.
Within this framework, music and ritual emerge as primary practices that both ensure
cultural continuity and enable the reconfiguration of Alevi identity.This research
analyzes the magazine Alevilerin Sesi, published under the auspices of the Federation
of Alevi Unions in Europe, in order to explore the mediated representations of Alevi
identity in the diaspora through the lens of music and ritual. The study is limited to
issues published between 1994 and 1996, and adopts a qualitative research design
based on document analysis. The selected issues were systematically examined, and
texts were identified according to themes of diaspora, identity, music, and ritual.
These materials were subsequently coded and analyzed thematically using the
MAXQDA qualitative data analysis software. In this context, particular attention is
given to how belief-based practices intertwined with music—such as the cem ritual,
the tradition of zakirlik, semah practices, and the institution of dedelik—are
represented within the magazine’s discourse.The findings indicate that music
functions not merely as a form of cultural expression in the diaspora, but as a central
mechanism in the transmission of collective memory and the reproduction of
communal belonging. In this respect, Alevilerin Sesi magazine operates as a
significant mediating platform through which the discursive and cultural dimensions
of Alevi identity are articulated and made visible.

Keywords: Alevi identity, diaspora, migration, music, ritual, media
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Gelenekten Giiniimiize: Golge Tiyatrosu ve Bir Hayalbaz — Hayali Yiice Ali
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Selcuk Universitesi
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Ozet

Golge tiyatrosu hem kiiltlirel mirasin aktariminda hem de toplumlarin tarihsel, sosyal
ve estetik degerlerinin temsilinde dnemli bir yere sahiptir. Bu gelenegin giiniimiize
aktarilmasinda belirleyici rol oynayan hayalbazlar, kiiltiirel siireklilik agisindan
oldukg¢a 6nemli bir konumdadir. Bu ¢alismada Geleneksel Tiirk Tiyatrosu’nun énemli
bir kaynagi olan Karag6z-Hacivat’in yalnizca geleneksel bir tiyatro formu degil, ayn1
zamanda toplumsal hafizayi, etnik cesitliligi ve tarihsel gerceklikleri yansitan bir
kiiltiirel kimlik unsuru oldugu ve bu gelenegin korunmasinda, yasatilmasinda etkin
olan hayalbaz kimligi Haluk Yiice (Hayali Ali Yiice) lizerinden degerlendirilecektir.
Ayrica bu ¢alismada Hayali Yiice Ali’nin perdeye aktardigi, Geleneksel Tiirk Golge
Tiyatrosu’nun kiiltiirel ve sanatsal islevlerini c¢agdas bir baglamda yeniden
yorumlayan 6rneklerden biri olan Karagdz ve Yiizsiiz Deli Hirsiz adli oyunun metin
ve miizik baglaminda gelenekle bulustugu ve ayristig1 6zellikler incelenecektir. Bu
¢aligma nitel aragtirma yaklagimiyla, karsilagtirmali analiz yontemlerini temel alarak;
betimsel analiz ¢ercevesinde ¢oziimlenen verilerle Karagoz’iin diinya gdlge tiyatrosu
gelenegi icindeki konumunu ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: Hayalbaz, Karagdz ve Hacivat, kiiltiirel hafiza

From Tradition to the Present Day: Shadow Theatre and a Hayalbaz
(ShadowPuppeteer) - Hayali Yiice Ali

Abstract

Shadow theatre holds a significant place both in the transmission of cultural heritage and
in the representation of the historical, social, and aesthetic values of societies. The
puppeteers, who play a decisive role in the transmission of this tradition to the present
day, occupy a crucial position in terms of cultural continuity. This study will evaluate
Karagéz Hacivat, a significant source of Traditional Turkish Theatre, not only as a
traditional theatrical form but also as an element of cultural identity reflecting social
memory, ethnic diversity, and historical realities, and will assess the puppeteer's role in
preserving and sustaining this tradition through the character of Haluk Yiice (Hayali Ali
Yiice). Furthermore, this study will examine the characteristics of Karagoz and the Yiizsiiz
Deli Hirsiz, a play adapted by Hayali Yiice Ali that reinterprets the cultural and artistic
functions of Traditional Turkish Shadow Theatre in a contemporary context, focusing on
where it intersects with and diverges from tradition in terms of text and music. This study
aims to reveal Karagéz's position within the world shadow theatre tradition through a
qualitative research approach, based on comparative analysis methods, and analyzed
within a descriptive analysis framework.

Keywords: Puppeteer, Karagoz and Hacivat, cultural memory
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Anne Cocuk Korosunun Aidiyet ve Sosyal Baghhga Etkileri
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Ozet

Miizik tarihinde ve egitiminde, koro faaliyetlerinin bireysel gelisimin yani sira
toplumsal birlestirici giicii oldugu bilinmektedir. Bununla birlikte, anne ve ¢ocugun
birlikte yer aldig1 koro etkinliklerinin, katilimeilarin aidiyet hissi ve sosyal baglilik
stiregleri lizerindeki ayirt edici etkileri lizerine yapilan ¢aligmalarin sayisinin yeterli
olmadig diistiniilmektedir. Egitimci ve ebeveyn goriislerine gore; anne ¢cocuk korosu
etkinliklerinde gergeklestirilen ortak miizik iiretiminin, duygusal paylasim ve grup
bilinci {lizerindeki roliiniin belirlenmesi bu arastirmanin temel amaglar1 arasindadir.
Calisma kapsaminda, bu tir aile temelli sanatsal faaliyetlerin katilimcilarin
algisindaki yeri, aidiyet duygusuna katkisi ve sosyal biitiinlesme siire¢lerindeki
islevselliginin tespit edilmesi hedeflenmektedir. Arastirmada nitel arastirma
yontemlerini esas alan betimsel bir desen kullanilmistir. Arastirma, profesyonel ve
amatdr diizeyde anne-gocuk korosu faaliyeti yiirliten kurumlarla sinirlandirilmistir.
Arastirma kapsaminda olusturulan alt problemlere veri saglamak amactyla; ilgili
bilimsel literatiir taranmig, koro ¢alismalarna katilan anne ve c¢ocuklarla
yapilandirilmis goriismeler gergeklestirilmistir. Elde edilen veriler nitel analiz
tekniklerine goére ¢oziimlenmistir. Aragtirmanin, aile temelli miizik egitimi alaninda
0zgilin bir perspektif sunacagi, sosyal baglilig1 artirmaya yonelik yeni modellere
kaynaklik edecegi ve alana katk1 saglayacag: diisiiniilmektedir.

Anahtar Kelimeler: Aidiyet, sosyal baglilik, koro

The Effects of Mother-Child Choir on Belonging and Social Cohesion
Abstract
In the history and education of music, choral activities are known to have a unifying power
within society as well as contributing to individual development. However, it is believed
that there is an insufficient number of studies on the distinctive effects of mother-child
choral activities on participants' sense of belonging and social cohesion processes.
According to educators and parents, determining the role of collaborative music
production in mother-child choral activities on emotional sharing and group
consciousness is among the main objectives of this research. Within the scope of the study,
it is aimed to determine the place of such family-based artistic activities in the participants'
perceptions, their contribution to the sense of belonging, and their functionality in social
integration processes. A descriptive design based on qualitative research methods was
used in the research. The research was limited to institutions that conduct mother-child
choral activities at professional and amateur levels. To provide data for the sub-problems
established within the scope of the research, the relevant scientific literature was reviewed,
and structured interviews were conducted with mothers and children participating in
choral activities. The obtained data were analyzed according to qualitative analysis
techniques. It is believed that this research will offer a unique perspective in the field of
family-based music education, provide a source for new models aimed at increasing social
cohesion, and contribute to the field.
Keywords: Belonging, social connection, choir
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Profesyonel Piyanistlerin Sahne Oncesi ve Sahne Sirasinda Deneyimledikleri
Sosyal ve Psikolojik Faktorlerin Performans Kalitesine Etkisi
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Ozet

Enstriiman egitimine ¢ocuk yasta baglayan piyanistlerin sahne deneyimi erken yasta
baslamakta ve zamanla geliserek mesleki yolculugunun 6nemli bir pargasi haline
gelmektedir. Yillar igerisinde elde ettikleri sahne deneyimi de profesyonel olmada ilk
adim olarak goriilmektedir. {lk sahne deneyimi sirasinda birey, ezber hatas,
performans kaygisi, izleyici varligr ve izleyici beklentisi gibi unsurlar1 diisiince
merkezine almasi durumunda kaygi, stres, heyecan, dikkat dagmikligi ve gerginlik
gibi noropsikolojik tepkilerle karsilasilabilmektedir. Ayrica performans dncesi bireye
yiiklenilen olumlu/olumsuz yorum ve beklenti igeren temenniler de bu faktorlerin
ortaya ¢ikmasinda etken olabilmektedir. Sosyal dinamiklerin belirleyiciligi
piyanistlerin sahne performansini etkilemekte hem teknik hem de miizikal ifadesini
sekillendirerek performans anksiyetesi diizeyini de artirabilmektedir. Fakat mesleki
birikim ve sahne tecriibesi zaman iginde kazanildiginda bahsedilen tepkiler en aza
inebilmekte ve heyecan faktorii daha kontrol altina alinabilmektedir. Ancak tamamen
ortan kalktigini s6ylemek miimkiin degildir. Bu noktada yar1 yapilandirilmis goriisme
sorulari ile aktif sahne deneyimi yasayan profesyonel piyanistlerle goriisme yapilarak
sahne Oncesi ve performans sirasinda yasanan sosyal ve psikolojik faktdrlerin
performanslarina nasil bir etkisi oldugu ve bu faktorlerle nasil basa ciktiklar
arastirilmak istenmektedir.

Anahtar Kelimeler: Sahne deneyimi, performans kaygisi, sosyal psikolojik faktorler

The Impact of Social and Psychological Factors Experienced by Professional
Pianists Before and During Performances on Performance Quality

Abstract
Pianists who begin instrumental training at a young age gain stage experience early on,
which develops over time and becomes a crucial part of their professional journey. The
stage experience they acquire over the years is considered the first step towards becoming
a professional. During their first stage experience, if individuals focus on factors such as
memorization errors, performance anxiety, audience presence, and audience expectations,
they may experience neuropsychological reactions such as anxiety, stress, excitement,
distraction, and tension. Furthermore, positive/negative comments and expectations placed
on the individual before the performance can also contribute to the emergence of these
factors. The determining influence of social dynamics affects the pianist's stage
performance, shaping both their technical and musical expression and increasing their
performance anxiety level. However, as professional experience and stage expertise are
gained over time, these reactions can be minimized, and the excitement factor can be better
controlled. Nevertheless, it is not possible to say that it disappears completely. At this
point, semi-structured interview questions will be used to interview professional pianists
with active stage experience, aiming to investigate how social and psychological factors
experienced before and during performances affect their performances and how they cope
with these factors.
Keywords: Stage experience, performance anxiety, social-psychological factors
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Gec¢misten Giiniimiize Gaziantep Sehir Kiiltiiriinde Miizik Uygulamalari
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Ozet

Giliniimiizde 6zellikle bir gastronomi kenti olarak nam salmis olan Gaziantep, miizik
kiiltiiri agisindan ¢ok yonlii bir yapiya sahiptir. Gegmiste miizik uygulamalari,
bestekarlar1, miizisyenleri sozlii, yazili ve gorsel kaynaklarda yerini almistir. Bugiin
de miizik tiirleri, uygulamalari, bestekarlart ve eserleri agisindan her gegen giin
arasgtirtlmaya, kayit altina alinmaya devam etmektedir. Gaziantep, giyim kusamindan
konusmasina, yeme i¢me kiiltiiriinden miizik kiiltiiriine kadar bir¢cok alanda kdy ve
sehir kiiltiiri olarak farkli yapilara sahiptir. Miizik kiiltiirii agisindan bakildiginda
kirsal alanlarda halk miizigi etkinlik gosterir. Ozellikle “Barak” havalari, uzun hava
usliibuna sahip olan ve bu yore kiiltiiriinde etkin olan bir miiziktir. Sehir kiiltliriinde
ise Tiirk sanat miizigi ve Tiirk din masikisi etkin olarak yer almaktadir. Tiirk sanat
miizigi acisindan bakildiginda 17. yiizyilda yasamig olan ve kar, beste, yiiriik semai
formlarinda eserleri olan Ayintabi Mehmet Bey’dan baslayarak 20. yiizyilda adindan
s0z ettiren Dr. Cemil Ozbal, Dr. Emin Kili¢ Kale, Tanburi Necdet Yasar gibi nice
bestekarlar Gaziantep miizik kiiltiiriniin ne kadar zengin oldugunun gostergesidir.
Yine sehir miizik kiltiiriinde énemli bir yer tutan Tiirk din musikisi bestekarlari,
eserleri ve uygulamalar1 toplumsal bir misyon lstlenmis ve genis kitlelere hitap
etmiglerdir. Nitekim Gaziantep dini musikisi acgisindan eserler veren Gaziantep
Mevlevihanesi miiezzinligi ve imamlig1 gérevinde bulunmus, ayni zamanda da Kadiri
Seyhi olarak bilinen Ali Hoca (Ali Riza Erhan) 6rnek gosterilebilir. Ali Hoca, 20.
Yiizyilinin baglarinda hem divan sahibi bir sair hem de kendi siirlerini ilahi formunda
besteleyerek talebelerine dgreten bir bestekar olmasi agisindan 6nem tasgimaktadir.
Tiirk sanat miizigi agisindan bakildiginda Dr. Emin Kili¢ Kale’nin “Musikide Hayat
Dersleri” olarak bilinen felsefi yaklasimlart da olan ve musiki anlaminda yasadigi
donemde birgok kisinin istifade ettigi isimlerden biridir. Gaziantep sehir kiiltiiriindeki
miizik, bu sehre has bazi uygulamalarda gelenek haline gelmis ve uzun yillar icra
edilmisgtir.

Anahtar Kelimeler: Gaziantep, Tiirk miizigi, miizik kiltiirii
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Musical Practices in Gaziantep Urban Culture from the Past to the Present

Abstract

Today, Gaziantep which has gained a reputation as a culinary capital—boasts a
multifaceted musical culture. In the past, musical practices, composers, and
musicians have been documented in oral, written, and visual sources. Today, research
into and documentation of musical genres, practices, composers, and works continue
to grow day by day. Gaziantep possesses distinct rural and urban cultural structures
across many areas, ranging from clothing and speech to food and drink culture and
musical culture. From a musical culture perspective, folk music is prominent in rural
areas. In particular, “Barak” tunes, which feature a long-form style, are a significant
part of the local culture. In urban culture, Turkish classical music and Turkish
religious music hold prominent positions. From the perspective of Turkish classical
music, the wealth of Gaziantep’s musical culture is evident in the many composers
who have made their mark from Ayintabi Mehmet Bey, who lived in the 17th century
and composed works in the kar, beste, and yiiriik semdi forms, to 20th-century figures
such as Dr. Cemil Ozbal, Dr. Emin Kili¢ Kale, and Tanburi Necdet Yasar. Similarly,
composers of Turkish religious music, who hold an important place in the city’s
musical culture, have undertaken a social mission through their works and
performances, reaching broad audiences. Indeed, Ali Hoca (Ali Riza Erhan), who
served as a muezzin and imam at the Gaziantep Mevievi Lodge and composed works
in the field of Gaziantep religious music, and who is also known as the Kadiri Sheikh,
can be cited as an example. Ali Hoca is significant because, in the early 20th century,
he was both a poet with his own divan and a composer who set his own poems to
music in the ilahi form and taught them to his students. From the perspective of
Turkish classical music, Dr. Emin Kili¢ Kale is one of the prominent figures of his
time, known for his philosophical approach referred to as “Life Lessons in Music”—
which many people benefited from during his lifetime. Music in Gaziantep’s urban
culture has become a tradition in certain practices unique to the city and has been
performed for many years.

Keywords: Gaziantep, Turkish music, music culture
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Kentsel Soundmarklarin Psikolojik izleri: Miizikal Eserlerde Toplumsal
Aidiyet ve Kiiltiirel Bellek
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Ozet

Ses, fiziksel bir dalga formu olmaktan ote, bireyin gevresiyle kurdugu iliski
bakimindan oldukga etkili bir olgudur. Toplumsal hafizanin ve kiiltiirel kimligin en
giiclii tastyicilarindan biri olarak degerlendirilebilir. Devamli ses ortaminin igerisinde
olan insan, bulundugu ortamlar1 algist ile sekillendirir. Algilanan bu ses ortami
soundscape olarak adlandirilir. R. Murray Schafer’in dnciiliigiinde gelisen soundscape
calismalari, sanayilesme ve kentlesme ile doniisen isitsel ¢evreyi anlamlandirmada
aktivist bir perspektif sunmustur. Bu ¢evrenin 6zgiin bir bileseni olan "soundmark"
kavrami ise bir yerin isitsel kimligini yansitan ses sembollerini ifade etmektedir.
Schafer’e gore soundmarklar, bir diger deyisle ses izleri, bir toplulugun karakterini ve
tarihsel siirekliligini yansitir. Ote yandan toplulugun akustik yasamini dzgiin kilar. Bu
nedenle akustik tasarim ilkeleri biinyesinde korunmay:r hak eder. Nitekim
soundmarklar, algi, bellek, kiiltiirel tutumlar, aidiyet, kimlik gibi ¢ok katmanli
anlamlar barindirir. Bu c¢aligma, kentsel donisiimle kaybolmaya yiiz tutan
soundmarklarin miizikal eserlerde kullaniminin bu kiiltiirel mirast korumadaki roliinii
incelemeyi amaglamaktadir. Miizikal baglamda bu seslerin birer kompozisyon dgesi
olarak yeniden insasi, yalnizca estetik bir tercih olmayip bu somut olmayan mirasin
arsivlenmesi ve korunmasi siirecidir. Sosyal psikolojik acidan ise soundmarklar
dinleyicinin toplumsal aidiyet ve ontolojik giiven hissini pekistirmektedir. Bu
calismada, nitel aragtirma yontemlerinden literatiir taramasi ve betimsel analiz teknigi
kullanilmistir. Soundscape kurami ve isitsel algi literatiirii ¢ergevesinde, miizikal
eserlerde kentsel soundmarklarin kullanimi incelenmistir. Elde edilen bulgular,
miizikal eserlerde yeniden insa edilen soundmarklarin yalnizca estetik bir tercih
olmadigini; ayn1 zamanda kaybolmaya yiiz tutan isitsel mirasi belgeleyen, dinleyicide
aidiyet ve ontolojik giliven hissini pekistiren kiiltiirel bir koruma pratigi islevi
gordiigiinii ortaya koymaktadir.

Anahtar Kelimeler: Soundscape, soundmark, kiiltiirel bellek
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The Psychological Traces of Urban Soundmarks: Social Belonging and Cultural
Memory in Musical Works

Abstract

Beyond being a physical waveform, sound is a highly influential phenomenon in terms
of the relationship an individual establishes with their environment. It can be
considered one of the most powerful carriers of collective memory and cultural
identity. Humans, constantly immersed in an acoustic environment, shape their
surroundings through perception. This perceived sonic environment is termed a
"soundscape." Developed under the leadership of R. Murray Schafer, soundscape
studies offer an activist perspective in making sense of the auditory environment
transformed by industrialization and urbanization. A unique component of this
environment, the concept of the "soundmark," refers to sound symbols that reflect the
auditory identity of a place. According to Schafer, soundmarks or "sound traces"
reflect a community's character and historical continuity. Furthermore, they render
the community's acoustic life unique; therefore, they deserve preservation within the
principles of acoustic design. Indeed, soundmarks embody multi-layered meanings
such as perception, memory, cultural attitudes, belonging, and identity. This study
aims to examine the role of using soundmarks which are on the verge of disappearing
due to urban transformation in musical works as a means of preserving this cultural
heritage. The reconstruction of these sounds as compositional elements in a musical
context is not merely an aesthetic choice but a process of archiving and protecting
this intangible heritage. From a socio psychological perspective, soundmarks
reinforce the listener's sense of social belonging and ontological security. In this
study, qualitative research methods, including literature review and descriptive
analysis techniques, were employed. Within the framework of soundscape theory and
auditory perception literature, the use of urban soundmarks in musical works was
examined. The findings reveal that soundmarks reconstructed in musical works
function not only as aesthetic preferences but also as a cultural preservation practice
that documents fading auditory heritage and reinforces the sense of belonging and
ontological security in the listener.

Keywords: Soundscape, soundmark, cultural memor
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Halk Egitim Merkezlerinde Verilen Baglama Egitim Durumunun Incelenmesi:
Diyarbakir Sur Halk Egitim MerkeziOrnegi

Oz_;m Das
Dicle Universitesi
muzikalozandas@gmail.com

Ozet

Bu arastirmada, Diyarbakir Sur Halk Egitim Merkezi’nde verilen baglama egitiminin
mevcut durumu incelenmistir. Arastirma, yaygin egitim kapsaminda sunulan
enstriman (baglama) egitiminin teknik beceri, miizikal gelisim ve repertuvar
kazanimi iizerindeki roliinii ortaya koymay1 hedeflemektedir. Bu baglamda calisma;
baglama egitimi, Tirk halk miizigi 6gretimi ve yaygm egitim kapsamindaki
caligmalara katki saglamay1 amaglamaktadir. Arastirmada nicel ve nitel veri toplama
yontemlerinin birlikte kullanildigr karma yontem yaklagimi benimsenmistir. Veri
toplama araglari olarak, baglama 6grencilerine yonelik yapilandirilmis anket formu
ile egitmenlere yonelik yar1 yapilandirilmis gériisme formu kullanilmistir. Ogrenci
anketinde; demografik bilgiler, ¢alisma aligkanliklari, egitim siirecine iligkin algilar
ve nota bilgisi gibi degiskenler incelenmistir. Egitmen goriismelerinde ise egitim
stirecinde kullanilan yontemler, enstriiman tercihleri ve repertuvar segimi gibi konular
ele alinmistir. Arastirma kapsaminda elde edilen verilerin analizinde betimsel
istatistikler ve icerik analizi tekniklerinden yararlanilmistir. Ogrencilerin baglama
egitimine katilim siiresi, bireysel ¢alisma aligkanliklari ve egitim siirecine yonelik
tutumlarmin  performans diizeyleriyle iligkili oldugu goériismiigtiir. Ayrica
egitmenlerin uyguladifi 6gretim yontemleri, ders igerikleri ve sahne deneyimi
calismalar1 gibi faktorlerin 6grencilerin teknik ve miizikal gelisimine 6nemli katkilar
sagladig1 ongorilmektedir. Aragtirma sonucunda, halk egitim merkezlerinde verilen
baglama egitiminin bireylerin miizikal becerilerini gelistirmede etkili oldugu; ancak
bireysel ¢aligma aligkanliklari, enstriimana erisim ve egitim siiresinin performans
tizerinde belirleyici faktorler oldugu diisiiniilmektedir. Bu dogrultuda ¢alismada,
yaygin mizik egitiminin niteligini artirmaya yonelik Oneriler gelistirilmesi
hedeflenmistir.

Anahtar Kelimeler: Miizik egitimi, yaygin egitim, halk egitim merkezi, Tirk halk
miizigi, baglama egitimi
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An Analysis of the State of Baglama Training Provided at Community Education
Centres: The Case of the Sur Community Education Centre in Diyarbakir

Abstract

This study examined the current state of baglama instruction provided at the
Diyarbakir Sur Community Education Centre. The research aims to highlight the role
of instrument (baglama) training, offered within the scope of non-formal education,
in terms of technical skill, musical development and repertoire acquisition. In this
context, the study aims to contribute to research in the fields of baglama training,
Turkish folk music education and non-formal education. A mixed-methods approach,
combining quantitative and qualitative data collection methods, was adopted in the
research. Structured questionnaire forms for baglama students and semi-structured
interview forms for instructors were used as data collection tools. The student survey
examined variables such as demographic information, study habits, perceptions of the
educational process, and knowledge of musical notation. The interviews with
instructors, meanwhile, addressed topics such as the methods used in the educational
process, instrument preferences, and repertoire selection. Descriptive statistics and
content analysis techniques were utilised in the analysis of the data obtained within
the scope of the research. It was observed that the duration of students’ participation
in baglama education, their individual study habits, and their attitudes towards the
educational process were related to their performance levels. Furthermore, it is
anticipated that factors such as the teaching methods applied by instructors, lesson
content, and stage experience exercises make significant contributions to students’
technical and musical development. The findings suggest that baglama training
provided at community education centres is effective in developing individuals’
musical skills; however, it is considered that individual study habits, access to the
instrument and the duration of training are decisive factors influencing performance.
Accordingly, the study aimed to develop recommendations for enhancing the quality
of non-formal music education.

Keywords: Music education, non-formal education, community education centre,
Turkish folk music, baglama lessons
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Ozet

20. yiizy1l boyunca, sanayi devrimlerinin ve imparatorluklarin ¢okiisiiniin getirdigi
donisiimlere bir yanit olarak diinyanin farkli bolgelerinde milliyet¢i hareketler ortaya
¢ikti. Bu doniisiimlerin ortasinda, kollektif bir ulusal kimligin yaratilmasi gittik¢e
daha gerekli hale geldi. Bu doniisiimler, miizik alanini sekillendiren politik, kiiltiirel
ve sosyal degisimleri iceriyordu. Bu caligma, milliyet¢ilik hareketinin tarihsel
nedenlerine incelemekte ve besteci Heitor Villa-Lobos'un Bachianas Brasileiras No.
4 adli eserini Ornek alarak, miizikal kimligin sosyal psikoloji perspektifinden
milliyetgilige nasil entegre edildigini gostermektedir. Bu analiz dogrultusunda,
Brezilya’ya 6zgii yerel miizik 6gelerinin Bati miizigi gelenegiyle ve spesifik olarak
Johann Sebastian Bach etkisi ¢ergevesinde nasil sentezlendigi arastirilmistir. Nitel
aragtirma yontemi ve betimsel tarama modeli kullanilarak yiiriitiilen bu ¢aligma, Villa-
Lobos’un eserinin kollektif kimligin olusum siirecindeki roliinii ortaya koymaktadir.

Anahtar Kelimeler: Heitor Villa-Lobos, Ulusalcilik, Kollektif kimlik, Bachianas
Brasileiras No.4

The Example of Nationalism and Collective Identity in Bachianas Brasileiras No.
4

Abstract

Throughout the 20th century, nationalist movements emerged in different parts of the
world as a response to the transformations brought about by the industrial revolutions
and the collapse of empires. Amidst these transformations, the creation of a collective
national identity has become increasingly necessary. These transformations included
political, cultural and social changes that shaped reflected the music field. This study
provides a literature review of the historical causes of the nationalist movement and
uses as example the work Bachianas Brasileiras No. 4, by the composer Heitor Villa-
Lobos to demonstrate how a musical identity was incorporated into the nationalism
from the perspective of social psychology. Furthermore, it examines how regional
musical elements were synthesized with Western music tradition, particularly in the
relation to the influence of Johann Sebastian Bach. This study, conducted using
qualitative research methods and a descriptive survey model, revealed how Villa-
Lobos's work was situated within the formation of a collective identity.

Keywords: Heitor Villa-Lobos, Nationalism, Collective identity, Bachianas
Brasileiras No.4
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Japon Estetik Kavramlarinin Isitsel insas1: Miyazaki Sinemasinda Joe Hisaishi
Miizigi
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Ozet

Hayao Miyazaki sinemasinin etkileyiciligi yalnizca anlati giicinden degil, izleyicide
derin ve kalic1 bir duygusal iz birakan atmosfer kurma yetisinden kaynaklanir. Bu
filmlerde zamanin akigi, dogayla kurulan iliski ve karakterlerin igsel doniigiimleri,
izleyicinin deneyimini yiizeysel bir hikadye takibinin Gtesine tagiyarak yogun bir
estetik farkindalik iiretir. Bu nedenle Miyazaki’nin sinemasi, yalnizca izlenen degil,
ayn1 zamanda hissedilen ve hatirlanan bir deneyim olarak one ¢ikar. Bu estetik
biitiinliik i¢inde Joe Hisaishi’nin miizigi, gorsel anlatinin arka planinda yer alan
tamamlayict bir unsur degildir; onunla eszamanli olarak isleyen kurucu bir bilesen
konumundadir. Hisaishi’nin miizigi, sahneye yonelik zaman algisim1 ve duygu
deneyiminin yogunlugunu belirler; bdylece gorsel ve isitsel katmanlar, birlikte anlam
tireten bir yapi olusturur. Denebilir ki Miyazaki sinemasinda estetik deneyimin
temelini olusturarak bu sira dig1 atmosferi yaratan da bu birlikteligin i¢ ige gecen
katmanli yapisidir. Bu biitiinciil yapiy1 6zel kilan yonler, Japon estetik diisiincesinin
temelinde yer alan duyarlilik bigimleriyle de iligkilendirilebilir: Japon estetiginde 6ne
¢ikan ve dogrudan tanimlanmasi gii¢ olan estetik deneyimler, ¢ogunlukla gegicilik,
kusurluluk ve bosluk gibi kavramlar etrafinda sekillenir. Bu kavramlarin, her ne kadar
Japon diisiincesi i¢inde ele alinmig olsalar da, insan deneyiminin temel boyutlariyla
iligkili olmalar1 bakimindan daha kapsayici bir estetik duyarlilifa karsilik geldigi
sOylenebilir. Bu yoniiyle s6z konusu kavramlar, farkli kiiltiirel baglamlarda da kargilik
bulabilecek bir estetik farkindalik bi¢imini temsil eder. Miyazaki’nin gorsel diinyast
ile Hisaishi’nin miizigi arasindaki eszamanlilik da s6z konusu estetik anlayisin
duyusal diizlemde yeniden iiretilmesine olanak tanir. Bu ¢alisma, Japon estetiginin
onemli kavramlarinin Miyazaki sinemasinda Hisaishi’nin miizikleri araciligryla nasil
isitsel olarak insa edildigini incelemeyi amaglamaktadir. Calismanin temel odagi, s6z
konusu estetik kavramlarin yalnizca gorsel anlati izerinden degil, miizigin zamansal
organizasyonu, yogunluk dagilimi  ve bosluk  kullanimi  araciligiyla
deneyimlendigidir. Bu yoniiyle miizik, estetik deneyimin yalnizca tastyicisi degil, onu
kuran temel unsurlardan biri olarak degerlendirilmektedir.

Anahtar Kelimeler: Film miizigi, Japon estetigi, Hisaishi Joe, Miyazaki Hayao
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The Auditory Construction of Japanese Aesthetic Concepts: Joe Hisaishi’s Film
Music in the Cinema of Hayao Miyazaki

Abstract

Hayao Miyazaki's movies are powerful because of their stories and the way they make
viewers feel deeply and lastingly. In these movies, the flow of time, the characters’
relationships with nature, and their inner changes all make the viewer's experience
more than just a superficial engagement with the narrative. This makes the viewer
more aware of the aesthetics. Thus, Miyazaki's movies are not just something to
watch; they are also something to feel and remember. Joe Hisaishi's music does not
serve as a background or supplementary element to the visual narrative within this
aesthetic unity; instead, it functions as a constitutive component that unfolds
concurrently with it. Hisaishi's music changes how we feel about time and how strong
our emotions are in a scene. This lets visual and auditory layers come together to
make a structure that makes sense. This interconnected, multi-layered relationship is
what creates the distinctive atmosphere of Miyazaki’s films. The characteristics that
distinguish this holistic structure can also be linked to sensibilities derived from
Japanese aesthetic philosophy. Aesthetic experiences that are important to Japanese
aesthetics but difficult to define directly are often shaped by ideas like transience,
imperfection, and absence. These concepts, while primarily articulated in Japanese
thought, can also be interpreted as aligning with a broader aesthetic sensibility, as
they pertain to fundamental aspects of human experience. In this regard, they embody
a type of aesthetic consciousness that can find expression in various cultural contexts.
The simultaneous presence of Miyazaki’s visual realm and Hisaishi’s music facilitates
a rearticulation of this aesthetic comprehension on a sensory plane. This study
investigates the auditory construction of fundamental concepts of Japanese aesthetics
through Hisaishi's music in Miyazaki's cinema. The main focus of the study argues
that these aesthetic concepts are perceived not solely through visual narration, but
also through the temporal arrangement, intensity distribution, and spatial utilization
within the music. In this context, music is perceived not only as a medium for aesthetic
experience but as one of its essential constitutive components.

Keywords: Film music, Japanese aesthetics, Joe Hisaishi, Hayao Miyazaki
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Altkiiltkiiriin Yeniden Kodlanmasi: Tiirk¢e Rap Ana Akim Siireci
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Ozet
Son yillarda yapilan dijital miizik platform analizleri Tiirkiye’de en ¢ok dinlenen
miizik tilirlerinden birinin Tiirk¢e Rap oldugunu goéstermektedir. Temelde mabhalle,
smif ve genclik kimligi ile iligkili protest bir alt kiiltiir olan hip-hop, Tiirkiye’de
Tiirkge Rap araciligi ile g¢esitli doniigiimler gegirerek ana akim kiiltiiriin merkezine
yerlesmistir. Bu siireg altkiiltlirlerin protest potansiyelinin ana akim iginde nasil
doniistiigii sorusunu giincel bir tartisma konusu haline getirmistir. Bu bildiride, s6z
konusu tartigmalardan hareketle hip-hop kiiltiirii, Tiirkiye baglaminda siirecin somut
bir drnegi olarak ele alinacak ve altkiiltiirin ana akim kiiltiirle etkilesim siireci ile
sosyal kiiltiir baglaminda aidiyet ve ortak kimlik iiretimine olan etkisi kuramsal bir
cergevede incelenecektir. Tartigma kapsaminda altkiiltiirlerin stil aracilig ile kurdugu
sembolik direnis, Hebdige’in ¢oziimlemeleriyle; kiiltiir endiistrisinin etkileri Adorno
ve Horkheimer’in yaklasimiyla; miizik alaninda kiiltiirel sermaye {iiretimi ise
Bourdieu’niin kavramlariyla degerlendirilmektedir. Bildiride, altkiiltiirlerin protest
potansiyelinin bastirilmaktan ziyade Hall’{in belirttigi gibi anlamin ana akim kiiltiiriin
ihtiyacina uygun olarak yeniden kodlanmasi yoluyla yeniden olusturuldugu ve bu yeni
anlamlarin  Barthes’in  kavramsallastirdigit  mitik  ¢ergeveler araciligi ile
dogallagtirldigt ileri siiriilmektedir.
Anahtar Kelimeler: Altkiiltiir, hip-hop, kiiltiir endiistrisi, yeniden kodlama, kiiltiirel
sermaye

Recoding of Subculture: Turkish Rap - The Process of Mainstreaming

Abstract

Recent analyses of digital music platforms indicate that Turkish Rap is among the most
listened-to music genres in Tiirkiye. As a protest subculture fundamentally associated with
neighborhood, class, and youth identity, hip-hop has undergone various transformations
in Tiirkiye through Turkish Rap and has become situated at the center of mainstream
culture. This process has rendered the question of how the protest potential of subcultures
is transformed within the mainstream a current subject of debate. In this paper, drawing
on these discussions, hip-hop culture will be examined in the context of Tiirkiye as a
concrete example of this process, and the interaction between subculture and mainstream
culture, as well as its impact on the production of belonging and collective identity within
a socio-cultural framework, will be analyzed within a theoretical perspective. Within the
scope of this discussion, the symbolic resistance established by subcultures through style
will be evaluated through Hebdige's analysis; the effects of the culture industry through
the approach of Adorno and Horkheimer; and the production of cultural capital in the
field of music through Bourdieu’s concepts. The paper argues that the protest potential of
subcultures is not simply suppressed but, as Hall suggests, is reconstructed through the
recoding of meaning in accordance with the needs of mainstream culture, and that these
new meanings are naturalized through the mythic frameworks conceptualized by Barthes.

Keywords: Subculture, hip-hop, culture industry, recoding, cultural capital
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Ozet

Bu aragtirmanin amaci, otizmli bir 6grencinin 6zel egitim merkezinde miizik dersi
vermesi siirecinde yasadigi rol degisimini sosyal psikoloji baglaminda incelemektir.
Calisma, 6grencilikten 6gretmenlige gecis stirecinde bireyin sosyal kimlik algist, 6z-
yeterlik inanci, grup i¢indeki konumu ve sosyal kabul diizeyindeki degisimleri ortaya
koymay1 ve rol model olmasin1 hedeflemektedir. Aragtirma, nitel arastirma yaklagimi
gergevesinde desenlenmis olup durum ¢alismasi modeli benimsenmistir. Arastirmanin
orneklemini 6zel egitim merkezinde egitim goren yasca biiylik bes Ogrenci
olusturmaktadir. Otizmli bireyin miizik derslerini yiiriittigii siire¢ boyunca gézlemci
O0gretmen ve uzmanlarin yapilandirilmis goézlem formlar1 araciligiyla goriisleri
alinmistir. Veriler igerik analizi yontemiyle ¢oziimlenmistir. Elde edilen bulgularin,
rol degisiminin otizmli bireyin 6z-giiven, sosyal katilim ve algilanan sosyal statii
diizeyinde artisa katki saglayabilecegini; ayni zamanda grup liyelerinin otizmli bireye
yonelik algilarinda olumlu yonde doniisiim yaratabilecegini gdstermesi ve rol model
olmasi beklenmektedir. Caligmanin, &6zel egitim alaninda giiclendirme temelli
uygulamalara ve sosyal psikoloji literatiiriinde rol kuramu ile sosyal kimlik kurami
baglamindaki tartigmalara katki sunacag diisiiniillmektedir.

Anahtar Kelimeler: Otizm, rol degisimi, sosyal kimlik, 6z-yeterlik, miizik egitimi
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Role Change of An Autistic Student: Examination of the Transition Process from
Student to Teacher

Abstract

The aim of this research is to examine the role change experienced by an autistic
student during the process of teaching music at a special education center, within the
context of social psychology. The study aims to reveal the changes in the individual's
perception of social identity, self efficacy belief, position within the group, and level
of social acceptance during the transition from student to teacher, and to identify their
role model. The research is designed within the framework of a qualitative research
approach, and a case study model has been adopted. The sample of the study consists
of five older students receiving education at a special education center. During the
process of conducting music lessons with an autistic individual, the opinions of
observer teachers and experts were collected through structured observation forms.

The data were analyzed using content analysis. The findings are expected to

demonstrate that role reversal can contribute to an increase in the self confidence,

social participation, and perceived social status of the autistic individual,; and that it
can create a positive transformation in the perceptions of group members towards the

autistic individual, serving as a role model. It is believed that this study will contribute
to reinforcement based practices in the field of special education and to discussions

in the social psychology literature regarding role theory and social identity theory.

Keywords: Autism, role reversal, social identity, self-efficacy, music education
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Ukulele Temelli Kapsayici1 Miizik Egitimi Modeli: Yaygin Egitimden
Kurumsallasmaya Bir Doniisiim
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Ozet

Bu ¢alisma, Mersin’de yaygin egitim ve okul temelli miizik etkinliklerinde ukulele
kullanim1 yoluyla gelistirilen kapsayici bir miizik egitimi modelini incelemektedir.
Baslangigta miizik derslerinde ¢alg: esligi yetersizligine , koroya ve mandoline eslik
sorununa ¢oziim tiretmek amaciyla gelistirilen uygulama, zamanla dgretmen, 6grenci
ve aile katilimini iceren ¢ok boyutlu bir yapiya donligmiigtiir. Arastirma siireci
kapsaminda daha 6nce hi¢ ukulele ¢almamig 6gretmenler, koro ¢alismalarina katilan
cocuklarin aileleri ve 6zel gereksinimli bireyler ile aileleri, siirece aktif olarak dahil
edilmistir. Ozellikle “Ogretmenim Calar Ben Soylerim” ve “Ailemle Ukulele”
uygulamalariyla, miizik egitimi sinif ortaminin digina tagarak sosyal ve aile temelli bir
o6grenme siirecine evrilmistir. Nitel aragtirma yontemlerinden eylem arastirmasi ve
olgubilim deseni ¢ergevesinde yiiriitilen c¢alismada veriler; gozlem, yari
yapilandirilmis goériismeler ve Likert 6lgekli anketler araciligiyla toplanmistir. Elde
edilen bulgular, ukulelenin dgretmenlerin miizik derslerinde aktif ¢algi kullanimini
destekledigini, 6grencilerin derse katilimini artirdigini ve ailelerin miizik siirecine
dahil olmasiyla birlikte gii¢lii bir sosyal etkilesim alan1 olusturdugunu gostermektedir.
Ozellikle 6zel gereksinimli ve otizmli bireylerle yiiriitiilen calismalarda, cocuklarm
miiziksel katilim ve iiretimlerinin aileler tarafindan gozlemlenmesi; saskinlik,
farkindalik ve gurur gibi duygusal doniisiimlere yol agmustir. Ayrica evde miizik
yapma siireclerinin artmasiyla aile igi iletisimin giiclendigi belirlenmistir. Ogretmenin
ve Ogrenmenin kisa siirede somut veriler sundugu ukulele dgrenme — Ogretme
stirecinde, siklikla konser verilmesi de ¢algiya olan ilgiyi artirmasindan anlasilmistir.
Basalngigta derslere ¢ekinerek baslayan 6gretmen, 6grenci ve velilerin katildiklar
konser ve festivallerde bir amatdér miizisyene gore beklenmedik ovgiiler aldiklar
gozlenmistir. Aragtirma siirecinde elde edilen bulgular dogrultusunda gelistirilen
“Ukulele Egitimi (Temel Ukulele) Kurs Programi”, Milli Egitim Bakanligi Hayat
Boyu Ogrenme Genel Miidiirliigii tarafindan kabul edilerek “Miizik ve Gosteri
Sanatlar1 Alan1” programlart arasma almmistir. Bu durum, c¢alismanin yerel bir
uygulamadan ¢ikarak ulusal diizeyde siirdiiriilebilir ve yayginlastirilabilir bir miizik
egitimi modeline doniistiiglinii gostermektedir. Sonug olarak bu ¢aligma, ukulelenin
yalnizca bir c¢algi degil; 6gretmeni giiclendiren, aileyi siirece dahil eden, &zel
gereksinimli bireylerin gorlinlir basarisin1 destekleyen ve miizigi toplumsal bir
paylasima doniistiiren etkili bir egitim araci oldugunu ortaya koymaktadir.

Anahtar Kelimeler: Ukulele, kapsayici miizik egitimi, yaygin egitim, ozel
gereksinimli bireyler, temel ukulele egitimi 6gretim programi
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Ukulele-Based Inclusive Music Education Model: A Transformation from Non-
Formal Education to Institutionalization

Abstract

This study examines an inclusive music education model developed through the use of
the ukulele in non-formal education and school-based music activities in Mersin.
Initially designed to address the lack of instrumental accompaniment in music classes
and to solve accompaniment issues in choir and mandolin settings, the practice
gradually evolved into a multidimensional structure involving teachers, students, and
families. Within the scope of the research process, teachers who had never played the
ukulele before, families of children participating in choir activities, and individuals
with special needs along with their families were actively included in the process.
Through practices such as “My Teacher Plays, I Sing” and “Ukulele with My
Family,” music education extended beyond the classroom environment and
transformed into a socially and family-based learning process. The study was
conducted using qualitative research methods, specifically action research and
phenomenology. Data were collected through observations, semi structured
interviews, and Likert-scale questionnaires. The findings indicate that the ukulele
supports teachers in actively using instruments in music lessons, increases students’
participation, and creates a strong space for social interaction through family
involvement in the musical process. Particularly in studies conducted with individuals
with special needs and autism, families’ observation of children’s musical
participation and production led to emotional transformations such as surprise,
awareness, and pride. Additionally, it was determined that increased musical
activities at home strengthened family communication. In the ukulele teaching—
learning process, which provided concrete outcomes in a short time for both teachers
and learners, the frequent organization of concerts also increased interest in the
instrument. It was observed that teachers, students, and parents—who initially
approached the lessons with hesitation—received unexpected praise comparable to
that given to amateur musicians in the concerts and festivals they participated in.
Based on the findings obtained during the research process, the “Ukulele Education
(Basic Ukulele) Course Program” developed within the study was approved by the
General Directorate of Lifelong Learning under the Ministry of National Education
and included among the “Music and Performing Arts” programs. This demonstrates
that the study has evolved from a local practice into a sustainable and scalable music
education model at the national level. In conclusion, this study reveals that the ukulele
is not merely an instrument, but an effective educational tool that empowers teachers,
involves families in the process, supports the visible success of individuals with
special needs, and transforms music into a form of social sharing.

Keywords: Ukulele, inclusive music education, non-formal education, individuals
with special needs, basic ukulele education curriculum
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Ozet

Bu caligma, yerel kiiltiiriin nemli tastyicilarindan biri olan Icel Kiiltiirii Dergisi’nde
yer alan yazilar tzerinden Hilmi Dulkadir’in kiiltiirel ve disiinsel katkilarini
incelemeyi amacglamaktadir. Arastirma, nitel arastirma yontemleri ¢ergevesinde
dokiiman analizi ve tematik analiz yaklasimi ile yiritiilmistiir. Caligma kapsaminda
dergiler dijital ortama aktarilarak sistematik bir arsiv olusturulmustur. Bu siireg, yerel
kiiltiirel mirasin korunmasi, siirdiiriilebilirligi ve arastirmacilarin erigimine agilmasi
acisindan onemli bir katki saglamaktadir. Dijitallestirme c¢alismalari, arastirmact ile
dgrencisi ,Mersin Kiiltiir ve Sanat Cocuklar1 Dernegi kurucu iiyesi , Elif Ozge Deveci
tarafindan  yiiriitilmistiir. Arastirma siirecinde ayrica Hilmi Dulkadir ile
gerceklestirilen yar1 yapilandirilmis gériismeler yoluyla birincil veriler elde edilmistir.
Bu gériismeler, yazili metinlerin arka planini anlamaya ve Icel Kiiltiirii Dergisi’nin
ilk yayin tarihinden, son sayisina kadar igerigindeki zenginliklerle sehre ve kiiltiir
hayatina katkilarint gozden gegirmeye olanak tanimistir.Hilmi Dulkadir’in
vizyonerligi ile o donemin ¢ok degerli diisiin insanlarinin, yaraticiliklarini ve yazarlik
yénlerini ortaya ¢ikaran dnemli bilgi ve bulgular Igel Kiiltiirii dergisine aktarmas1 bu
¢alismanin degerini artiran unsurlardan biri olarak goriilmektedir. Tematik analiz
stireci, Mersin Kiiltiir ve Sanat Cocuklar1 Dernegi iiyelerinden Baturalp Akan
tarafindan gergeklestirilmis; metinler kodlanarak temalara ayrilmis ve bu temalarin
dijital belgelerle iliskisi incelenmistir. Elde edilen veriler, tema—belge eslestirmesi
yapilarak frekans ve yiizde dagilimlari ile desteklenmis, bdylece nitel veriler betimsel
istatistiklerle giiclendirilmistir. Bu yoniiyle ¢alisma; yerel kiiltiir, kolektif bellek,
dijital beseri bilimler ve sosyal psikoloji alanlarmin kesisiminde yer almakta ve
kiiltirel mirasin korunmasina yonelik disiplinlerarast bir model sunmaktadir.
Arastirmanin bir diger 6nemi ise, Mersin Kiiltiir ve Sanat Cocuklart Dernegi iiyesi
olan geng 6grencileri aragtirmaya dahil ederek, bilimde kusak farkinin kapanabildigini
gozler online sermektir.

Anahtar Kelimeler: Hilmi Dulkadir, yerel kiiltiir, tematik analiz, dijital arsiv, Icel
Kiiltiirti Dergisi

159




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
From Sage to Document — From Document to Digital” The Digital
Transformation and Thematic Analysis of Local Cultural Memory: The Case of
I¢cel Culture Journal and Hilmi Dulkadir

Abstract

This study aims to examine the cultural and intellectual contributions of Hilmi
Dulkadir through the articles published in the Icel Culture Journal, one of the key
carriers of local culture. The research was conducted within the framework of
qualitative research methods, employing document analysis and a thematic analysis
approach. Within the scope of the study, the journals were digitized to create a
systematic archive. This process provides a significant contribution in terms of
preserving local cultural heritage, ensuring its sustainability, and making it
accessible to researchers. The digitization efforts were carried out by Elif Ozge
Deveci, a researcher and student, as well as a founding member of the Mersin Culture
and Art Children Association. Additionally, primary data were obtained through
semi-structured interviews conducted with Hilmi Dulkadir. These interviews allowed
for a deeper understanding of the background of the written texts and enabled an
examination of the contributions of the Icel Culture Journal to the city and its cultural
life from its first publication to its final issue. The fact that Hilmi Dulkadir, with his
visionary outlook, transferred important knowledge and findings from the creativity
and authorship of the distinguished intellectuals of that period to the journal is
considered one of the factors that enhances the value of this study. The thematic
analysis process was carried out by Baturalp Akan, a member of the Mersin Culture
and Art Children Association; texts were coded and categorized into themes, and the
relationships between these themes and digital documents were examined. The
resulting data were supported with frequency and percentage distributions through
theme—document matching, thereby strengthening the qualitative findings with
descriptive statistics. In this respect, the study lies at the intersection of local culture,
collective memory, digital humanities, and social psychology, offering an
interdisciplinary model for the preservation of cultural heritage. Another significance
of the research is that it involved young students who are members of the Mersin
Culture and Art Children Association, demonstrating that gemerational gaps in
science can be bridged.

Keywords: Hilmi Dulkadir, local culture, thematic analysis, digital archive, Icel
Kiiltiirii Dergisi

160




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Otizmli Bireylerde Otodidaktik Ogrenme ve Miizik Egitiminin Sosyal
Psikolojik Boyutlari
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Ozet

Bu calisma, otizm tanist almig ¢ocuklarda goriilen 6grenme stillerini, 6zellikle
otodidaktik 6grenme (kendi kendine 6grenme) ekseninde ele alarak miizik egitiminin
sosyal ve psikolojik boyutlarmi incelemeyi amaglamaktadir. Arastirma, Mersin
Devlet Opera ve Balesi (MDOB) Cocuk Korosu calismalar1 ve 11 Milli Egitim
Midirliigli tarafindan verilen yetki cergevesinde yiiriitilen uzun siireli alan
gozlemlerine dayanmaktadir. Caligma grubu, miizik alaninda aktif olarak yer alan bes
otizmli gocuktan olugsmaktadir. Bu ¢ocuklardan ii¢ii, 17 Subat 2024 tarihinden itibaren
diizenli olarak sanatsal etkinliklere katilmig, Canakkale Otizm Miizik Yaz Okulu’nda
yer almis ve MDOB biinyesinde siirdiiriilen koro ve miizik ¢aligmalarma dahil
olmustur. Ogrencilerin bireysel miizik egitimi siirecleri (piyano, gitar, handpan,
vokal) ile grup temelli ¢aligmalar (koro, sanatsal projeler) birlikte ele alinmustir.
Arastirmada heutagoji (kendi kendine 6grenme), paragoji (akran temelli 6grenme),
biyografik 6grenme, ekran ve e-6grenme siiregleri ile miiziksel ¢evrelerin 6grencilerin
davranis uyumu, sosyal etkilesimi, aidiyet duygusu ve Ogrenme motivasyonu
iizerindeki etkileri incelenmistir. Ozellikle ilgi duyulan alanlarda ortaya ¢ikan yogun
ve siirdiiriilebilir 6grenme isteginin, otodidaktik egilimlerle giiclii bi¢imde iliskili
oldugu gozlemlenmistir. Calisma kapsaminda elde edilen veriler, arastirmacinin
MDOB Cocuk Korosu ve ilgili sanatsal etkinliklerde yiiriittiigii uygulamalar sirasinda
yaptigi dogal gozlemler ve Ornek olay betimlemeleri yoluyla toplanmustir.
Ogrencilerin sanatsal miizik cevreleri iginde empati diizeyi yiiksek bireylerle
kurduklari iliskilerin, sosyal doniisiim ve 6grenme siireglerini olumlu yonde etkiledigi
goriilmiistiir. Sonug olarak bu bildiri, otizmli bireylerde otodidaktik 6grenmenin
miizik egitimi yoluyla nasil desteklenebilecegini ve sanatsal ortamlarin sosyal
psikolojik etkilerini ortaya koymay1 hedeflemektedir.
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Autodidactic Learning in Individuals with Autism and the Social Psychological
Dimensions of Music Education

Abstract

This study aims to examine the learning styles observed in children diagnosed with
autism, particularly from the perspective of autodidactic learning (self-directed
learning), and to explore the social and psychological dimensions of music education.
The research is based on long-term field observations conducted within the
framework of the Children’s Choir of the Mersin State Opera and Ballet (MDOB) and
with the authorization granted by the Provincial Directorate of National Education.
The study group consists of five children with autism who are actively involved in
music. Three of these children have regularly participated in artistic activities since
February 17, 2024, attended the Canakkale Autism Music Summer School, and have
been involved in choir and music activities carried out within MDOB. The students’
individual music education processes (piano, guitar, handpan, vocal training) were
examined alongside group-based activities (choir and artistic projects). The research
investigates the effects of heutagogy (self-determined learning), paragogy (peer-
based learning), biographical learning, screen based and e-learning processes, and
musical environments on students’ behavioral adaptation, social interaction, sense of
belonging, and learning motivation. It was observed that the intense and sustainable
desire to learn in areas of personal interest is strongly associated with autodidactic
tendencies. The data obtained within the scope of the study were collected through
natural observations and case descriptions conducted by the researcher during
practices carried out in the MDOB Children’s Choir and related artistic activities. It
was found that the relationships students established with highly empathetic
individuals within artistic music environments positively influenced their social
transformation and learning processes. In conclusion, this paper aims to reveal how
autodidactic learning in individuals with autism can be supported through music
education and to highlight the social psychological effects of artistic environments.

Keywords: Autism, autodidacticism, music education, social psychology
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Ozet

Bu c¢aligma, Kiirt sozli kiiltiiriiniin en koklii anlati geleneklerinden biri olan
dengbéjlik igerisinde kadinlarin  konumunu ve deneyimlerini incelemeyi
amaclamaktadir. Tarihsel olarak g¢ogunlukla erkek icracilarla goriiniirliik kazanan
dengbéjlik gelenegi, sozlii kiiltiiriin aktarimi ve toplumsal hafizanin ingasinda 6nemli
bir rol istlenmistir. Buna karsin kadinlarin bu gelenek igerisindeki tiretimleri ve
aktarici rolleri, uzun siire sinirlt bicimde ele alinmis ve cogu zaman dolayl anlatilar
iizerinden temsil edilmistir. Bu ¢alisma, s6z konusu goriinmezligi tartismaya agmak
amaciyla Hakkari bolgesinde yasayan kadin dengbéjlere odaklanmaktadir. Arastirma,
nitel yontem cergevesinde yiritiilmis olup Aralik 2025’te Hakkari’de
gerceklestirilen yaklasik bir haftalik saha ¢aligmasina dayanmaktadir. Saha siiresinin
ve bolgedeki toplumsal kosullarin sinirliligt nedeniyle, ikisi kadin, biri erkek olmak
lizere li¢ dengbéj ile; ayrica bdlgenin miizik, kiiltiir ve tarihine dair bilgi ve deneyime
sahip yerel bir miizisyenle goriismeler yapilabilmistir. Saha siirecinde bazi kadin
dengbéjlerin goriismeyi kabul etmemesi, kadilarin dengbéjlik gelenegi igerisindeki
goriliniirliigiine dair 6nemli bir yontemsel sinirlilik ve ayn1 zamanda analitik bir veri
olarak degerlendirilmistir. Bu durum, kadin dengbéjlerin gelenekteki konumunun
kimi zaman erkek anlaticilarin aktarimlari lizerinden okunmasini gerekli kilmistir.
Gortigsmeler sirasinda elde edilen anlatilar, icra pratiklerine dair aktarimlar ve saha
gozlemleri; dengbéjlik gelenegine iliskin akademik g¢alismalar ile gorsel ve isitsel
kaynaklarla birlikte ele alinmistir. Calismada, kadin dengbéjlerin 6zellikle lorik,
z&€mar, meské ve heyranok gibi formlar araciligiyla sozli kiiltiiriin aktariminda
merkezi bir rol istlendikleri; ancak toplumsal ve mekansal sinirlar nedeniyle bu
tretimlerin ¢ogu zaman kamusal alanda dogrudan goriiniirliik kazanamadig1 ortaya
konulmustur. Bu baglamda arastirma, kadin dengbéjlerin deneyimlerini saha temelli
ve Ozdiisiiniimsel bir perspektifle ele alarak Kiirtge sozIi kiiltiire dair literatiire katki
sunmay1 hedeflemektedir.

Anahtar Kelimeler: Dengbéjlik, kadin dengbéjler, Hakkari, kiirt sozlii kiiltiirii, sozlii
tarih
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Women’S Voices Echoing Beyond The Mountains: The Women Dengbéj in
Hakkari

Abstract

This study aims to examine the position and experiences of women within dengbéj
tradition, one of the most deeply rooted narrative traditions of Kurdish oral culture.
Historically, the dengbéj tradition, which has primarily been associated with male
performers, has played a significant role in the transmission of oral culture and the
construction of social memory. In contrast, women’s contributions to this tradition
and their role as transmitters have long been addressed only in a limited manner and
have often been represented through indirect narratives. This study focuses on female
dengbéj female representatives of dengbej tradition living in the Hakkari region with
the aim of bringing this invisibility to the forefront of discussion. The study was
conducted using qualitative methods and is based on a field study lasting
approximately one week that took place in Hakkari in December 2025. Due to the
limited duration of the fieldwork and the regarding constraints reflected by the effect
of Isocial conditions in the region, interviews were conducted with three dengbéjs,
two women and one man, as well as a local musician having knowledge and
experience regarding the region’s music, culture, and history. The fact that some
female dengbéjs declined to be interviewed during the fieldwork process was
interpreted as a significant methodological limitation regarding the visibility of
women within the dengbéj tradition, as well as an analytical finding to support the
invisibility of women representatives within this tradition. This situation has
sometimes made it obligatory to interpret the traditional role of female dengbéj
through the accounts of male narrators. The narratives gathered during the
interviews, accounts of performance practices, and field observations have been
analyzed in conjunction with previous academic studies on the dengbéj tradition, as
well as various visual and audio sources. The study reveals that female dengbéj
singers play a central role in the transmission of oral culture, particularly through
forms such as lorik, zémar, megké, and heyranok, however, due to social and spatial
constraints, these artistic expressions often fail to gain direct visibility in the public
sphere. In this context, the study aims to contribute to the literature on Kurdish oral
culture by examining the experiences of female dengbéj from a field-based and
reflexive perspective.

Keywords: Dengbéj tradition, female dengbéj singers, Hakkari, kurdish oral culture,
oral history
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Halk Miiziginin Etnopedagojisi: Anadolu Halk Tiirkiilerinin Metinlerinde
Didaktik Unsurlarin Betimi

Sami Emrah Gerekten
Afyon Kocatepe Universitesi
genc.sami07@hotmail.com

Ozet

Halk tiirkiileri, toplumun egitim kiiltlirii mirasinin hem bir aktarim {iriinii ve ayni
zamanda araci olarak kargimiza ¢ikar; etnosun dgretime iliskin kiiltiirel birikimini
yansitan karakteristikleri, halk pedagojisi baglaminda &nemli ipuglar1 verir. Halk
tirkiilerinin birer pedagojik nesne ve ara¢ olarak degerlendirilmesi fikri yeni
olmamakla birlikte tiim tiirkiilerin etpedagojik bir perspektiften biitiinciil bir
bakisagisiyla degerlendirilmemis olmasi bir eksikliktir. Bu arastirmada, halk tiirkiileri
metinleri iizerinde dogrudan anlatim yoluyla aktarilan pedagojik ifadeler taranarak
metinlerdeki etnopedagojik unsurlar belirlenmis ve irdelenmistir. Calisma, nitel
paradigma cergevesinde hazirlanmig bir dokiiman analizi arastirmasidir. Bu
baglamda, ulasilabilir en kapsamli metin arsivi olmasi nedeniyle TRT Miizik Dairesi
Bagkanlig1 Tiirk Halk Miizigi nota koleksiyonunda erisilen halk tiirkiisii metinleri,
arastirmanin dokiimanim olusturmustur. Orneklemin belirlenmesinde belirlenen 6lgiit
geregi, sadece dogrudan pedagojik ifadeler igeren ve mecaz barindirmayan metinler
ornekleme alinarak pedagojik ve androgojik dgretiler igerik analizi yontemiyle analiz
edilmistir. Elde edilen veriler analiz edildiginde halk tiirkiilerinde yer alan pedagojik
ifadelerin temelde 3 ana temada aktarilabilecegi tespit edilmistir. Bu temalar sirasiyla
‘ideal insan ozellikleri’, ‘gercek diinya algisi’ ve ‘ideal insan iligkileri’ seklindedir.
Tiirkiiler bagka bir deyisle, insanin kendisini gergeklestirmek ve onun ¢evresiyle olan
iligkilerini diizenlemesini 6giitleyen etnopedagojik dgeleri barindirmaktadir. Caligma
esnasinda bu Ogretilerin pek ¢ogunun Anadolu mistisizmiyle baglantili ve ¢ogu
zamansa i¢ ice ge¢mis bir tarzda dolayli bir anlatimla aktarildigi anlagilmis, arastirma
smirliligl ve dlgiitleri geregince sadece dogrudan ifadelerin 6rnekleme alinmasina
ragmen Ozellikle ‘insan-1 kdmil” vurgusunun dogrudan ifadelere de kendini yansittig1
goriilmiistiir. Ayrica bulgular, 6zellikle Asik Veysel’in tiirkiilerindeki pedagojik
unsurlarin zenginligi dikkati ¢ekmistir. Veysel’in gdrme yetersizligine ragmen
"gormek"le ilgili dogrudan ve mecazi anlatimlara bagvurdugu pedagojik ifadelerinin
yani sira ¢esitli konulardaki 6greti barindiran tiirkii metinleri onu diger etnopedagojik
figlirlerden ayirmistir. Aragtirma sonu¢ olarak egitim felsefesi baglaminda halk
tirkiilerinin etnopedagojik kiymetine dikkat ¢ekmekte halkin egitim ve Ogretime
doniik olusturdugu bu kiiltiirel materyal mirasinin daha etkin kullanimina iligkin
ipuclart vermektedir.

Anahtar Kelimeler: Tiirkii metinleri, halk egitimi, etnopedagoji, halk miizigi, Asik
Veysel.
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The Ethnopedagogy of Folk Music: A Description of Didactic Elements in
Anatolian Folk Song Texts

Abstract

Folk songs emerge as both a product and a vehicle for the transmission of a society’s
educational cultural heritage; their characteristics, which reflect the ethnic group’s
cultural accumulation regarding education, provide significant insights within the
context of folk pedagogy. Although the idea of evaluating folk songs as pedagogical
objects and tools is not new, the fact that not all songs have been assessed from an
ethnopedagogical perspective with a holistic approach remains a shortcoming. In this
study, pedagogical expressions conveyed directly through the narrative in folk song
texts were examined, and the ethnopedagogical elements within the texts were
identified and analysed. This study is a document analysis research project conducted
within a qualitative framework. In this context, the folk song texts accessed from the
Turkish Folk Music sheet music collection of the TRT (Turkish Radio and Television)
Music Directorate—which constitutes the most comprehensive text archive
available—form the corpus of this study. In accordance with the criteria established
for sample selection, only texts containing direct pedagogical expressions and free of
metaphor were included in the sample; these were then analysed using content
analysis to identify pedagogical and andragogical teachings. Analysis of the data
revealed that the pedagogical expressions found in folk songs can essentially be
categorised under three main themes. These themes are, in order: ‘ideal human
characteristics’, ‘perception of the real world’ and ‘ideal human relationships’. In
other words, the folk songs contain ethnopedagogical elements that advise people on
how to realise their full potential and regulate their relationships with their
surroundings. During the study, it was understood that many of these teachings are
linked to Anatolian mysticism and are often conveyed indirectly in an intertwined
manner, although, due to the limitations and criteria of the research, only direct
expressions were sampled, it was observed that the emphasis on the ‘perfect human’
was also reflected in these direct expressions. Furthermore, the findings drew
attention to the richness of pedagogical elements, particularly in Asik Veysel’s folk
songs. In addition to his pedagogical expressions—which, despite his visual
impairment, employ both direct and metaphorical references to ‘seeing’—the song
texts containing teachings on various subjects set him apart from other figures in
ethnopedagogy. The study highlights the ethnopedagogical value of folk songs within
the context of the philosophy of education and offers insights into how this cultural
heritage, created by the people for the purposes of education and teaching, might be
utilised more effectively.

Keywords: Folk song Iyrics, folk education, ethnopedagogy, folk music, Astk Veysel
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Gestalt Algi Ilkelerinin Notasyon Okuma Siirecindeki Rolii: Miizik Ogretmeni
Adaylar Uzerine Nitel Bir Arastirma

Seda Eden Unlii
Bolu Abant izzet Baysal Universitesi
sedaeden@gmail.com
Ozet
Bu arastirmanin amaci, Gestalt algi ilkelerinin notasyon okuma siirecinde nasil
organize edildigini ve miizik 6gretmeni adaylar1 tarafindan nasil deneyimlendigini
incelemektir. Gestalt kurami; sekil-zemin, yakinlik, benzerlik, simetri, basitlik,
stireklilik ve tamamlama gibi ilkeler araciligiyla bireylerin gorsel bilgiyi biitiinciil
olarak algiladigini ileri stirmektedir. Notasyon okuma siiregleri de gorsel bir algi
sistemi olarak, bu algisal orgiitleme siireclerinden etkilenmektedir. Bu ¢alisma, nitel
aragtirma desenlerinden fenomenoloji yaklagimi ile yapilandirilmistir. Arastirmanin
calisma grubunu, miizik egitimi alan {iniversite 6grencileri olugturmaktadir. Veriler,
yar1 yapilandirilmig goriismeler yoluyla toplanacaktir. Goriismelerde katilimcilarin
nota okuma sirasinda hangi algisal ipuglarini kullandiklari, notalar1 nasil grupladiklart
ve gorsel organizasyonu nasil anlamlandirdiklari tizerine odaklanilacaktir. Elde edilen
veriler, igerik analizi yontemi ile ¢6ziimlenecek ve Gestalt algi ilkeleri ¢ergevesinde
temalar olusturulacaktir. Arastirma sonucunda, 6grencilerin nota okuma siirecinde
belirli Gestalt ilkelerini sezgisel olarak kullandiklar1 ve bu ilkelerin notasyonun daha
hizli ve anlamli bir sekilde algilanmasma katki sagladigi ongoriilmektedir. Bu
¢aligmanin, miizik egitimi alaninda nota 6gretim yontemlerine katki saglayacagi ve
gorsel algi temelli miizik 6gretim yaklasimlarinin gelistirilmesine 151k tutacagi
diisiintilmektedir.
Anahtar Kelimeler: Gestalt, Miizik, Gestalt Alg1 Ilkeleri, Nota okuma, Desifre.

The Role of Gestalt Perception Principles in the Process of Reading Notation: A
Qualitative Study on Pre-Service Music Teachers

Abstract
The aim of this research is to examine how Gestalt perception principles are organized in
the process of reading musical notation and how they are experienced by pre-service
music teachers. Gestalt theory claims that individuals perceive visual information
holistically through principles such as figure-ground, proximity, similarity, symmetry,
simplicity, continuity, and completion. Music notation reading processes, as a visual
perception system, are also influenced by these perceptual organization processes. This
study is structured using a phenomenological approach, a qualitative research design. The
study group consists of university students studying music education. Data will be
collected through semi-structured interviews. The interviews will focus on which
perceptual cues participants use during musical notation reading, how they group notes,
and how they interpret visual organization. The data obtained will be analyzed using
content analysis, and themes will be created within the framework of Gestalt perception
principles. The research suggests that students intuitively use certain Gestalt principles in
the process of reading musical notation, and that these principles contribute to a faster
and more meaningful understanding of the notation. This study is expected to contribute
to methods of teaching musical notation in music education and shed light on the
development of visual perception-based music teaching approaches.
Keywords: Gestalt, Music, Gestalt Perception Principles, Sight-reading, Deciphered
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Sesin Insa Ettigi Mekanlar: Anadolu'da Ritiiel, Tedavi ve Ibadet Akustiginin
Mimari Temsilleri

Seda Mazlum
Afyon Kocatepe Universitesi
sedabaksi@hotmail.com

Serife Ebru Okuyucu
Afyon Kocatepe Universitesi
ebruokuyucu@hotmail.com

Ozet

Mimarlik tarihi boyunca ses, mekanin yalnizca bir kullanicis1 degil, ayn1 zamanda
mekanin bigimlenisini dogrudan etkileyen bir tasarim unsuru olmustur. Anadolu
mimarlig1 bu baglamda 6zgiin bir zenginlik sunar. Selguklu ve Osmanli donemlerinde
ses, yalnizca isitsel bir faktor olarak degil, ayni1 zamanda tedavi edici ve manevi bir
gilic olarak kabul edilmis; bu anlayis mimari mekanlarin kurgusunu dogrudan
etkilemistir. Bu ¢alisma, Anadolu’daki tarihi yapilarda sesin mimari bigimlenmeyi
belirleyen kurucu bir etken oldugunu tartismayi amacglamaktadir. Caligmanin ¢ikis
noktasi, miizik, tedavi ve ibadet pratiklerinin gerceklestigi yapilarda akustigin
mekansal organizasyonun ayrilmaz bir pargasi oldugu diisiincesidir. Bu ¢ergevede ses,
gegici bir olgu olmanin 6tesinde, plan semasini, hacim kurgusunu, merkez1 diizeni ve
kullanici deneyimini etkileyen temel bir bilesen olarak ele alinmaktadir. Caligmada,
Anadolu’daki farkli iglevlere sahip tarihi yapilar, ses faktoriiniin mekandaki kullanimi1
iizerinden karsilastirmali olarak incelenmektedir. Darlissifalarda, tedavi ortaminin
huzur ve igsel denge iiretme amaci dogrultusunda olusturulan mimari-akustik ¢evre
degerlendirilirken; ibadet yapilarinda soziin anlasilabilirligi ve sesin yayilimi
iizerinden mimari formun sekillenmesi tartisilmaktadir. Semahaneler ise miizik, rittiel
ve hareket birlikteliginin merkezi mekan kurgusu ve isitsel biitinliik araciligiyla nasil
0zglin bir diizen {irettigini ortaya koymaktadir. Bu baglamda plan kurgusu, kubbe,
avlu, galeri, mahfil ve dolasim diizeni gibi unsurlar, islevsel ve isitsel ihtiyaglarin
fiziksel karsiliklar1 olarak ele alinmaktadir. Arastirma, nitel bir yaklagimla
kurgulanmis olup, tarihsel, mekansal ve isitsel verilerin birlikte degerlendirildigi ¢ok
katmanli bir analiz yontemine dayanmaktadir. Selguklu ve Osmanli donemlerine ait
dartissifa, cami ve semahane ornekleri karsilagtirmali durum calismasi yontemiyle
incelenmistir. Literatiir taramasi ile yapilarin tarihsel ve kiiltiirel baglami ortaya
konmus; mekéansal analiz kapsaminda plan, hacim ve dolagim iliskileri
degerlendirilmigtir. Akustik performans ise dogrudan O&lgiime dayanmaksizin,
literatiirdeki veriler ve mekansal 6zellikler iizerinden yorumlayict bir yaklagimla ele
alimmistir. Sonug olarak ¢alisma, Anadolu’daki tarihi yapilarda sesin, mimari formu
ve mekansal organizasyonu sekillendiren kiiltiirel bir tasarim girdisi oldugunu ortaya
koymakta; akustigin yalnizca teknik bir sorun degil, mimari temsili belirleyen tarihsel
bir ifade araci olarak yeniden degerlendirilmesini 6nermektedir.

Anahtar Kelimeler: Ses mekan iliskisi, akustik, mimari temsil, Selcuklu ve Osmanli
mimarisi
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Spaces Shaped by Sound: Architectural Expressions of Ritual, Therapeutic, and
Worship Acoustics in Anatolia

Abstract

Throughout architectural history, sound has not only been a user of space but also a
fundamental design parameter shaping spatial form. Anatolian architecture offers a
unique richness in this regard. In the Seljuk and Ottoman periods, sound was
perceived not merely as an auditory phenomenon but also as a therapeutic and
spiritual force, directly influencing the organization of architectural spaces. This
study aims to discuss sound as a constitutive factor that shapes architectural form in
historical Anatolian structures. The main premise of the study is that acoustics is an
integral component of spatial organization in buildings where music, healing, and
worship practices take place. In this context, sound is considered not as a temporary
occurrence within space, but as a fundamental element that influences plan schemes,
volumetric configurations, central layouts, and user experience. The study
comparatively examines historical buildings in Anatolia with different functions
through the role of sound in spatial organization. In dariissifas (hospitals), the focus
is on how architectural-acoustic environments were designed to promote tranquility,
balance, and inner calm for therapeutic purposes. In religious buildings, the shaping
of architectural form is discussed through speech intelligibility, collective hearing,
and sound propagation. Semahane structures, as ritual spaces, are analyzed in terms
of how music, ritual, and movement together generate a unique architectural order
through centralized spatial organization and auditory coherence. Within this
framework, elements such as plan layout, domes, courtyards, galleries, mahfils, and
circulation systems are evaluated as physical manifestations of functional and
acoustic requirements. The research is based on a qualitative approach and employs
a multi-layered analytical method integrating historical, spatial, and auditory data.
Selected examples from Seljuk and Ottoman dariissifas, mosques, and semahanes are
analyzed using a comparative case study method. The first stage involves a
comprehensive literature review to establish the historical and cultural context of the
buildings. In the second stage, spatial analysis is conducted focusing on plan
organization, volumetric structure, and circulation patterns. In the final stage,
acoustic performance and auditory experience are interpreted through existing
literature, historical records, and spatial characteristics, rather than direct
measurements. In conclusion, the study demonstrates that sound functions as a
cultural and spatial design input shaping architectural form and organization in
historical Anatolian structures. It proposes reconsidering acoustics not merely as a
technical issue, but as a historical and cultural design parameter that fundamentally
informs architectural representation.

Keywords: Sound—space relationship, acoustics, representation, Seljuk and Ottoman
architecture.
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Seffaf Miizik: Hiper-Gériiniirliik Rejiminde Fiziksel Karsilagsmalar ve
Miiziksel Fantezinin Asinmasi
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Ozet

Bu calisma; dijitallesmenin miizikte fiziksel karsilagmalart nasil donistiirdiigiini
Han’in hiper-goriiniirliik, seffaflik ve fantezi kavramlariyla incelemektedir.
Calismada fiziksel karsilagsmalar; (1) canli performanslar, (2) sanat¢i aurasiyla
kurulan temaslar (6rnegin meet-and greet etkinlikleri), (3) izlerkitle etkilesiminin
yarattig1 kolektivite deneyimi olmak iizere ii¢ boyutta ele almir. Han’in (2012a)
seffaflik toplumu (Transparenzgesellschaft) analizi baglaminda hiper-goriiniirliik;
seylerin gizemden armdirilarak dijital diizeyde mutlak teshire tabi tutulmasini ifade
eder. Hiper-goriiniirlik rejimi; sanatciy1, miizigi ve izlerkitleyi asir1 erisilebilir ve
seffaf kilarak, dncesinde mesafe ve belirsizlik {izerinden kurulan miiziksel fanteziyi
agindirir. Han’mn (2012b) vurguladigi gibi eksik enformasyonun neticesi olarak
fantezi; asir1 enformasyon ortaminda séniimlenmeye baglar. Bu ise miizikte fiziksel
karsilagsmalarda deneyimin &ngoriilebilmesine ve heyecan kaybi yorumlarina zemin
hazirlar. Ornegin 20. yiizyilin sonlarma kadar canli performanslar; gogunlukla
nadirligin yarattig1 beklentiyle icraci-izlerkitle arasinda giiclii duygusal bag ve
kolektif heyecan iiretir. Burada canli performans, eksik enformasyon ve 6zgiinliigiin
iirettigi fantezinin ¢o6ziildiigli ve arzunun gergeklestigi baglami temsil eder. Benzer
donemlerde sanat¢inin tinisal, gorsel ve soylemsel kodlarina smurlt erigim; sanatgi
aurasin giiclendirerek fiziksel karsilasmalarin yogunlugunu artirir. Yine hayranlik,
altkiiltiir ve topluluk gibi siki birliktelikleri ve ortaklasa deneyimleri miimkiin kilar.
Ancak 21. yiizyilla damgasimi vuran dijital devrim; sanat¢r ve miizigi yeniden
izlenebilir ve asir1 erigilebilir bir veri nesnesi olarak yeniden tanimlar. Akilli telefon,
sosyal medya ve dijital platformlarin merkezde oldugu yeni donem; miiziksel faillerin
aligkanliklarint ve eylemlerini sekillendirir. Bu g¢alisma, nitel bir yaklagimla s6z
konusu teorik tartigmay1 medya analizi ve gbzleme dayali verilerle degerlendirir.
Sonug olarak ¢aligsma, hiper goriiniirliik rejiminde miiziksel fantezinin zayiflamasiyla
fiziksel karsilagmalarin eski yogunlugunu kaybederek anlamsal doniisiime ugradigini
ileri siirmektedir.

Anahtar Kelimeler: Hiper-Goriiniirlik, fiziksel karsilasma, miiziksel fantezi,
dijitallesme, miizik
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Transparent Music: Physical Encounters and the Erosion of Musical Fantasy
under the Regime of Hypervisibility

Abstract

This paper examines how digitalization transforms physical encounters in music
through Han’s concepts of hypervisibility, transparency, and fantasy. Physical
encounters are conceptualized across three dimensions: (1) live performances; (2)
forms of contact with the artist’s aura (e.g., meet-and-greet events); and (3) collective
experiences emerging from audience interaction. Within Han’s analysis of the
transparency society (Transparenzgesellschaft), hypervisibility denotes the removal
of mystery from things and their total exposure at the digital level. The regime of
hypervisibility, by rendering the artist, the music, and the audience excessively
accessible and transparent, erodes the musical fantasy that was previously constituted
through distance and uncertainty. As Han emphasizes, fantasy, emerging from
incomplete information, begins to dissipate under conditions of excessive information.
This makes the experience of physical encounters in music more predictable, giving
rise to interpretations of a loss of excitement. For example, prior to the late 20th
century, live performances largely generated strong emotional bonds and collective
excitement between performers and audiences through the anticipation produced by
their rarity. In this sense, the live performance represents a context in which the
fantasy generated by incomplete information and uniqueness is resolved, and desire
is realized. In similar periods, limited access to the artist’s sonic, visual, and
discursive codes strengthens the artist’s aura, intensifying the experience of physical
encounters. Admiration also enables strong forms of affiliation and shared
experiences, such as those found in subculture and community. However, the digital
revolution that has marked the 21st century redefines the artist and music as data
objects, making them replayable and excessively accessible. In this new era, defined
by smartphones, social media, and digital platforms, the habits and practices of
musical agents are shaped. This paper addresses the theoretical discussion through a
qualitative approach, drawing on media analysis and observational material. In
conclusion, this paper argues that, under the regime of hypervisibility, the weakening
of musical fantasy results in physical encounters losing their former intensity and
undergoing a transformation in meaning.

Keywords: Hypervisibility, physical encounter, musical fantasy, digitalization, music
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Sanatin icad1 Uzerinden Yapay Zeka Miizigini Yeniden Diisiinmek

Selim Tan
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selim.tan@mgu.edu.tr

Ozet

Bu calisma, yapay zeka (YZ) miizik olusturucularinin sanat ve sanat¢i kavramlarini
nasil yeniden diislinmeyi gerektirdigini, Shiner’in “sanatin icadi” yaklasimi
cergcevesinde ele almaktadir. Sanat; tarihsel olarak 18. yiizyll Avrupa’sinda
burjuvazinin yikselisiyle iligkili olarak “sanat-zanaat”, ‘“sanat¢i-zanaatkar” ve
“estetik-islev” gibi ayrimlar {izerinden ideolojik bir kategori olarak sekillenir. Bu
baglamda sanat, olaganiistii bireysel yaratim temelinde “esin”, “deha”, “yaraticilik”
ve “Ozgiirlik” gibi degerlerle 6zdeslestirilirken; zanaat ise “beceri”, “kural” ve “islev”
temelinde konumlandirilir. Ancak YZ miizik olusturuculari (6rnegin Suno ve Udio),
miizik tiretiminin tipki zanaat gibi biiylik 6lciide kurallar, Oriintiiler ve uzlagimlar
iizerinden isleyebildigini gostererek sd6z konusu ayrimi sorgulanabilir kilar. Zira YZ
miizik olusturucularinda kullanicilarin basit istemler lizerinden saniyeler iginde miizik
tiretebilmesi, sanat ve romantik estetik anlayigindaki “esin” ve “deha” gibi
¢agrisimlarin belirleyiciligini tartigmaya acar. Miizikte ¢esitli tilirlerin kendine 6zgii
tin1 ideali barindirmasi ve bir makinenin ilgili oOrtik kurallara dayali {iretim
yapabilmesi, sanat ve sanat¢i imgesinin sorgulanmasimna zemin hazirlar. Bu
platformlar; sanatin sorumlu 6znesi olarak sanat¢inin bagimsiz, 6zgiir ve yaratici bir
fail olarak konumlanmasini zorlastirarak; sanatin zanaatsal yani kuralli ve yeniden
iiretilebilir yonlerini aciga ¢ikarir. Bu calisma, nitel yontemlere dayanarak YZ miizik
olugturucularinin gézlemine ve teorik tartigmaya odaklanir. En nihayetinde ¢alisma,
yapay zekdnin basit bir miizik iiretim aract olmanin &tesinde modern sanatin
yaslandig1 ontolojiyi sarsma kapasitesini ve sanat kategorisinin tarihsel-ideolojik
dogasini yeniden goriiniir kilma giiciinii irdelemektedir.

Anahtar Kelimeler: Yapay zeka, sanatin icadi, sanatg1 imgesi, zanaat, miizik
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Rethinking AI Music through the Invention of Art

Abstract

This paper examines how artificial intelligence (AI) music generators necessitate a
reconsideration of the concepts of art and the artist within the framework of Shiner’s
“invention of art” approach. Historically, art emerged as an ideological category in
18th-century Europe in relation to the rise of the bourgeoisie, constructed through
distinctions such as “art craft,” “artist-artisan,” and “aesthetic-function.” In this
context, art is associated with values such as “inspiration,” “genius,” “creativity,”
and “freedom,” grounded in extraordinary individual creation; whereas craft is
defined by “skill,” “rule,” and “‘function.” However, AI music generators (such as
Suno and Udio) call this distinction into question by demonstrating that music
production, like craft, can be governed largely through rules, patterns, and
conventions. Within AI music generators, users’ ability to produce music in seconds
with simple prompts problematizes the determinative role of associations such as
“inspiration” and “genius” in art and Romantic aesthetics. Different musical genres
embody distinct sound ideals, while a machine’s ability to produce music based on
these implicit rules raises questions about the image of art and the artist. These
platforms make it more difficult to position the artist as an autonomous, free, and
creative agent responsible for art, while foregrounding the craft-like, that is, rule-
bound and reproducible, dimensions of art. This paper draws on qualitative methods,
focusing on the observation of Al music generators and theoretical discussion.
Finally, the paper examines Al's capacity not only to function as a simple tool for
music production but also to disrupt the ontology upon which modern art rests,
rendering visible once again the historical and ideological nature of the category of
art.

Keywords: Artificial intelligence, invention of art, image of the artist, craft, music
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Cografya ve Miiziksel Begeni: Duyumun Kiiltiirel Temelleri Uzerine Bir
inceleme
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Ozet

Bu calisma, miizikte begeni ve duyum algismmin yalnizca bireysel bir tercih
olmadigmi, i¢inde bulunulan cografya ve kiiltiirle birlikte sekillendigini ortaya
koymay1 amaglamaktadir. “Cografya kaderdir” diisiincesinden hareketle, bir miizigin
farkli toplumlarda neden farkli algilandig1 ve her miizigin her dinleyici tarafindan aym
sekilde “uyumlu” ya da “hos” bulunmadig1 ele alinmigtir. Caligmanin ¢ikis noktas,
miizikte duyumun &grenilen bir olgu oldugu fikridir. Insanlar dogduklari ve
yasadiklar1 ¢evrenin miizik kiiltiirtiyle biiylir; bu da zamanla onlarin neyi uyumlu, neyi
giizel buldugunu belirler. Bu nedenle bir cografyada dogal ve estetik kabul edilen bir
miizik, baska bir cografyada yabanci ya da alisgilmadik gelebilir. Bu arastirmanin
onemi, miiziksel begeniyi sadece teknik ya da evrensel kurallarla aciklamak yerine,
kiiltiirel cevre ve deneyim iizerinden degerlendirmesidir. Ozellikle giiniimiizde farkli
miizik kiiltiirlerinin bir araya gelmesiyle ortaya ¢ikan yeni icra bigimlerini anlamak
agisindan Onem tasimaktadir. Arastirma, nitel bir ¢alisma olarak tasarlanmis ve
betimsel inceleme modeli kullanilmistir. Farkli cografyalara ait miizik 6rnekleri, icra
bigimleri ve diizenlemeler incelenmistir. Ozellikle Bati ve Dogu miizigi sentezi
tizerinden gidilerek, bu iki farkli miizik anlayisinin bir araya geldiginde nasil bir
duyum ve begeni algisi olugturdugu degerlendirilmistir. Caligmada ayrica giiniimiizde
tirkiiler tizerinde yapilan Bati formunda diizenlemeler (cok seslendirme,
armonizasyon, orkestrasyon gibi) ele alinmistir. Bu tiir diizenlemelerin, eserin ait
oldugu kiiltiirel yapiyr nasil doniistiirdiigii ve dinleyici algisini nasil etkiledigi
ornekler lizerinden agiklanmistir. Bazi durumlarda bu diizenlemelerin eseri daha genis
kitlelere ulastirdig1, bazi durumlarda ise 6zgiin tavri zayiflattigi gézlemlenmistir. Bu
baglamda, miiziksel begeni ve uyum algisinin sabit ve evrensel olmadigi; biiyiik
ol¢iide cografya, kiiltiir ve aligkanliklar tarafindan sekillendigi goriilmektedir. Ayni
miizik, farkli kiiltiirel ortamlarda farkli anlamlar kazanabilmekte ve farkli sekillerde
degerlendirilebilmektedir. Bu durum, miizik icrast kadar miizik algisinin da kiiltiirel
bir siire¢ oldugunu goéstermektedir.

Anahtar Kelimeler: Miiziksel begeni, kiiltiirel ¢cevre, cografya, duyum algisi
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Geography and Musical Preference: A Study on the Cultural Foundations of
Perception

Abstract

This study aims to demonstrate that musical preference and perceptual experience are
not merely individual choices, but are shaped by the geographical and cultural
context in which individuals exist. Drawing on the notion that “geography is destiny,”
the study examines why the same piece of music may be perceived differently across
societies, and why not every musical structure is considered equally “harmonious”
or “pleasing” by all listeners. The starting point of this research is the idea that
musical perception is a learned phenomenon. Individuals grow up within the musical
culture of their environment, which gradually shapes their understanding of what is
perceived as harmonious or aesthetically pleasing. Therefore, a musical structure that
is considered natural and aesthetically valid in one geographical context may be
perceived as unfamiliar or even incompatible in another. The significance of this study
lies in its approach to musical preference not solely through technical or universal
principles, but through cultural environment and lived experience. In this respect, it
seeks to contribute to a better understanding of emerging performance practices
resulting from the interaction of different musical cultures in the contemporary world.
The research is designed as a qualitative study and employs a descriptive analysis
model. Musical examples, performance practices, and arrangements from different
geographical regions have been examined. In particular, the study focuses on the
synthesis of Western and Eastern musical traditions, analyzing how the interaction
between these two distinct musical systems shapes perception and preference. In
addition, the study addresses contemporary arrangements of folk songs in Western
forms, including harmonization, polyphonic settings, and orchestration. These
arrangements are evaluated in terms of how they transform the original cultural
context of the pieces and how they influence listener perception. It has been observed
that while such arrangements may broaden the audience reach of folk music, they may
also, in some cases, weaken its original stylistic characteristics. In this context, it can
be observed that musical preference and the perception of harmony are neither fixed
nor universal; rather, they are largely shaped by geography, culture, and habitual
exposure. The same musical structure may acquire different meanings across diverse
cultural contexts and may be evaluated in different ways. This situation demonstrates
that, just as musical performance, musical perception is also a culturally constructed
process.

Keywords: Musical preference, Cultural environment, Geography, Perception
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Antalya Korkuteli Biiyiikkoy Mahallesi Dibek Déovme Geleneginde Miizik
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Ozet

Bu arastirma, Antalya ili Korkuteli ilgesi Biiylikkdy Mahallesi’nde diigiin 6ncesi
asamalardan biri olan dibek dovme geleneginde miizigin islevini incelemeyi
amaclamaktadir. Gelenek icerisinde miizik, pratik ve ritiiellere eslik etmenin yani sira;
stirekliligi saglayan, toplumsal birlikteligi gili¢lendiren ve kiiltiirel bellegi tasiyip
aktaran temel bir bilesen olarak degerlendirilmektedir. Bu dogrultuda arastirmanin
problem ciimlesi, dibek dovme geleneginde miizigin islevinin ne oldugu iizerinde
durmaktadir. Bu baglamda arastirma, nitel arastirma yontemlerinden durum ¢aligmast
(case study) modeli ile gergeklestirilmistir. Veri toplama siirecinde literatiir taramasi
yapilmig, saha ¢alismast kapsaminda yar1 yapilandirilmig  goriigmeler
gercgeklestirilmis, gorsel-igitsel kayitlar ele alinmigtir. Elde edilen veriler betimsel
analiz ile ¢6ziimlenmistir. Elde edilen veriler, diigiin 6ncesi asamalardan biri olarak
gergeklestirilen dibek dévme geleneginde miizigin bastan sona eslik gorevi
gordiigiint, yalnizca eglence islevi tagimadigini ortaya koymaktadir. Miizik;
katilimcilar arasinda birlikteligi giiclendiren, kolektif hafizay1 canli tutan ve gelenegin
kusaktan kusaga aktarimini destekleyen bir arag olarak dnemli bir islev gérmektedir.
Gelenekte agirlikli olarak davul-zurna icrasi tercih edilmekte ve Teke yoresine 6zgii
ezgiler kullanilmaktadir.

Anahtar Kelimeler: Geleneksel miizik kiiltiirii, diigiin, dibek dévme, teke yoresi,
korkuteli
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Music in the Dibek Pounding Tradition in Biiyiikkoy Neighborhood, Korkuteli,
Antalya

Abstract

This study aims to examine the function of music in the dibek pounding tradition,
which is one of the pre-wedding practices in Biiyiikkéy Neighborhood of Korkuteli
district in Antalya. Within this tradition, music is evaluated not only as an
accompanying element to practices and rituals, but also as a fundamental component
that ensures continuity, strengthens social cohesion, and carries and transmits
cultural memory. In this context, the main research problem focuses on the function
of music in the dibek pounding tradition. Accordingly, the study was conducted using
the case study model, one of the qualitative research methods. During the data
collection process, a literature review was carried out; within the scope of fieldwork,
semi-structured interviews were conducted, and audio-visual recordings were
examined. The obtained data were analyzed through descriptive analysis. The
findings reveal that music accompanies the dibek pounding tradition performed as a
pre wedding practice from beginning to end and does not serve merely as a means of
entertainment. Music functions as a significant tool that strengthens unity among
participants, sustains collective memory, and supports the intergenerational
transmission of the tradition. In the tradition, drum and zurna are predominantly
used, and melodies specific to the Teke region are performed.

Keywords: Traditional music culture, wedding, dibek pounding, teke region, korkuteli
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Tiirk ve Bati Keman Repertuarinda Zirveler? Calinamayacag Diisiiniilen
Eserler Uzerine Bir Alg1 Cahismasi
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Ozet
Keman repertuarinda teknik ve miizikal agidan farkli gii¢liik diizeylerine sahip ¢ok
sayida eseri igermektedir. Bu repertuvar igerisinde bazi eserlerin keman icracilart ve
egitimciler tarafindan teknik ustalik, miizikal ifade ve yorum agisindan “zirve” olarak
degerlendirildigi bilinmektedir. Kimi zaman “ zirve eserler” olarak da ifade edilen bu
yapitlar, ileri diizey keman egitiminde dnemli bir doniim noktas1 olarak goriilmekte
ve ¢ogu zaman icracinin teknik ve miizikal yeterliliginin gdstergesi olarak kabul
edilmektedir. Bununla birlikte Tiirk ve Bat1 keman repertuvarinda bu tiir eserlerin
hangi 6lgiitlere gore “calinmast gii¢” ya da “zirve eserler” olarak algilandigina iliskin
caligmalarin sinirli oldugu dikkat ¢ekmektedir. Bu arastirma; sanatgi, egitmen ve
ogrencilerinin gortsleri dogrultusunda Tiirk ve Bat1 keman repertuvarinda teknik ve
miizikal agidan en zor ya da “zirve” olarak algilanan eserlerin belirlenmesi ve bu
eserlerin hangi &zellikleri nedeniyle bu sekilde algilandiginin ortaya konmasin
amaglamaktadir. Nitel, betimsel ve tarama modelini esas alan arastirmada veriler,
egitimciler, 6grenciler ve sanatcilarla yapilacak olan goriismeler ile elde edilecek ve
nitel tekniklere gore ¢o6ziimlenecektir. Arastirmanm, Tirk ve Bati keman
repertuvarinda teknik agidan “zirve” olarak algilanan eserlerin belirlenmesine katki
saglayacagi, keman repertuvarinin egitim siirecindeki yeri ve algisina iligkin
yapilacak calismalara kaynaklik edecegi diigiiniilmektedir.
Anahtar Kelimeler: Keman egitimi, repertuvar, algi

Peaks in Turkish and Western Violin Repertoires? A Perceptual Study on Works
Considered Unplayable

Abstract

The violin repertoire encompasses numerous works with varying levels of technical and
musical difficulty. Within this repertoire, it is well-known that certain works are evaluated
as "peaks" by violin performers and educators in terms of technical mastery, musical
expression, and interpretation. These compositions, often referred to as "peak works,"” are
regarded as significant milestones in advanced violin education and are frequently
accepted as indicators of a performer's technical and musical proficiency. However, it is
noteworthy that research regarding the criteria by which such works in Turkish and
Western violin repertoires are perceived as "difficult to play" or "peak works" remains
limited. This research aims to identify the works perceived as the most technically and
musically challenging or as "peaks" in Turkish and Western violin repertoires, based on
the opinions of artists, educators, and students, and to reveal the specific characteristics
that lead to this perception. Adopting a qualitative, descriptive, and survey-based model,
the study will obtain data through interviews conducted with educators, students, and
artists, which will then be analyzed using qualitative techniques. It is anticipated that this
research will contribute to the identification of works perceived as technical "peaks" in
Turkish and Western violin repertoires and will serve as a foundational resource for future
studies concerning the role and perception of violin repertoire in the educational process.
Keywords: Violin education, repertoire, perception
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“Goc’Adam’a Yatak Serdim Giil Gibi” Tiirkiisii Uzerinden Erken ve Zorla
Evlilik Gercegi
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Ozet

Anadolu’da siklikla gozlendigi iizere, Safranbolu ilgesinin geleneksel toplumsal
dokusu da ataerkil bakis agis1 lizerine insa edilmistir. Bu geleneksel yapida kadinlarin
miizikal pratikleri diigiin, kina gecesi ve imece toplantilar1 gibi yalnizca kadin kadina
var olunan i¢ mekénlarda gelisim gostermistir. Kadinlarin bu icra alanlari; ataerkil
bakis agisinin dayattigi yaygin toplumsal kabullerin ve ¢esitli deneyimlerin miizik
araciligiyla disa vuruldugu ortamlar yaratmaktadir. Kadinlarin 6zgiir hissettikleri bu
icra alanlarida konu edindikleri meselelerden biri de erken ve zorla evlilik gercegidir.
Bu arastirma; “Goc’Adam’a Yatak Serdim Giil Gibi” tiirkiisii tizerinden gelenckte
gozlenen erken ve zorla evlilik olgusuna dikkat ¢ekerek, Safranbolu’nun geleneksel
repertuvarina nasil yansidigini incelemeyi ve ilgili tiirkiiniin sézel ve miizikal
ozelliklerini ¢oziimlemeyi amaglamaktadir. Nitel aragtirma yontemlerinden 6rnek
olay deseninde yiiriitiilen aragtirmada verilere dokiiman analizi yontemiyle ulasilmis;
elde edilen veriler betimsel analiz ve sdylem analizi 1§13inda ¢oziimlenmistir.
Arastirma kapsaminda tiirkiiniin sézel materyali incelenerek erken ve zorla
evlendirme olgusunun sézlere yansima bi¢imi degerlendirilmis; es zamanli olarak
eserin kaynak kisisi, notaya alan ve derleyen bilgisi, notasyonu, makamsal yapist, bitis
sesi, ritmik diizeni ve ses genisligi bilgileri ¢ercevesinde miizikal analizi
gercgeklestirilmistir. Arastirma, kadnlarin geleneksel roller geregi yasadigi erken ve
zorla evlilik olgusuna dikkat ¢ekmesi ve kadin g¢alismalarina miizikolojik bir
perspektif sunmasi agisindan dnem tagimaktadir. Sonug olarak; “Goc’Adam’a Yatak
Serdim Giil Gibi” tlrkiisiiniin yalnizca yoresel bir tiirkii olmanin &tesinde, erken ve
zorla evlilik gergegini isledigi ve kadinlar 6zelinde miizikal bir ifade alani olusturdugu
belirlenmistir.

Anahtar Kelimeler: Safranbolu, geleneksel repertuvar, tiirkii, toplumsal cinsiyet,
erken ve zorla evlilik.
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The Reality of Early and Forced Marriage Through the Folk Song “Goc’Adam’a
Yatak Serdim Giil Gibi”

Abstract

As is frequently observed in Anatolia, the traditional social fabric of the Safranbolu
district is built upon a patriarchal perspective. Within this traditional structure,
women's musical practices have developed in closed indoor spaces exclusively for
women, such as weddings, henna nights, and communal work (imece) gatherings.
These performance spaces of women create environments where widespread social
acceptances imposed by the patriarchal perspective and various experiences are
expressed through music. One of the issues that women address in these performance
spaces, where they feel free, is the reality of early and forced marriage. This research
aims to draw attention to the phenomenon of early and forced marriage observed in
tradition through the folk song “Goc’Adam’a Yatak Serdim Giil Gibi”, to examine
how it is reflected in Safranbolu's traditional repertoire, and to analyse the lyrical
and musical characteristics of the related folk song. In this research, designed as a
case study among qualitative research methods, data were obtained through the
document analysis method, the obtained data were analysed in the light of descriptive
analysis and discourse analysis. Within the scope of the research, the lyrical material
of the folk song was examined to evaluate how the phenomenon of early and forced
marriage is reflected in the lyrics; simultaneously, a musical analysis of the piece was
conducted within the framework of its source person, transcriber and compiler
information, notation, makam structure, final note, rhythmic order, and vocal range.
The research holds significance in terms of drawing attention to the phenomenon of
early and forced marriage that women experience due to traditional roles, and
offering a musicological perspective to women’s studies. In conclusion, it has been
determined that the folk song “Goc’Adam’a Yatak Serdim Giil Gibi”, beyond being
merely a regional folk song, addresses the reality of early and forced marriage and
creates a musical space of expression specifically for women.

Keywords: Safranbolu, traditional repertoire, folk song, gender, early and forced
marriage
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Yerlestirme Sanatinda Zaman Etkisi
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Ozet

Zaman, lizerinde genis ¢apli arastirmalar yapilan ancak cetrefilli yapist nedeniyle net
bir sonuca ulagilamayan yegane konulardan biri olarak kabul edilmektedir. Boylesi
karmagik yapiya sahip olmasindan dolay1 bilim insanlar1 ve sanatgilarin yiizyillar
boyunca ilgisini gekmis ve daima konu edilmistir. Uretim yontemi fark etmeksizin her
sanat eserinin zaman kavrami ile baglantis1 vardir. Ancak ‘zamana ait olmak’,
‘zamanla yogrulmak’, ‘zamanla anlam bulmak’ konu oldugunda yerlestirme sanati
one ¢ikmaktadir. Mekan ve zaman, eseri meydana getiren temel unsurlardir. Burada
zaman, siire¢ olarak karsimiza ¢ikmaktadir. Siire¢ zamanin i¢inde kisith anlara igaret
etmektedir. Zamanin, eseri meydana getiren unsurlardan biri olmasi, eserin yasamin
bir parcast olmasina génderme yapmaktadir. Bu nedenle arastirmada yerlestirme
sanatinin zaman kavramiyla iligkisi incelenmektedir. Mekan ve nesne, zamani aktaran
yegane unsurlar olarak bilindigi i¢in; ii¢ kavram sacayagi olarak metnin temelini
olustururken, eser Ornegiyle anlatim tamamlanmistir. Sanatgt sdylemleri, eser
aciklamalar1 ve eser okumalariyla fikir desteklenmistir. Lee Mingwei’nin “Guernica
in Sand” adli ¢aligmasi 6rnek eser olarak ele alinmistir. Gorsel arastirma ve literatiir
tarama yOntemleriyle arastirma sekillendirilmistir.

Anahtar Kelimeler: Zaman, yerlestirme, zamana ait olmak, mekan, anlam

The Effect of Time in Installation Art

Abstract

Time is considered one of the few subjects that has been extensively researched but
for which a definitive conclusion has not been reached due to its complex nature.
Because of its intricate structure, it has attracted the attention of scientists and artists
for centuries and has always been a subject of discussion. Every work of art,
regardless of its production method, is connected to the concept of time. However,
when it comes to ‘belonging to time’, ‘being shaped by time’, and ‘finding meaning
through time’, installation art stands out. Space and time are the fundamental
elements that constitute the work. Here, time appears as a process. Process refers to
limited moments within time. The fact that time is one of the elements that create the
work refers to the work being a part of life. Therefore, this research examines the
relationship between installation art and the concept of time. Since space and object
are known as the sole elements that convey time, these three concepts form the
foundation of the text, while the explanation is completed with examples of works. The
ideas are supported by artist statements, explanations of the works, and
interpretations of the works. Lee Mingwei's "Guernica in Sand" is taken as an example
work. The research was structured using visual research and literature review
methods.

Keywords: Time, installation, belonging to time, space, meaning
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Cok Modlu Séylem Perspektifinden Popiiler Miizik Videolarinin Cogullagsmasi:
Manifest Uzerine Bir Vaka Analizi
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Ozet

Bu ¢alisma, yeni medya ¢aginda miizik iiretim ve dolasim pratiklerinde yasanan doniisiim
baglaminda, miizik videolarinin ¢ogullastirilarak yeniden dolasima sokulmasinin miiziksel
anlam tizerindeki etkilerini incelemeyi hedeflemektedir. Dijital platformlarin yayginlagsmasiyla
miizik, yalnizca isitsel bir deneyim olmaktan cikarak gorsel ve performatif unsurlarla
biitiinlegsen cok katmanli bir yapiya doniigmiistiir. Bu baglamda giiniimiiz popiiler miizik
iretimleri, ses, beden dili, mekan kullanimi ve dijital estetik gibi farkli ifade bigimlerinin
birlikte isledigi ¢ok modlu bir sdylem alan1 olarak degerlendirilmektedir. Dolayistyla sarkilar,
miizik videolar1 ve performanslar araciligiyla anlam, birden fazla gdsterge sistemi iizerinden
kurularak kitleye farkli algilama deneyimleri sunmaktadir. Bununla birlikte Popiiler miizik
tirleri arasinda konumlanan K-pop, bu ¢ok katmanli yapmin belirgin bigimde
gbzlemlenebildigi bir érnek olarak 6ne ¢ikmaktadir. K-pop tiretimlerinde bir sarkinin birden
fazla video formatiyla sunulmasi, miizikal igerigin farkli perspektiflerden yeniden
yapilandirilmasina olanak tanir. Bu dogrultuda Official Music Video ve Official Dance Video
formatlari, ayn1 sarkinin farkli anlat1 ve odak noktalari tizerinden dolagima sokulmasini saglar.
Official Music Video, hikaye (storyline), konsept, mekan, kostiim, sdzler ve dramatik kurgu
gibi unsurlarin bir araya geldigi, gorsel anlatiy1 6n plana ¢ikaran bir formdur. Bu formatta
miizik, gorsel anlat1 ile desteklenerek izleyiciye sunulur ve anlam iiretimi biiylik Olciide
anlatisal yapi lizerinden sekillenir. Buna karsilik Official Dance Video, koreografiyi merkeze
alan ve performatif unsurlar1 goriiniir kilmay1 amaglayan bir sunum bi¢imidir. Genellikle tek
mekanda, sabit ya da smirli kamera hareketleriyle kaydedilen bu videolar, dansin teknik
boyutunu ve hareket Orgiisiinii agik bir bicimde ortaya koyar. Bu yoniiyle dans videosu,
miiziksel yapinin ritmik ve formel 6zelliklerinin bedensel ifade araciliiyla okunmasini saglar.
Gilintimiizde bu formatla ¢ikis yapan popiiler miiziklerin kiiresel pazarda kendini géstermek igin
basvurdugu bir diger yontem ise, sark1 sdzlerinin daha sonra genellikle Ingilizce olarak yeniden
yayimlanmasidir. Bu durum, miiziksel anlamin yalnizca gorsel degil, dilsel diizlemde de
yeniden kurulmasini ve farkli dinleyici kitleleri igin yeni anlam katmanlar iiretilmesini saglar.
Bu ¢alisma kapsaminda, Manifest grubuna ait “Amatdr” adli sarkinin YouTube’da yayimlanan
Official Music Video ve Official Dance Video versiyonlar1 karsilagtirmali olarak
incelenecektir. 11k videoda gorsel anlat1 ile koreografik unsurlar birlikte kurgulanms; ikinci
videoda anlatisal 6geler geri planda birakilarak performans ve koreografi 6ne ¢ikmistir. Bdylece
ayn1 miizikal icerik farkli gérsel odaklar araciligiyla yeniden yapilandirilmis ve ¢ok modlu
anlam iiretimine katki saglamistir. Videolar; miizikal yapi, ritmik vurgu ve performatif sunum
agisindan ele almarak, koreografinin miizikle kurdugu iligki ve dans videosunun ritmik ve
formel 6zellikleri goriiniir hale getirmesi tartigilacaktir. Bu yoniiyle ¢alismanin popiiler miizik
caligmalar1 ve miizikoloji literatiiriine katki sunmasi dngoriilmektedir.

Anahtar Kelimeler: Cok modlu sdylem, miiziksel anlam, popiiler miizik videosu, yeni medya,
Manifest
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The Proliferation of Popular Music Videos from a Multimodal Discourse
Perspective: A Case Study of Manifest

Abstract

This study examines the effects of the proliferation and recirculation of music videos
on the construction of musical meaning within the context of transformations in music
production and circulation practices in the new media era. With the widespread use
of digital platforms, music has shifted from being solely an auditory experience to a
multilayered form integrating visual and performative elements. Contemporary
popular music productions are regarded as a multimodal discourse in which sound,
body language, spatial usage, and digital aesthetics interact. Songs, music videos,
and performances construct meaning through multiple semiotic systems, offering
audiences layered perceptual experiences. K-pop, as a prominent example of popular
music, illustrates this multilayered structure. Presenting a song in multiple video
formats allows the musical content to be restructured from different perspectives. The
Official Music Video and Official Dance Video enable the circulation of the same
song through different narrative and visual focal points. The Official Music Video
combines elements such as storyline, concept, setting, costumes, lyrics, and editing,
highlighting visual narrative. Music is presented with visual storytelling, and meaning
is largely shaped through narrative layers. By contrast, the Official Dance Video
centers on choreography and emphasizes performative elements. Typically filmed in
a single location with fixed or limited camera movement, these videos display the
technical structure of the dance. This format allows rhythmic and formal features of
the music to be read through bodily expression, making the relationship between
musical structure and performance more perceptible. Another global strategy
involves releasing later versions of songs in English, allowing musical meaning to be
reconstructed visually and linguistically, creating new layers of interpretation for
diverse audiences. This study comparatively analyzes the Official Music Video and
Official Dance Video versions of Manifest’s song “Amatér” on YouTube. In the first
video, visual narrative and choreography are integrated, whereas in the second,
narrative elements are minimized and performance is emphasized. The same musical
content is thus restructured through different visual foci, contributing to multimodal
meaning-making. The videos are examined in terms of musical structure, rhythmic
emphasis, and performative presentation, discussing how choreography interacts
with music and how the dance video renders rhythmic and formal features visible. The
study is expected to contribute to the literature on popular music studies and
musicology

Keywords: Multimodal discourse, Musical meaning, Popular music video, New
media, Manifest
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Tiirk Halk Miizigi Tiirkiilerde Kadimin Dini Rolii ve Toplumsal Cinsiyet imaji
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Ozet

Bu arastirma, Tiirk halk miizigi geleneginde yer alan tiirkiilerde kadin imajimi1 ve
kadina atfedilen dini rolleri, ataerkil toplumsal yapr baglamida incelemeyi
amaglamaktadir. Tiirkiiler yalnizca estetik bir ifade bigimi degil; ayn1 zamanda
toplumsal degerlerin, dini anlayislarin ve toplumsal cinsiyet rollerinin kusaktan
kusaga aktarilmasin1 saglayan kiiltiirel anlatilardir. Bu dogrultuda ¢alisma
kapsaminda secilen tiirkiiler, dini anlam ve sdylem bicimlerini yansitan ii¢ temel
kategori lizerinden analiz edilmistir: dua/beddua, teslim olus ve dini sdylem. Dua ve
beddua temasinda kadin agz tiirkiilerde ifadelerin ¢ogunlukla sefkat, 6zlem ve ilahi
giice yakimlik duygusu cergevesinde sekillendigi goriilmektedir. Sevdigine kavusmak
icin Allah’a yakaris gibi temalar bu tiirkiilerde belirgin bigimde yer almaktadir. Erkek
agz1 tiirkiilerde ise dua ve beddua daha ¢ok bireysel sikintilar, ask acis1 veya kaderle
i¢sel bir hesaplagma bigiminde ortaya ¢ikmaktadir. Teslim olus temasi, kadere ve ilahi
diizene duyulan inanc1 yansitmaktadir. Kadin agzi tiirkiilerde bu durum bazen yasanan
zorluklara karsi boyun egme, bazen de ilahi destekten giig alarak direnme bigiminde
ifade edilmektedir. Erkek agzi tiirkiilerde ise teslimiyet daha kisa ve kesin ifadelerle
dile getirilen bir tevekkiil anlayisi seklinde goriilmektedir. Dini sdylem kategorisinde
ezan, namaz, ecel ve kutsal mekanlar gibi Islami semboller yer almaktadir. Kadin agz1
tirkiilerde bu unsurlar ¢ogunlukla 6liim, yas ve diinyanin gegiciligi temalariyla
birlikte ele alinirken; erkek agzi tiirkiilerde dini 6gelerin daha ¢ok yol gdsterici veya
hatirlatict bir islevle kullanildig1 goriillmektedir. Bulgular, kadin agz tiirkiilerde dini
duygularin daha empatik ve duygusal bir yogunlukla ifade edildigini, erkek agzi
tirkiilerde ise dini sOylemin daha dogrudan ve normatif bir dil aracilifiyla
aktarildigini goéstermektedir. Bu durum, tiirkiilerde dini sembollerin ve séylemlerin
yalnizca inangsal bir igerik tasimadigini, ayni zamanda toplumsal cinsiyet rollerinin
kiiltiirel olarak yeniden iiretilmesine de katki sagladigini ortaya koymaktadir.

Anahtar Kelimeler: Tiirk halk miizigi, tiirkii, kadin, dokiiman analizi
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The Religious Role of Women and the Image of Gender in Turkish Folk Music
Folk Songs

Abstract

This study examines the image of women and the religious roles attributed to women
in Turkish folk songs within the context of patriarchal social structures embedded in
the Turkish folk music tradition. Folk songs represent not only an aesthetic form of
expression but also cultural narratives through which social values, religious beliefs,
and gender roles are transmitted across generations. In this context, the selected folk
songs were analyzed according to three main thematic categories reflecting religious
meaning and discourse: prayer/curse, submission, and religious discourse. Within the
theme of prayer and curse, expressions in female-voiced folk songs are generally
shaped around compassion, longing, and a sense of closeness to divine power. Themes
such as praying to God in order to reunite with a loved one are particularly
prominent. In male-voiced folk songs, however, prayers and curses tend to appear as
expressions of personal troubles, heartbreak, or an internal confrontation with fate.
The theme of submission reflects a belief'in destiny and divine order. In female-voiced
songs, this belief is sometimes expressed as acceptance of hardships and sometimes
as resistance strengthened by divine support. In male-voiced songs, submission is
generally conveyed through shorter and more definitive expressions of trust in divine
order. The category of religious discourse includes Islamic symbols such as the call
to prayer, prayer rituals, death, and sacred places. In female-voiced folk songs, these
elements are frequently associated with themes of death, mourning, and the transience
of worldly life, whereas in male-voiced songs religious elements tend to function more
as guidance or moral reminders. The findings indicate that religious emotions in
female-voiced folk songs are expressed with greater empathy and emotional intensity,
while in male-voiced folk songs religious discourse is conveyed through a more direct
and normative language. This suggests that religious symbols and discourse in folk
songs do not merely represent religious beliefs but also play a role in the cultural
reproduction of gender roles.

Keywords: Turkish folk music, folk song, woman, document analysis
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Kirim Tatar Halk Sarkilarinda Kolektif Hafiza ve Kimlik
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Ozet

Kirim Tatar Tirkleri tarihsel siirecte c¢esitli siyasi ve toplumsal kirilmalarla
kargilagmis bir Tiirk toplulugu olup, bu siirecler kiiltiirel hafiza ve kimlik insasi
lizerinde derin etkiler birakmistir. Ozellikle 1944 Kirim Tatar siirgiinii, Kirim Tatar
Tiirklerinin kolektif hafizasinda unutulmaz izler olusturmus ve toplumsal hafizanin
sekillenmesinde ve kimlik bilincinin sekillenmesinde belirleyici bir rol iistlenmistir.
1944 siirdiinliz sonrast donemde edebiyat dil ve miizik gibi kiiltiirel unsurlar,
toplumun sesi haline gelmis kimligin korunmasi ve yeniden insa edilmesi agisindan
Onem arz etmistir. Bu baglamda 6zellikle kirin Tatar halk sarkilari, sadece estetik bir
ifade degil; ayni zamanda tarih siirecinde yasanan deneyimlerin, toplumsal
travmalarin ve ortak hafiza bilincinin aktarilmasini saglayan kiiltiirel tasiyicilar olarak
dikkat ¢ekmektedir. Calismanin kuramsal c¢ergevesi, kolektif hafiza kavramini
gelistiren fikirleriyle tanmman Maurice Halbwachs ile kiiltiirel kimlik kuramini
gelistiren Jan Assmann ve esi Aleida Assmann’in yaklasimlari temelinde
olusturulmustur. Bu ¢erceve dogrultusunda halk sarkilari toplumsal hafizanin
korunmasi, yeniden hayata gegirilmesi ve gelecek nesillere aktarilmasi bakimindan
onemli bir kiiltiirel bellek olarak degerlendirilmistir. Bu ¢alisma, Kirim Tatar halk
sarkilarinda kolektif hafizanin ve kimlik algisini nasil temsil edildigini incelemeyi
hedeflemektedir. Aragtirma siirecinde 6zellikle vatan 6zlemi, aidiyet duygusu, siirgiin
ve milli kimlik direnigi gibi temalarin sarki sdzlerinde ve miizikal izahinda nasil ortaya
¢iktig1 incelenecektir. Bu kapsamda Kirim Tatar miizik repertuarinda énemli bir yeri
olan en Giizel Qurim, Ant Etkenmen ve Tail atqanda gibi sarkilar 6rneklem olarak
almmistir. Bu ve buna benzer tiim halk sarkilarinda gegmise yonelik hatirlama,
kaybedilen vatanin idealize edilmesi ve kolektif kimligin korunmasi gibi temalarin
gliclii bir sekilde islendigi goriilmektedir. Arastirmada ulagilan bulgu ve sonuglarin
alan yazinina katki saglayacagi disiiniilmektedir.

Anahtar Kelimeler: Kolektif hafiza, kirim tatar sarkilari, kimlik ve muzik
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Collective Memory and Identity in Crimean Tatar Folk Songs

Abstract

The Crimean Tatar Turks are a Turkic community that has faced various political and
social ruptures throughout history, and these processes have left profound impacts on
cultural memory and identity construction. In particular, the 1944 deportation of the
Crimean Tatars created indelible marks on their collective memory and played a
decisive role in shaping both social memory and identity consciousness. In the post-
deportation period, cultural elements such as literature, language, and music became
the voice of the community, gaining significance in terms of preserving and
reconstructing identity. In this context, Crimean Tatar folk songs stand out not merely
as aesthetic expressions but also as cultural carriers that transmit historical
experiences, social traumas, and a shared sense of collective memory. The theoretical
framework of this study is based on the approaches of Maurice Halbwachs, known for
his work on collective memory, and Jan Assmann and Aleida Assmann, who developed
theories of cultural identity. Within this framework, folk songs are evaluated as
significant forms of cultural memory that contribute to the preservation,
revitalization, and transmission of social memory to future generations. This study
aims to examine how collective memory and perceptions of identity are represented
in Crimean Tatar folk songs. The research particularly focuses on how themes such
as longing for homeland, sense of belonging, exile, and resistance of national identity
are reflected in both the lyrics and musical expression of these songs. In this regard,
songs that hold an important place in the Crimean Tatar musical repertoire—En
Giizel Qirim, Ant Etkenmen, and Tani Atqanda—have been selected as samples. It is
observed that in these and similar folk songs, themes such as remembrance of the past,
idealization of the lost homeland, and preservation of collective identity are strongly
emphasized. The findings and conclusions of this research are expected to contribute
to the existing literature in the field.

Keywords: Collective memory, crimean tatar songs, identity, music
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Ozet

Bu calisma, 6zel yetenekli bireylerin miizik egitimi siireglerini ve bu siireglerin
bireysel gelisim {izerindeki etkilerini Bilim Sanat Merkezi miizik alan1 dgrencileri
ozelinde incelemeyi amaglamaktadir. Caligmada 6zel yetenekli bireylerin miizikal
alg1, yaraticilik ve performans becerileri, biligsel ve duyugsal 6zellikleri baglaminda
ele alinmistir. Arastirmada, bu bireylerin miizik egitimi siireglerinde karsilagtiklar
firsatlar ve zorluklar degerlendirilmis; mevcut egitim yaklagimlarinin yeterliligi
tartistlmigtir. Calisma bulgulari, 6zel yetenekli bireylerin miiziksel gelisimlerinin
erken yaslarda belirginlestigini ve bu bireylerin standart egitim programlarinin
otesinde, farklilastirilmis ve bireysellestirilmis 6gretim yaklagimlarina ihtiyag
duydugunu gostermektedir. Bu kapsamda, yaratici diisiinme, dogaglama ve ileri diizey
teknik becerilerin desteklenmesi, miizik egitiminin temel unsurlari arasinda yer
almaktadir. Yapilan arastirmalar neticesinde 6gretmenlerin 6zel yetenekli bireylerin
potansiyelini fark edebilme ve uygun egitim ortamlari olusturabilme becerileri
kazanmalarinda kritik bir rol oynadig1 sonucuna varilmistir. Arastirmada elde edilen
veriler literatiir calismasi ve alandan elde edilen gozlemlere dayanmaktadir. Sonug
olarak, 6zel yetenekli bireylere yonelik miizik egitimi uygulamalarinin gelistirilmesi,
hem bireysel yeteneklerin ortaya ¢ikarilmasi hem de sanatsal iiretimin zenginlesmesi
acisindan onemli bir gereklilik olarak degerlendirilmektedir. Bu ¢alisma, miizik
egitimi alaninda daha kapsayici ve esnek yaklagimlarin benimsenmesine katki
saglamay1 amaglamaktadir.
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Music Education of Gifted Students: an Evaluation in Terms of Cognitive,
Affective, and Performance Dimensions

Abstract

This study aims to examine the music education processes of gifted individuals and
the effects of these processes on their individual development, with a specific focus on
students enrolled in the music departments of Science and Art Centers. Within this
framework, gified individuals are addressed in terms of their musical perception,
creativity, and performance skills, as well as their cognitive and affective
characteristics. The study also evaluates the opportunities and challenges these
individuals encounter in their music education processes and discusses the adequacy
of existing educational approaches. The findings indicate that the musical
development of gifted individuals becomes evident at an early age and that these
individuals require differentiated and individualized instructional approaches beyond
standard education programs. In this context, fostering creative thinking,
improvisation, and advanced technical skills emerges as a fundamental component of
music education. The results further reveal that teachers play a critical role in
recognizing the potential of gifted individuals and in developing appropriate
educational environments to support them. The data obtained in this study are based
on a literature review and field observations. In conclusion, the development of music
education practices tailored to gifted individuals is considered essential both for the
emergence of individual talents and for the enrichment of artistic production. This
study aims to contribute to the adoption of more inclusive and flexible approaches in
the field of music education.

Keywords: Gifted students, music education, cognitive and affective development
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Silvana Jakupovi¢ Becei
University of Sarajevo — Academy of Music
silvana.jakupovic-becei@mas.unsa.ba

Abstract

This research determines the concept of musical space and its development from
philosophical ideas of space, such as those of Plato and Hegel, to musicological
understandings focused on the perception of listening, its dimensions, and
composition. Erik Christensen’s theory from "The Musical Timespace: A Theory of
Music Listening" (1996) — specifically his dimensions of listening — demonstrates
how music can be perceived not only through temporal but also through spatial
qualities such as pitch, timbre, intensity, movement, and pulse. Research distinguishes
two main types of musical space: 1) abstract musical or, in this case, symphonic
space, created by conscious manipulation of expressive musical elements within
orchestral and formal texture, and 2) physically projected space, produced by moving
sound sources away from the stage — known as off-stage spatialization. Gustav
Mabhler’s "Symphony" No. 1, "Titan," involves an intentional engagement of both
types of musical space. Through selected score excerpts, this research will briefly
demonstrate how Mahler constructs an expanded field of symphonic/musical space
towards the perception of the listener / musical consumer — internally through
orchestration, registral stratification, and thematic placement, and externally by
using distant sound and off-stage space. In "Symphony" No. 1, "Titan," Mahler
establishes an early and self-aware model of spatial thinking that becomes one of his
main compositional and symphonic strategies of manipulation of the listener's
perception.

Keywords: listening dimensions, musical time-space, musical space, Gustav Mahler,
Titan
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Ozet
Coksesli miizik, farkl: tiirlerle etkilesim i¢inde gelismis ve bu kesisimler “crossover”
olarak tanimlanmistir. Kokleri Barok doneme uzanan bu etkilesim, 19. yilizyil
sonrasinda klasik miizigin pop ve caz ile birlesmesiyle klasik “crossover” anlayisina
doniigmiistiir. “Crossover” repertuvar, farkli miizik tiirlerinin etkilesimiyle ortaya
¢ikarak ogrencilerin motivasyonunu artirma, stil farkindaligini gelistirme ve miizikal
cesitlilik saglama potansiyeline sahiptir. Bu calisma, fliit egitiminde tiirlerarasi
(crossover) repertuvarin fliit egitiminde pedagojik ve sanatsal acidan kullanim
durumlarina yoénelik egitmen goriislerini incelemeyi amacglamaktadir. Arastirmada
nitel yaklagim benimsenmis ve durum caligmasi deseni uygulanmistir. Calisma
grubunu, Tirkiye’de farkli kurumlarda gorev yapan ve kolay ulasilabilir 6rnekleme
yontemiyle belirlenen 7 fliit egitmeni olusturmaktadir. Goriismelerde “‘crossover”
repertuvarin fliit egitiminde kullanimina, repertuvar se¢imine, pedagojik katkilarina,
ogrencilere lizerindeki katkilarina odaklanilmistir. Goriismelerden elde edilen veriler
icerik analizi yontemiyle c¢ozlimlenmistir. Elde edilen bulgular, egitmenlerin
“crossover” repertuvart ¢ogunlukla pedagojik amaclarla ve bilingli bir sekilde
kullandigin1 gostermektedir. Katilimceilar “crossover” repertuvari klasik repertuvara
alternartif degil, destekleyici ve tamamlayict bir ara¢ olarak gormektedirler.
Katilimeilar kullandiklari repertuvarin sadece Bati merkezli caz, pop ve Latin tiirleri
ile sinirl kalmadigim belirtmis Tiirk miizigi diizenlemeleri ve film miiziklerini de
egitim siireclerine dahil ettiklerini belirtmislerdir. Repertuvar, dgrencilerin teknik ve
miizikal ~ gelisimini  desteklemekte, —motivasyonlarint  artirmakta ve  stil
farkindaliklarin1 ~ gelistirmektedir. Bununla birlikte, kullanim  6grencilerin
hazirbulunusluk diizeyi, teknik yeterlikleri ve egitmen deneyimine bagli olarak
degismektedir. Bazi egitmenler repertuvart siirli diizeyde kullanmakta, bir katilimci
ise deneyim eksikligi nedeniyle hi¢ kullanmamaktadir. Egitmenler, 6grencilerin
teknik hazirligini, ritmik ve igitsel becerilerini, performans Ozgilivenlerini ve
motivasyonlarint degerlendirerek repertuvar seciminde bu kriterleri dikkate
almaktadir. Katilimer goriisleri dogrultusunda elde edilmis arastirma sonuglari
“crossover” repertuvarin fliit egitiminde tamamen diglanmadigint ve geleneksel fliit
egitimini tamamlayici nitelikte oldugunu gostermektedir. Buna kargin kullaniminin
pedagojik yaklagim, 6grenci diizeyi ve egitmen deneyimine baglh olarak farklilik
gosterdigini ortaya koymaktadir. Bu sonuglar dogrultusunda farkl tiir igerikli ve farkli
tiirlerin kesisimini igeren repertuvarm fliit egitimi siire¢lerine dahil edilmesi
onerilmektedir.
Anahtar Kelimeler: Crossover, fliit egitimi, repertuvar, miizik egitimi, nitel
aragtirma.

191




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Instructor Opinions on the Use of Crossover Repertoire in Flute Education

Abstract

Polyphonic music has developed through interactions with different genres, and these
intersections have been defined as “crossover.” This interaction, whose roots extend
back to the Baroque period, evolved into the concept of classical “crossover” after
the nineteenth century, with the fusion of classical music with pop and jazz.
“Crossover” repertoire emerges through the interaction of different musical genres
and has the potential to increase students’ motivation, enhance stylistic awareness,
and provide musical diversity. This study aims to examine instructors’ views on the
pedagogical and artistic uses of crossover repertoire in flute education. A qualitative
approach was adopted in the study, and a case study design was employed. The study
group consists of seven flute instructors working at different institutions in Tiirkiye,
selected through convenience sampling. The interviews focused on the use of
“crossover” repertoire in flute education, repertoire selection, its pedagogical
contributions, and its contributions to students. The data obtained from the interviews
were analyzed using content analysis. The findings indicate that instructors use
‘crossover’ repertoire mostly for pedagogical purposes and in a conscious manner.
The participants do not consider “crossover” repertoire as an alternative to the
classical repertoire, but rather as a supportive and complementary tool. Participants
stated that their repertoire was not limited to Western-centric jazz, pop, and Latin
genres, and that they also included Turkish music arrangements and film scores in
their training processes. The repertoire supports students’ technical and musical
development, increases their motivation, and enhances their stylistic awareness.
However, its use varies depending on students’ readiness levels, technical proficiency,
and the instructor’s experience. Some instructors use the repertoire to a limited
extent, while one participant does not use it at all due to lack of experience. Instructors
take into account criteria such as students’ technical preparation, rhythmic and aural
skills, performance self-confidence, and motivation when selecting repertoire. The
results obtained based on participants’ views indicate that “crossover” repertoire is
not entirely excluded from flute education and serves as a complementary element to
traditional flute training. However, its use varies depending on pedagogical
approach, student level, and instructor experience. In line with these results, it is
recommended that repertoire incorporating different genres and the intersections of
these genres be included in flute education processes.

Keywords: Crossover, flute education, repertoire, music education, qualitative
research
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Bu c¢alisma, Tiirkiye’deki senfoni orkestralarinda gorev yapan vurmali ¢algilar grup
seflerinin liderlik rollerini incelemeyi amaclamaktadir. Arastirmada nitel aragtirma
yaklagimi benimsenmis olup, Tiirkiye’nin ¢esitli bolgelerinde faaliyet gdsteren secili
senfoni orkestralarinda gorev yapan 3 (iic) vurmali calgilar grup sefleriyle yari
yapilandirilmig goriigmeler gerceklestirilmistir. Ek olarak, bu orkestralarin konser ve
prova siireglerinde davranislarinin yapilan gozlemler, grup seflerinin liderlik sahadaki
yansimalarini ortaya koymak amaciyla grup destekleyici veri olarak kullanilmistir.
Arastirmanin bulgulari, vurmali ¢algilar seflerinin yalnizca miizikal biitiinligi ve
ritmik koordinasyonu saglamakla smirli kalmadigini; ayni zamanda orkestra ici
iletisim, ekipler arasi uyum, koordinasyon ve motivasyon siire¢lerinde de 6nemli
liderlik sorumluluklar iistlendiklerini gostermektedir. Katilimeilarin ifadeleri, etkili
bir grup sefinin teknik yeterlilige ek olarak empati, giiclii iletisim becerileri ve duruma
gore degisebilen esnek bir yonetim anlayisi gibi kisisel niteliklerle 6ne ¢iktigini ortaya
koymaktadir. Bu dogrultuda calisma, senfoni orkestralarinda vurmali ¢algilar grup
seflerinin hem miizikal hem de orgiitsel siirecler tizerinde belirleyici bir etkiye sahip
oldugunu vurgulamakta; liderlik rollerinin orkestranin genel performansi ve i¢ isleyisi
acisindan kritik bir faktér oldugunu ortaya koymaktadir. Ayrica aragtirma bulgular
dogrultusunda; senfoni orkestralarinda gérev yapan vurmali ¢algilar grup seflerine
yonelik liderlik, iletisim ve ekip yonetimi becerilerini gelistirmeyi amaglayan sistemli
bir hizmet i¢i egitimlerin verilmesi Onerilmektedir. Grup seflerinin sanatsal ve
orgiitsel karar alma siireglerine etkin bi¢cimde dahil edilmesi, orkestra igi
koordinasyon, motivasyon ve performansin gili¢lendirilmesine O6nemli katk1
saglayacaktir. Grup seflerinin yetki ve sorumluluk alanlarinin kurumsal diizeyde daha
acik bigimde tanimlanmasi, orkestralarin i¢ isleyisinde siirdiiriilebilir ve etkili bir
liderlik anlayisinin yerlesmesine olanak taniyacaktir. Gelecek arastirmalarin farkl
calgt gruplarint kapsayan karsilastirmali yaklasimlarla yiiriitiilmesi, orkestral
liderligin ¢ok boyutlu yapisinin daha kapsamli bir sekilde anlagilmasini saglayacaktir.

Anahtar Kelimeler: Senfoni Orkestrasi, Vurmali Calgilar, Grup Sefligi, Liderlik
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The Leadership Role of Percussion Section Leaders in Symphony Orchestras in
Tiirkiye

Abstract

This study aims to examine the leadership roles of percussion section leaders in
symphony orchestras in Turkey. A qualitative research approach was adopted for the
study, and semi-structured interviews were conducted with three percussion section
leaders from selected symphony orchestras operating in various regions of Turkey.
Additionally, observations made during the orchestras’ concert and rehearsal
processes were used as supporting data to reveal the practical manifestations of the
section leaders’ leadership behaviors. The findings of the study indicate that
percussion section leaders do not merely limit themselves to ensuring musical
cohesion and rhythmic coordination; they also assume significant leadership
responsibilities in processes such as intra-orchestral communication, inter-team
harmony, coordination, and motivation. Participants’ statements reveal that an
effective section leader stands out not only for technical proficiency but also for
personal qualities such as empathy, strong communication skills, and a flexible
management approach that adapts to the situation. In this regard, the study
emphasizes that percussion section leaders in symphony orchestras have a decisive
influence on both musical and organizational processes; it demonstrates that their
leadership roles are a critical factor in the orchestra’s overall performance and
internal operations. Furthermore, based on the research findings, it is recommended
that systematic in service training programs aimed at developing leadership,
communication, and team management skills be provided for percussion section
leaders in symphony orchestras. Effectively involving section leaders in artistic and
organizational decision-making processes will significantly contribute to
strengthening internal coordination, motivation, and performance within the
orchestra. Clearly defining the authority and responsibility areas of section leaders
at the institutional level will facilitate the establishment of a sustainable and effective
leadership approach within the orchestra’s internal operations. Conducting future
research using comparative approaches that encompass different instrumental
sections will enable a more comprehensive understanding of the multidimensional
nature of orchestral leadership.

Keywords: Symphonic Orchestra, Percussion Instruments, Group Conducting,
Leadership
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Tiirkiye’de Miizik Terapi Tezlerinde Nota Kullamminin incelenmesi

Sinem Akatay
Istanbul Teknik Universitesi
sinemakatay@gmail.com
Ozet
Bu arastirma, Tiirkiye’de miizik terapi alaninda hazirlanmis lisansiistii tezlerde
miizikal notasyon kullanimmin varligini incelemeyi amaglamaktadir. Miizik terapi
disiplinlerarasi bir alan olmasina ragmen, uygulamalarda kullanilan miizikal igerigin
cogu zaman ayrintil bicimde sunulmadig1 gériilmektedir. Bu ¢alismada, YOK Ulusal
Tez Merkezi’'nde “miizik terapi” anahtar kelimesi ile 1 Ocak 1998 — 4 Kasim 2025
tarihleri arasinda erisilebilen 169 tez nitel arastirma yaklagimiyla betimsel analiz
yontemi kullanilarak incelenmistir. Tezler tiir, alan dagilimi ve notasyon varligi
acisindan siniflandirtlmistir. Bulgular, ¢alismalarin biiytik boliimiiniin saglik bilimleri
alaninda iiretildigini ve ¢ogunlukla psikolojik ya da kuramsal temelli oldugunu
gostermektedir. Incelenen tezlerin %73,37’sinde ne nota ne de eser bilgisi yer alirken,
yalnizeca %1,78’inde terapide kullanilan miiziklere ait notasyon 6rnegi bulunmustur.
Bu durum, miizik terapi uygulamalarinda miizik {iretiminin ve miizikal analizlerin
sistematik bigcimde ele alinmadigimi ortaya koymaktadir. Caligma, miizik terapi
literatiirinde miizikal igerigin daha goriiniir ve analiz edilebilir hale getirilmesi
gerektigini  vurgulamakta ve alanin metodolojik gelisimine ydnelik oneriler
sunmaktadir.
Anahtar Kelimeler: miizik terapi, nota kullanimi, betimsel analiz, YOK Tezleri,
miizikoloji

An Examination of Musical Notation Usage in Music Therapy Theses in Tiirkiye

Abstract

This study aims to examine the presence of musical notation in postgraduate theses
conducted in the field of music therapy in Tiirkiye. Although music therapy is an
interdisciplinary field, the musical content used in therapeutic practices is often
insufficiently documented. In this research, 169 theses accessible through the Yiiksek
Osretim Kurumu (YOK) Ulusal Tez Merkezi between January 1, 1998, and November
4, 2025, were analyzed using a qualitative research design and descriptive analysis
method. The theses were categorized according to their type, disciplinary distribution,
and the presence of musical notation. Findings indicate that the majority of academic
studies in music therapy in Tiirkiye are produced within the health sciences and are
largely grounded in psychological or theoretical frameworks. While 73.37% of the
theses contained neither notation nor detailed musical information, only 1.78%
included notated musical material used during therapy. These results reveal a
significant gap, suggesting that music production and musical analysis have not been
systematically integrated into music therapy research in Tiirkiye. The study
emphasizes the need for greater methodological attention to musical content and
proposes recommendations to strengthen the analytical and creative dimensions of
music therapy practices.

Keywords: music therapy, musical notation, thesis analysis, terapeutiv music
production, musicology
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Uyum I¢indeki Sesler: Bir Cocuk Korosunda Iletisim ve Grup Dinamigi
Uzerine Bir Inceleme

Sonat Coskuner
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Ozet

Bu ¢alisma, ¢ocuk korosu ortaminda olusan iletisim bi¢imlerini ve grup dinamiklerini
miizik egitimi baglaminda incelemeyi amaglamaktadir. Cocuk korolari, yalnizca ses
egitimi verilen teknik bir alan degil, ayn1 zamanda duygusal ifade, sosyal etkilesim ve
kolektif dgrenme siireclerinin yogun bicimde yasandigi pedagojik ortamlardir. Bu
nedenle ¢aligma, koroyu bir “sosyal mikrokozmos” olarak ele almakta; cocuklarin
miizik araciligiyla empati, igbirligi ve paylasilmis sorumluluk duygusunu nasil
gelistirdiklerini aragtirmaktadir. Arastirma, dogal gozlem ve yar1 yapilandirilmis kisa
goriigme yontemlerinin bir arada kullanildigi nitel bir yaklagimla yiiriitiilmiistiir.
Provalarda koro sefi ile dgrenciler arasindaki sozel (yonlendirme, geri bildirim,
mizah, pekistirme) ve sézel olmayan (jest, mimik, beden dili, gbz temasi) iletisim
bigimleri ¢6ziimlenmis; bu etkilesimlerin miizikal uyum, duygusal baglilik ve
motivasyon iizerindeki etkileri degerlendirilmistir. Bulgular, ¢ocuk korosunun
yalnizca miizikal bir birliktelik degil, ayni1 zamanda duygusal dayanisma ve sosyal
o0grenmenin gergeklestigi bir topluluk alani oldugunu gostermektedir. Grup igi
iletisimin niteligi, bireysel performans kadar kolektif uyum iizerinde de belirleyici bir
etkiye sahiptir. Koro sefinin liderlik tarzi, iletisim bigcimi ve dgrencilerle kurdugu
empatik iliski, grubun biitiinlesme diizeyini dogrudan etkilemektedir. Bu ¢alisma,
miizik egitimini sanatsal becerilerin Otesinde, cocuklarin sosyal ve duygusal
gelisimlerini destekleyen bir alan olarak konumlandirmaktadir. Hisarli Ahmet
Sempozyumu’nun “miizigin birlestirici ve doniistiiriicli glicii” temasiyla ortiisen bu
bildiri, miizigin pedagojik boyutunda iletisim ve topluluk duygusunun 6nemine dikkat
¢ekmeyi amaglamaktadir.

Anahtar Kelimeler: ¢ocuk korosu, iletisim, grup dinamigi, empati, sosyal gelisim
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Harmonious Voices: An Examination of Communication and Group Dynamics in
a Children's Choir

Abstract

This study aims to examine the forms of communication and group dynamics that
emerge in a children's choir environment within the context of music education.
Children's choirs are not merely technical spaces where vocal training is provided;
they are also pedagogical environments where emotional expression, social
interaction, and collective learning processes are intensely experienced. Therefore,
the study approaches the choir as a “social microcosm,” investigating how children
develop empathy, cooperation, and a sense of shared responsibility through music.
The research was conducted using a qualitative approach that combined natural
observation and semi structured short interviews. Verbal (guidance, feedback, humor,
reinforcement) and nonverbal (gestures, facial expressions, body language, eye
contact) forms of communication between the choir director and students during
rehearsals were analyzed; the effects of these interactions on musical harmony,
emotional attachment, and motivation were evaluated. The findings show that the
children's choir is not only a musical ensemble but also a community space where
emotional solidarity and social learning take place. The quality of intra group
communication has a decisive impact on collective harmony as well as individual
performance. The choir director's leadership style, communication approach, and
empathetic relationship with students directly influence the group's level of cohesion.
This study positions music education as a field that supports children's social and
emotional development beyond artistic skills. Aligning with the theme of the Hisarli
Ahmet Symposium, “the unifying and transformative power of music, ” this paper aims
to highlight the importance of communication and community spirit in the
pedagogical dimension of music.

Keywords: children's choir, communication, group dynamics, empathy, social
development
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Aym Klavyede ki Kisi: Dort E1 Piyano ile Sosyal Baglarin Giiclenmesi
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Ozet

Dért el piyano, iki piyanistin ayni enstriiman iizerinde es zamanl olarak performans
sergiledigi, yiiksek diizeyde koordinasyon, dikkat ve karsilikli etkilesim gerektiren bir
miiziksel ¢aligmadir. Bu performans bigiminde icracilar yalnizca teknik becerilerini
degil, ayn: zamanda dinleme, uyum saglama, zamanlama ve birlikte karar verme gibi
biligsel ve sosyal becerilerini de aktif bicimde kullanirlar. Bu aragtirmanin amaci, dort
el piyano ¢alismalarinin Bilim ve Sanat Merkezi 6grencilerinin sosyal kabul diizeyleri
ve akran iliskileri iizerindeki etkisini incelemektir. Ozel yetenekli dgrencilerin egitim
ortamlarinda siklikla gézlemlenen yiiksek basari yonelimi, bireyler arasi rekabeti
artirabilmekte; bu durum ise sosyal uyum ve akran iligkileri iizerinde sinirlayici etkiler
yaratabilmektedir. Bu baglamda, is birlikli miizik uygulamalarinin sosyal-duygusal
aragtirtlmasi 6nem arz etmektedir. gelisimi destekleyici roliiniin Calismada nitel
aragtirma yontemi kullanilmis olup veriler, BILSEM biinyesinde dért el piyano
repertuvart ¢alisan farkli yas ve gelisim diizeyindeki dgrenciler ile gergeklestirilen
yart yapilandirilmig goériismelerle toplanmistir. Arastirma verileri, nitel tekniklere
gore analiz edilecek ve alan arastirmasi tekniklerine gore degerlendirilmistir. Sonug
olarak aragtirmanin, dort el piyano ¢aligmalarinin 6grenciler arasinda empati, iletisim
ve is birligi becerilerini anlamli diizeyde artiracagi; buna bagl olarak akran zorbaligi
egilimlerini azaltarak sosyal kabul diizeylerini yiikseltecegi yoniinde bulgular ortaya
koymasi beklenmektedir. Bu dogrultuda calisma, o6zel yetenekli Ogrencilerin
egitiminde is birlikli miizik uygulamalarimin sosyal-duygusal gelisimi destekleyen
etkili bir pedagojik ara¢ olarak kullanilabilecegine iliskin kuramsal ve uygulamali
katkilar sunmay1 amaglamaktadir.

Anahtar Kelimeler: Dort el piyano, sosyal kabul, akran iligkileri, is birlikli 6grenme,
BILSEM
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Two People on One Keyboard: Strengthening Social Bonding Through Four-
Handed Piano

Abstract

Four-hand piano is a musical performance in which two pianists play the same
instrument simultaneously, requiring a high degree of coordination, attention, and
mutual interaction. In this performance format, the performers actively utilize not only
their technical skills but also their cognitive and social skills, such as listening,
adapting, timing, and making decisions together. The purpose of this study is to
examine the effect of four-hand piano studies on the levels of social acceptance and
peer relationships among students at the Science and Arts Center. The high
achievement orientation frequently observed in educational settings for gifted
students can intensify inter-individual competition; this situation, in turn, may have
limiting effects on social adaptation and peer relationships. In this context, it is
important to investigate the role of collaborative music practices in supporting social-
emotional development. The study employed a qualitative research method, and data
were collected through semi-structured interviews conducted with students of various
ages and developmental levels who were working on a four-hand piano repertoire at
BILSEM. The research data were analyzed using qualitative techniques and evaluated
in accordance with field research methodologies. Consequently, the study is expected
to reveal findings indicating that four hand piano studies will significantly enhance
empathy, communication, and collaboration skills among students, consequently, by
reducing tendencies toward peer bullying, they will increase levels of social
acceptance. In this regard, the study aims to provide theoretical and practical
contributions regarding the use of collaborative music practices as an effective
pedagogical tool to support the social-emotional development of gifted students.

Keywords: Four-hand piano, social acceptance, peer relationships, collaborative
learning, BILSEM
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Kamusal Miizik Perspektifinden Tiirkiye'de Miizik Ogretmenligi Lisans
Programlan
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Ozet

Bireylerin sanatsal, sosyal ve kiiltiirel baglamlarda bir araya gelerek olusturdugu kamusal
miizik, kapsayiciligi merkeze alarak sanati sinif, cinsiyet, ekonomik ve politik farkliliklar
gozetmeksizin herkes igin erisilebilir kilmayr amaglamaktadir. Higgins (2012), kamusal
miizigi; topluluk temelli etkinlikler, ortaklasa yiiriitiilen miizikal siiregler ve bir liderin katilimet
grupla kurdugu aktif aracilik iligkisini igeren iiglii bir yap1 ¢er¢cevesinde tanimlamaktadir (akt.
Tekeli Yigit, 2021). Bu yapinin egitim siire¢lerinde deneyim temelli bir zemine oturtulmasi,
ogrencilerin bireysel yaraticiliklarimi ve sosyal gelisimlerini desteklemekte (Asztalos, 2025);
miizik egitiminin bireysel ifade yetkinligini giiclendirmenin yani sira toplumsal biitiinlesme ve
aidiyet duygusunu besleyen biitiinciil bir gelisim alani oldugunu ortaya koymaktadir (Karatas,
2025). Bu dogrultuda miizik 6gretmenleri yalnizca bilgi aktaran bireyler degil; karar verme
stireglerini yonlendiren, adil katilimi tesvik eden, is birligine dayali 6grenme ortamlar:
olusturan ve performans siire¢lerinde kolaylastirici rol istlenen profesyoneller olarak
konumlanmaktadir. Bu ¢ergevede ¢alismanin amaci, Tiirkiye’deki miizik dgretmenligi lisans
programlarmin kamusal miizigin etki alanlar1 dogrultusunda incelenmesidir. Arastirmada nitel
aragtirma deseni benimsenmis ve dokiiman inceleme yontemi kullanilmistir. Veri seti,
Yiiksekogretim Kurulu (YOK) tarafindan yaymmlanan ve Tiirkiye’de miizik 6gretmenligi
egitimindeki yapisal doniigiimleri temsil eden 1998, 2007 ve 2018 yillarina ait {i¢ 6gretim
programi olusturmaktadir. Analitik ¢ergeve, Schippers ve Bartleet (2013) tarafindan gelistirilen
kamusal miizigin dokuz etki alanina dayandirilmigtir. Bu dogrultuda tiimdengelimsel igerik
analizi yaklagimi benimsenmis ve s6z konusu etki alanlari kodlama kategorileri olarak
kullanilmistir. Veri analizi siireci; dokiimanlarm biitiinciil incelenmesi, kodlama semasinin
olusturulmasi, ders iceriklerinin sistematik bigimde kodlanmasi ve bulgularin kategorize
edilerek yorumlanmasi asamalarini kapsamaktadir. Analiz kapsaminda miifredatlarda yer alan
tim dersler (teorik, bireysel, grup temelli ve performansa dayali) biitiinciil olarak
degerlendirilmistir. Arastirmanin  giivenirligini artirmak amaciyla kodlama siireci iki
aragtirmaci tarafindan bagimsiz olarak yiiriitiilmiis ve bulgular karsilagtirmali olarak analiz
edilmigtir. Elde edilen bulgularin, ii¢ farkli 6gretim programi arasinda kamusal miizik ilkeleri
baglamimda ortaya ¢ikan benzerlikleri, farkliliklari ve doniisiimleri ortaya koymasi
beklenmektedir. Caligmanin, demokratik, katilimc1 ve kapsayict bir miizik 6gretmenligi
programinin gelistirilmesine katki saglamasi; mevcut programlarin gii¢lii yonlerini goriiniir
kilmas1 ve miizik egitimi paydaglarmin farkindaligini artirarak iyi uygulamalarin kamusal
niteliginin sistematik bi¢cimde degerlendirilmesine Ornek olusturmasi Ongoriilmektedir.
Aragtirmanin bulgular1 ve sonuglari, bildiri sunumu ve tam metinde ayrintili olarak
paylasilacaktir.

Anahtar Kelimeler: Kamusal miizik, miizik 6gretmenligi programi, miifredat analizi,
kapsayict miizik egitimi, yiliksekogretim
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Undergraduate Music Teacher Education Programs in Tiirkiye: A Community
Music Perspective

Abstract

Community music, emerging from individuals coming together within artistic, social,
and cultural contexts, prioritizes inclusivity by aiming to make artistic practices
accessible to all, regardless of class, gender, economic status, or political differences.
Higgins (2012) conceptualizes community music as a triadic structure consisting of
community-based activities, collaborative musical processes, and an active mediating
relationship between a leader and participants (as cited in Tekeli Yigit, 2021).
Embedding this structure within experiential learning environments supports
students’ individual creativity and social development (Asztalos, 2025), while
positioning music education as a holistic domain that strengthens individual
expressive competence and fosters social cohesion and a sense of belonging (Karatas,
2025). In this context, music teachers are not merely transmitters of knowledge but
also facilitators who guide decision-making processes, promote equitable
participation, create collaborative learning environments, and assume leadership
roles in active listening and performance practices. Accordingly, this study aims to
examine undergraduate music teacher education programs in Tiirkiye through the
lens of the community music domains. The study adopts a qualitative research design
and employs document analysis. The data set comprises three curricula published by
the Yiiksekogretim Kurulu (YOK) in 1998, 2007, and 2018, representing key structural
transformations in music teacher education in Tiirkiye. The analytical framework is
based on the nine domains of community music proposed by Schippers and Bartleet
(2013). A deductive content analysis approach was employed, using these domains as
predefined coding categories. The data analysis process included a holistic
examination of the documents, the development of a coding scheme, the systematic
coding of course contents, and the categorization and interpretation of findings. All
courses within the curricula—encompassing theoretical, individual, group-based,
and performance-oriented components—were analyzed comprehensively. To enhance
reliability, the coding process was conducted independently by two researchers, and
the findings were analyzed comparatively across the three curricula. The findings are
expected to reveal similarities, differences, and transformations among the curricula
in relation to community music principles. The study is anticipated to contribute to
the development of democratic, participatory, and inclusive music teacher education
programs while also making the strengths of existing curricula visible. Furthermore,
it aims to increase awareness among stakeholders in music education and provide a
systematic framework for evaluating the community dimensions of educational
practices. The findings and conclusions will be presented in detail in the conference
presentation and full paper.

Keywords: Community music, music teacher education, curriculum analysis,
inclusive music education, higher education
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Miizik Tercihinde Sembolik Dislama: Negatif Omnivorluk
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Ozet

Miizikoloji, sosyoloji ve kiiltiirel ¢aligmalar literatiiriinde sik¢a konu edinilen "ytiksek
sanat" ve "popiiler kiiltiir" arasindaki hiyerarsik ayrim, kitle iletisim araclarinin ve
dijitallesmenin etkisiyle ciddi bir doniisiime ugramistir. Bu doniisiim, Peterson'in
"kiiltiirel omnivorluk" kuramiyla kavramsallastirilarak yiiksek statiilii bireylerin
estetik yelpazelerinin giderek genisledigi ileri siiriiliir. Ancak bu ¢alisma, s6z konusu
kapsayicilik sdyleminin smifsal hiyerarsileri ve toplumsal smirlar1 ortadan
kaldirmadig: elestirisi {izerine insa edilmistir. Calismada Bethany Bryson tarafindan
literatiire kazandirilan "negatif omnivorluk" ve "sembolik dislama" kavramlar
merkeze alinarak, giiniimiiz dinleme pratiklerindeki yeni sinir insalar1 incelenecektir.
Dijital kiiltiirel bolluk ¢aginda seckin siniflar, statiilerini "neyi tiikettikleriyle" degil,
stratejik bir bicimde "neyi reddettikleriyle" (dislikes) korumaktadir. Bir miizik tiiriinii
reddetmek, salt estetik bir tercih olmaktan ¢ok, o miizigin temsil ettigi altkiiltiirii ve
toplumsal grubu sembolik olarak dislama pratigidir. Egemen degerlerin disinda kalan
gruplarin miizik pratiklerinin toplumda nasil bir "ahlaki panik" (moral panic) yarattig1
ve bu panigin dislama mekanizmalarint nasil mesrulastirdigi, ¢alismanin odak
noktalarindan biridir. Bu teorik ¢er¢eve baglaminda; kiiresel 6lgekte "koti", "yoz"
gibi tanimlarla etiketlenen piyasa miiziklerine yoneltilen refleksler ile Tiirkiye'de
Arabesk miizik ¢evresinde deneyimlenen tarihsel gerilim, sembolik diglamanin somut
ornekleri olarak degerlendirilmistir. Ilgili literatiir 1513ida yapilan bu inceleme,
estetik hoggoriiniin mutlak bir sinirsizlik igermedigini; miizik tercihlerinin, goriinmez
"sembolik duvarlar" 6rerek toplumsal aidiyet ve hiyerarsileri yeniden iireten politik
araglar olarak iglev gérmeye devam ettigini ortaya koymaktadir.

Anahtar Kelimeler: Kiiltiirel omnivorluk, negatif omnivorluk, sembolik diglama,
ahlaki panik.
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Symbolic Exclusion and Negative Omnivorousness in Musical Preferences

Abstract

In the literature of music sociology and ethnomusicology, the hierarchical distinction
between "high art" and "popular culture" has undergone a significant transformation
due to the impact of mass media and digitalization. This transformation has been
conceptualized through Richard Peterson's thesis of "cultural omnivorousness,”
suggesting that the aesthetic repertoires of high-status individuals are gradually
expanding. However, this study is built upon the critique that this discourse of
inclusivity has not eliminated class hierarchies and social boundaries. The main
purpose of this study is to examine the construction of new boundaries in
contemporary listening practices by focusing on the concepts of "negative
omnivorousness" and "symbolic exclusion" introduced to the literature by Bethany
Bryson. In the era of digital cultural abundance, elite classes maintain their status not
through "what they consume,"” but strategically through "what they reject” (dislikes).
Rejecting a musical genre is not merely an aesthetic preference; rather, it is a practice
of symbolically excluding the subculture and social group that the music represents.
One of the focal points of the study is how the musical practices of groups falling
outside the dominant values create a "moral panic" in society and how this panic
legitimizes exclusion mechanisms. Within this theoretical framework, the reflexes
directed towards market music labeled as "banal” or "corrupt” on a global scale,
along with the historical tension experienced around Arabesk music in Tiirkiye, are
evaluated as concrete examples of symbolic exclusion. This review, conducted in light
of the relevant literature, reveals that aesthetic tolerance does not imply absolute
limitlessness;, musical preferences continue to function as political tools that
reproduce social belonging and hierarchies by building invisible "symbolic walls."

Keywords: Cultural omnivorousness, negative omnivorousness, symbolic exclusion,
moral panic
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Enstriimam Susturmak, Benligi Kaybetmek "Enstriimaninizi ¢calmayi
biraksaniz, geriye kim kalrdi?"
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Anadolu Universitesi
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Ozet

Miizik egitimi, genel olarak bireyin estetik ve duygusal gelisimini destekleyen olumlu
bir siire¢ olarak kabul edilmektedir. Bununla birlikte, profesyonel miizik egitiminin
(konservatuvar) erken yaslarda, 6zellikle ilk ve ortadgretim kademelerinde, bireyin
benlik gelisimi iizerindeki etkileri karmagik ve kimi zaman yipratici olabilmektedir.
Bu bildiri, psikolog bakis agisiyla ve sosyo-psikolojik kuramlar gercevesinde,
konservatuvar sisteminde hakim olan yogun disiplin anlayiginin, usta-girak
hiyerarsisinin ve performans odakli yapiin, ¢ocuklarin psikososyal benlik insasi
iizerindeki olas1 olumsuz etkilerini incelemektedir. Calisma, “Enstriimaninizi ¢almay1
biraksaniz geriye kim kalirdi1?” sorusu etrafinda kurgulanmis olup; erken yasta ortaya
¢ikabilen “kimlik daralmasi”, yikici akran rekabetinin yol agtigi yabancilasma,
otoriter pedagojik yaklagimlarin neden oldugu igsellestirilmis elestiri ve sahne
basarisina dayali gelisen “kosullu 6zdeger” algisi gibi temel risk faktorlerini ele
almaktadir. Caligma sonucunda, c¢ocuklarin enstriimanlariyla kurduklar: iligkinin
varolugsal bir tehdide doniismesini engellemek amaciyla; konservatuvar sistemine
entegre edilebilecek dnleyici psikolojik destek mekanizmalari, ¢ok yonlii gelisimi
destekleyen kosulsuz kabul alanlarinin olusturulmasi ve calgi egitiminde pedagojik
yaklagimlarin yeniden yapilandirilmast gibi somut Oneriler sunulmaktadir. Bu
baglamda ¢aligmanin temel amaci, sanatsal gelisimi desteklerken ¢ocugun biitiinciil
ve saglikli benlik gelisimini koruyan bir miizik egitimi modelinin gerekliligine dikkat
¢ekmektir. Yetiskin bir miizisyen i¢in bu soru, varolussal bir derinlik tasiyabilir;
tizerinde disiinilecek felsefi bir sorgulamadir. Ancak bu soruyu ilkdgretim veya
ortaggretim ¢agindaki bir konservatuvar 6grencisine sordugunuzda, ortamda olusan
sey genellikle biiyiik bir sessizlik ve derin bir kaygidir. Cilinkii heniiz kimlik
gelisiminin basindaki bir ¢ocuk igin bu sorunun bilingdisindaki g¢evirisi "Eger
¢alamazsan, sen aslinda yoksun" bi¢iminde ifade edilebilir.

Anahtar Kelimeler: Miizik egitimi, benlik gelisimi, performans kaygisi, sosyal
psikoloji, kimlik daralmast.

204




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Silencing the instrument, losing the self "'if you stopped playing your instrument,
who would remain?”

Abstract

Music education is generally regarded as a positive process that supports an
individual’s aesthetic and emotional development. However, the effects of
professional music education (conservatory training) on self development—especially
when it begins at an early age, during primary and secondary education—can be
complex and, at times, psychologically demanding. This paper, from a psychological
perspective and within the framework of socio-psychological theories, examines the
potential negative impacts of the intensive discipline, master—apprentice hierarchy,
and performance-oriented structure dominant in conservatory systems on children’s
psychosocial self-construction. The study is structured around the question, “If you
had to stop playing your instrument, who would remain?” and addresses key risk
factors such as early “identity narrowing,” alienation resulting from destructive peer
competition, internalized criticism caused by authoritarian pedagogical approaches,
and a sense of “conditional self-worth” based solely on stage performance. As a result
of the study, several concrete recommendations are proposed to prevent the
relationship children establish with their instruments from turning into an existential
threat. These include the integration of preventive psychological support mechanisms
into conservatory systems, the creation of spaces of unconditional acceptance that
support multidimensional development, and the restructuring of pedagogical
approaches in instrumental education. In this context, the primary aim of the study is
to emphasize the necessity of an educational model that supports artistic development
while also preserving the child’s holistic and healthy self-development. For an adult
musician, this question may carry an existential depth and can be considered a
philosophical inquiry. However, when posed to a conservatory student at the primary
or secondary education level, it often results in a profound silence accompanied by
deep anxiety. For a child at the early stages of identity development, the unconscious
translation of this question may be: “If you cannot play, then you do not exist.”

Keywords: Music education, self-development, performance anxiety, social
psychology, identity narrowing
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Ortaégretim Miizik Egitiminde Sosyal Duygusal Ogrenme: 2025 Programinin
Komisyon Uyelerinin Gériisleri Dogrultusunda Degerlendirilmesi
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Ozet

Sosyal duygusal &grenme, bireyin yalnizca biligsel gelisimini degil; ayn1 zamanda 6z
farkindalik, 6z diizenleme, sosyal farkindalik, iletisim, is birligi ve sorumluluk alma, karar
verme gibi becerilerini geligtirmeyi amaglayan biitlinciil bir 6grenme siirecini ifade etmektedir.
Biitlinciil 6grenme, 6grenmenin yalnizca biligsel bilgi kazanimiyla degil, zihinsel, duygusal,
sosyal, fiziksel ve hatta estetik yonlerinin birlikte ele almarak gelistirilmesini hedefleyen bir
egitim yaklasim olarak goriilmektedir. Ogrenme, yalnizca bilgi edinmek olarak gériilmemesi
gereken kapsamli bir iglemler biitiiniidiir ve bireyin kendini tanimasi, duygularini diizenlemesi,
baskalariyla saglikli iliskiler kurmasi ve yasamla baglanti kurabilmesi gibi ¢ok daha ayrintili
bir siireg gerektirir. Bu beceriler, bireyin sadece akademik basarisina odaklanmaz bunun yani
sira sosyal uyumunu ve duygusal iyi olusunu destekleyen 6nemli unsurlart da igerir. Miizik
egitimi ise dogas1 geregi birlikte iiretme, duygu paylagimi, estetik deneyim ve grup etkilesimi
gibi Ozellikleri sayesinde sosyal duygusal 6grenme becerilerinin gelisimine katki saglayan
giiclii bir egitim alan1 sunmaktadir. 2025 yilinda uygulamaya konulan Ortadgretim Miizik Dersi
Ogretim Programi, Tiirkiye Yiizyili Maarif Modeli dogrultusunda sosyal duygusal 6grenme
becerilerini programin temel bilesenlerinden biri olarak ele almaktadir. Bu baglamda sz
konusu becerilerin  programin amag, icerik ve wuygulama boyutlarinda nasil
konumlandirildiginin incelenmesi 6nem tagimaktadir. Bu ¢alismanin amaci, 2025 Ortadgretim
Miizik Dersi Ogretim Programinda yer alan sosyal duygusal 6grenme becerileri ve egilimlerin,
program gelistirme siirecinde gorev alan komisyon iiyelerinin goriigleri dogrultusunda
degerlendirilmesidir. Arastirma nitel arastirma yaklagimi gergevesinde yiiriitiilmiis olup veriler
yar1 yapilandirilmig goriismeler araciligiyla elde edilmistir. Elde edilen veriler igerik analizi
yontemiyle ¢oziimlenerek sosyal duygusal 6grenme becerilerinin programdaki yeri, amaglari
ve uygulamaya yonelik beklentiler temalar cergevesinde degerlendirilmistir. Arastirma,
Ortadgretim Miizik Dersi Ogretim Programi’min gergeklestirilis siirecini yiiriiten katilimcilarin
goriislerini yansitmasi agisindan biiyiik 6nem tasimaktadir.

Anahtar Kelimeler: Miizik egitimi, sosyal duygusal 6grenme, ortadgretim miizik programi,
maarif modeli, program degerlendirme.
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Social Emotional Learning in Secondary School Music Education: An Evaluation
of The 2025 Curriculum Based on The Views of Commission Members

Abstract

Social emotional learning refers to a holistic learning process that aims not only to
support individuals’ cognitive development but also to develop skills such as self-
awareness, self-regulation, social awareness, communication, collaboration,
responsibility, and decision-making. Holistic learning is considered an educational
approach that seeks to develop learning not merely through the acquisition of
cognitive knowledge, but through the integrated development of mental, emotional,
social, physical, and even aesthetic dimensions. Learning should not be viewed simply
as the acquisition of knowledge, rather, it is a comprehensive process that requires
individuals to develop self awareness, regulate their emotions, establish healthy
relationships with others, and connect their experiences with real life. These skills
focus not only on academic achievement but also include important elements that
support individuals’ social adaptation and emotional well-being. Music education, by
its very nature, offers a powerful educational environment that contributes to the
development of social emotional learning skills through collective music-making,
emotional expression, aesthetic experience, and group interaction. The Secondary
School Music Curriculum implemented in 2025, within the framework of the Tiirkiye
Century Education Model, considers social emotional learning skills as one of the
fundamental components of the program. In this context, examining how these skills
are positioned within the aims, content, and implementation dimensions of the
curriculum is of particular importance. The aim of this study is to evaluate the social
emotional learning skills and dispositions included in the 2025 Secondary School
Music Curriculum based on the views of the commission members who took part in
the curriculum development process. The study was conducted within the framework
of a qualitative research approach, and the data were collected through semi-
structured interviews. The obtained data were analyzed using content analysis, and
the place, objectives, and implementation expectations of social emotional learning
within the curriculum were examined through emerging themes. The study is
significant in that it reflects the views of the participants who were involved in the
implementation process of the Secondary School Music Curriculum.

Keywords: Music education, social-emotional learning, secondary school music
curriculum, Maarif model, curriculum evaluation
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Tongji Universitesi’nde Sanatsal Ogrenme Ortamlarinin Yaratict Uretim
Siirecine Etkisi: Sanghay Gézlemleri
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Ozet

Bu bildiri, Tongji Universitesi’nde yer alan disiplinleraras1 dgrenme ortamlarmin
yaratim siirecine etkisini, Sanghay’da yapilan akademik gozlem ve sanatsal faaliyetler
tizerinden incelemeyi amaglamaktadir. Yaraticilik sadece bireysel yetenek degil,
sonu¢ odakli diistinme, disiplinlerarasi etkilesim, ilham ve motivasyon kaynakli
ortam, yenilikgi akademik ortamla gekillenmektedir. Bu baglamda Tongji
Universitesi, “Design and Innovation Faculty”, “NICE2035”, “Sound Lab”,
“SustainX Research Team” ve “Sound Design” yapilanmalar1 ve dersleriyle ¢ok
boyutlu ve yenilik¢i bir yaratim ortami sunmaktadir. Caligmada, bu ortamlarin
yapilari, etkilesimleri, 6grenme yontemleri, ilham kaynaklar1 ve yaratici diisiinmeye
etkileri gdzlemlenmistir. Universitedeki global miizik ve sanat egitimiyle, yenilik¢i
tasarim, ses, yapay zeka ve dijital destekli 6grenme modellerinin bir arada bulunmasi
yaratici iliretime yeni agilimlar getirmistir. Gézlem ve katilim siireglerinde, yaratici
sanat egitiminin yalnizca bilgi aktarimina dayali bir siire¢ olmadigt; deney, is birligi,
uygulama, tartisma, serbest ve baskisiz ortamlarla beslenen, iiriin odakli bir alan
oldugu goriilmistir. Bu bildiri ayrica uluslararasi akademik deneyimin sanatgi-
akademisyen kimligi iizerindeki doniistiiriicii etkisini de degerlendirmektedir.
Sanghay go6zlemleri iizerinden, farkli 6grenme ortamlarinin yaraticilifi destekledigini
ve iiretimi besleyen yeni diisiinme bicimlerine yol ac¢tigini ileri siirmektedir. Sonug
olarak, bu olumlu etkiyi goriiniir kilmay1 amaglamaktadir. Tongji Universitesi ndeki
¢ok boyutlu yaratim ortamint ve sanatsal iiretimi destekleyen yaratici ve
disiplinlerarasi habitati ele almaktadir.

Anahtar Kelimeler: Tongji Universitesi, yaratim, yenilikgilik

208




16. Uluslararast Hisarlit Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026
Artistic Learning Environments at Tongji University and Their Impact on
Creative Production: Observations from Shanghai

Abstract

This paper examines the impact of interdisciplinary learning environments at Tongji
University on the creative process, as observed through academic and artistic
activities in Shanghai. Creativity is shaped not only by individual talent but also by
results-oriented thinking, interdisciplinary interaction, an environment fueled by
inspiration and motivation, and an innovative academic setting. In this context, Tongji
University offers a multidimensional, innovative, creative environment through its
"Design and Innovation Faculty,” "NICE2035," "Sound Lab," "SustainX Research
Team," and "Sound Design" structures and courses. In this study, the structures,
interactions, learning methods, sources of inspiration, and effects of these
environments on creative thinking were observed. The combination of global music
and art education at the university, with innovative design, sound, artificial
intelligence, and digitally supported learning models, has brought new perspectives
to creative production. Through observation and participation, it was observed that
creative arts education is not merely a knowledge-transfer process; it is a product-
oriented field nurtured by experimentation, collaboration, application, discussion,
and free, unpressured environments. This paper also assesses the transformative
impact of international academic experience on the artist-academic identity. Based
on observations in Shanghai, it argues that diverse learning environments foster
creativity and lead to new ways of thinking that nourish production. Ultimately, it
aims to make this positive impact visible. It examines the multifaceted creative
environment and the interdisciplinary habitat that support artistic production at
Tongji University.

Keywords: Tongji University, creation, innovation
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Miizik Analizinin Simirlari: Post-Tonal Donemde Analitik Yaklasimlar
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Ozet

Miizik analizi, 20. yiizyilla kadarki repertuvar baglaminda biiyiik olgiide tonal
organizasyonu ve bigimsel yapryr aciklamaya yonelik yontemler {izerinden
gelismistir. Fonksiyonel analiz ve bigim analizi gibi yaklasimlar, 6zellikle klasik ve
romantik donem miiziginde agiklayici bir perspektif sunmus ve miizik teorisi
pedagojisinin neredeyse temel araclart héline gelmistir. Bu yontemler, miizigin
yapisal diizenini ortaya koymay1 amaglayan ve analizi nesnel bir a¢iklama pratigi
olarak konumlandiran bir anlayisa dayanmaktadir. Ancak 20. yiizyilin basindan
itibaren goriiniir bir ¢dziilmeye baslayan tonal yapi, bu analitik ¢ergevenin sinirlarini
gorliniir kilmigtir. Post-tonal miizik ile birlikte tonal merkezin zayiflamasi, yon
duygusunun belirsizlesmesi ve besteleme tekniklerinin ¢esitlenmesi, mevcut analiz
yontemlerinin agiklayici tarafini sinirlamistir. Joseph Kerman’in analiz pratiginin
yontem merkezli bir etkinlige doniigmesine ydnelik elestirisinden hareketle, bu
calisma analiz yoOntemlerinin belirli repertuvarlara bagl olarak isledigini ileri
stirmektedir. Bu baglamda, tonal ¢ekim varsayimina dayanan fonksiyonel analizin
tonal belirsizlik igeren miiziklerde sinirli kaldig1 goriilmektedir. Benzer sekilde, bigim
kuramina dayali yaklasimlar, yon duygusunun zayifladigi yapilarda agiklayic
ozelligini yitirebilmektedir. Heinrich Schenker’in tonal hiyerarsiye dayali yapisal
analiz yontemi ise bu hiyerarsinin askiya alindig1 repertuvarlarda gecerliligini 6nemli
Olciide kaybetmektedir. Post-tonal analiz alaninda gelistirilen yontemler de benzer
siirliliklar gostermektedir. Ornegin, Allen Forte’un kiime teorisi, atonal miizigin
matematiksel iligkilerine odaklanarak tin1 ve zamansal siiregleri sinirhi dlgiide ele
alabilmektedir. David Lewin’in donisiimsel analiz yaklagimi ise miizikal birimler
arasindaki hareket ve degisim siireclerine iliskisel bir model sunmasina ragmen, isitsel
deneyimi dogrudan agiklamakta yetersiz kalabilmektedir. Benzer bir¢ok analiz
yontemi kendi repertuarint agiklamaya odaklanmakta fakat miizigin anlam iretimi
asamasini ¢ogu zaman notanin smirlarina indirgemektedir. notaya Ote yandan,
performans odakli yaklagimlarin icra siirecini merkeze almasi, dayali analizlerin
otesinde degerlendirme gerektirmektedir. Bu tartigsma, analiz yontemlerinin yalnizca
yapisal degil, miiziksel algi ve anlam diretimi siiregleriyle iligkisini de ortaya
koymaktadir. Bu durum, analiz yontemlerinin belirli estetik baglamlara bagiml
oldugunu agik¢a gdstermektedir. Caligma, analiz yontemlerinin gegersiz oldugu
sonucuna ulagsmak yerine, bu yontemlerin belirli estetik baglamlara 6zgii araglar
oldugunu savunmaktadir. Sonug olarak bildiri, miizik analizinin evrensel bir agiklama
modeli olarak degil, repertuvar ve estetik baglama gore degisen cogul bir pratik olarak
ele alinmas1 gerektigini 6ne siirmektedir.

Anahtar Kelimeler: Miizik analizi, post-tonalite, analizin sinirlari, estetik baglam,
miizikal alg1 ve anlam
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The Limits of Music Analysis: Analytical Approaches in the Post-Tonal Era

Abstract

Music analysis, within the context of the repertoire up until the 20th century,
developed largely through methods aimed at explaining tonal organization and
formal structure. Approaches such as functional and formal analysis offered an
explanatory perspective, particularly in Classical and Romantic music, becoming
fundamental tools of music theory pedagogy. These methods are based on an
understanding that seeks to reveal structural order and positions analysis as a
practice of objective explanation. However, the tonal structure, which began to visibly
dissolve at the start of the 20th century, rendered the limits of this analytical
framework apparent. With post-tonal music, the weakening of the tonal center, the
blurring of directionality, and the diversification of compositional techniques
restricted the explanatory power of traditional analytical methods. Drawing on
Joseph Kerman's critique regarding the transformation of analytical practice into a
method-centered activity, this study asserts that analytical methods operate in strict
dependence on specific repertoires. In this context, functional analysis, based on the
assumption of tonal attraction, remains limited in music containing tonal ambiguity.
Similarly, approaches based on form theory lose their explanatory quality in
structures where the sense of direction is weakened. Heinrich Schenker’s method of
structural analysis, rooted in tonal hierarchy, significantly loses its validity in
repertoires where such hierarchy is suspended. Methods developed specifically for
post-tonal analysis exhibit similar limitations. For instance, Allen Forte’s set theory
focuses on the mathematical relationships of atonal music, addressing timbre and
temporal processes only to a limited extent. Although David Lewin’s transformational
analysis approach offers a relational model for the processes of movement and
change between musical units, it may fall short of directly explaining the immediate
auditory experience. Many similar analytical methods focus on explaining their own
repertoire but often reduce the process of meaning production to the confines of
notation. On the other hand, performance-oriented approaches that center the act of
execution necessitate evaluations beyond notation-based analyses. This discussion
reveals that analytical methods relate not only to structure but also to processes of
musical perception and meaning production. This situation clearly demonstrates that
analytical methods are inherently dependent on specific aesthetic contexts. Rather
than concluding that analytical methods are invalid, this study argues that they are
tools specific to certain aesthetic frameworks. Consequently, this paper proposes that
music analysis should be treated not as a universal model of explanation, but as a
pluralistic practice that varies according to repertoire and aesthetic context.

Keywords: Music analysis, post-tonality, limits of analysis, aesthetic context, musical
perception and meaning
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Ozet

Otizm Spektrum Bozuklugu (OSB), yasamin erken donemlerinde ortaya ¢ikan; sosyal
iletisim ve etkilesim alanlarindaki sinirliliklar ile yineleyici davranig Oriintiileri ile
karakterize edilen heterojen bir néro gelisimsel bozukluktur. Otizmin tani dl¢iitleri
arasinda yer alan bu farkliliklar, bireylerin ¢evrelerini algilama ve yorumlama
bicimlerine de yansimaktadir. OSB tanilt her bireyin kendine 6zgii yeterlilikleri ve
gereksinimleri olmasi; bu bireylerin 6grenme, iletisimi baglatma ve siirdiirme ile
sosyal c¢evreyle iligki gelistirme siireglerinin farkli yollarla desteklenmesini gerekli
kilmaktadir. Giincel verilere gére OSB yaygmligindaki artis, alanda etkili ve
erigilebilir yontemlere duyulan ihtiyaci daha da belirginlestirmistir. Bu noktada miizik
egitimi; yapilandirilmis bir etkilesim ortami sunmasi, sdzsiiz iletisim niteligi tasimasi
ve duygusal ifade imkani saglamasi nedeniyle OSB tanili bireylerin sosyal
becerilerinin desteklenmesinde 6nemli bir arag¢ islevi gormektedir. Bandura’nin
Sosyal Biligsel Ogrenme Kuramina gore dgrenme; sadece deneyim ve pekistirme
yoluyla degil, bagkalarinin davraniglariin  gézlemlenmesi ve sonuglarmin
degerlendirilmesi ile gerceklesir. Bandura’nmin gdzlem, model alma ve taklit
stireclerine dayanan bu kuramsal yaklagimi; miizik etkinliklerinde ortaya ¢ikan ortak
dikkat, ritmik es zamanlilik, sira alma ve etkilesim gibi 6grenme dinamikleriyle
dogrudan ortiismektedir. Bu gergevede dikkat, hatirlama, davranist yeniden liretme ve
motivasyon siiregleri gozlemsel O6grenmenin temel asamalarini olusturur. Bu
calismanin amaci; Tiirkiye’de OSB tanili bireylerle yiiriitiilen miizik uygulamalarinin
dogasi geregi barindirdigi sosyal etkilesim, gozlem ve model alma igeriklerinden yola
¢ikarak, ilgili lisansiistii tezlerin sosyal Ogrenme siiregleriyle ne diizeyde
iliskilendirildigini ortaya koymaktir. Bu kapsamda incelenen tezler, Sosyal Biligsel
Ogrenme Kurami merkeze alinarak degerlendirilmistir.
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An Evaluation of Graduate Theses on Autism and Music Education in Turkey in
the Context of Social Cognitive Learning Theory

Abstract

Autism Spectrum Disorder (ASD) is a heterogeneous neurodevelopmental disorder
that emerges in early life and is characterized by limitations in social communication
and interaction, as well as repetitive behavioral patterns. These differences, which
are part of the diagnostic criteria for autism, are also reflected in the ways individuals
perceive and interpret their environment. Since every individual diagnosed with ASD
has unique strengths and needs, it is necessary to support their processes of learning,
initiating and maintaining communication, and developing relationships with their
social environment through diverse approaches. According to current data, the
increase in the prevalence of ASD has further highlighted the need for effective and
accessible methods in this field. In this context, music education serves as a significant
tool in supporting the social skills of individuals diagnosed with ASD, as it provides
a structured interactive environment, involves nonverbal communication, and offers
opportunities for emotional expression. According to Bandura’s Social Cognitive
Learning Theory, learning occurs not only through experience and reinforcement but
also through the observation of others’ behaviors and the evaluation of their
outcomes. Bandura’s theoretical approach, which is based on the processes of
observation, modeling, and imitation, aligns directly with the learning dynamics that
emerge in music activities, such as shared attention, rhythmic synchrony, turn-taking,
and interaction. Within this framework, attention, memory, behavioral reproduction,
and motivation processes constitute the fundamental stages of observational learning.
The aim of this study is to determine the extent to which relevant graduate theses are
related to social learning processes, drawing on the social interaction, observation,
and modeling content inherent in music applications conducted with individuals
diagnosed with ASD in Turkey. Within this scope, the theses examined were evaluated
with the Social Cognitive Learning Theory at the center.

keywords: Autisim, music, social cognitive learning theory
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Tiirk Miiziginde Solistik icra Becerisinin Gelisiminde Psikolojik ve Sosyal
Etkenler

Tuba Barutcu
Afyon Kocatepe Universitesi
tubabarutcu@aku.edu.tr

Ozet

Tiirk miizigi, tarihsel siire¢ igerisinde ¢esitli kiiltiirlerin etkilesimiyle karakter
kazanmus, yapisal olarak makam ve usiil temellerine dayanan, sanatsal yoniiyle ise
duygu, yorum ve gelenegi odagma alan zengin ve ¢ok boyutlu bir miizik kiiltiirii
olarak kabul edilmektedir. Sozlii repertuvarin agirlikli olarak yer aldigi Tiirk
miiziginde, mesk yontemine dayali usta cirak iliskisi cercevesinde sekillenen ve
gelisen solistik icra becerisinin, yalnizca teknik donanimla kazanabilecek bir yeti
olarak diisiiniilmemesi, ayn1 zamanda bireyin psikolojik siiregleri ve sosyal ¢evresi ile
stirekli bi¢cimlenen bir gelisim alani olarak da algilanmasi gerekmektedir. Bireyin
ozgiiveni, benlik algisi, duygularini ifade etme bi¢imi ve icraya yonelik kaygilari,
solistik icra becerisini etkileyen baslica psikolojik etkenler arasinda yer almaktadir.
Bununla birlikte, toplumsal deger yargilari, bireyin egitim siireci, 6grenim gordigii
kurumda karsilastigi egitmen yaklagimlart ve dinleyici kitlesinin beklentileri gibi
unsurlar da bu gelisim siirecinde belirleyici rol oynayan sosyal etkenlerdir. Bu
¢alismanin amaci, Tirk miziginde solistik icra becerisinin gelisimini etkileyen
psikolojik ve sosyal etkenleri irdelemek ve bireysel performansin ardindaki gok
boyutlu dinamikleri ortaya koymaktir. Arastirmada ii¢ farkli devlet konservatuvarinda
Tirk miizigi alaninda 6grenim goren 15 son smif 6grencileri ile nitel arastirma
yontemlerinden yar1 yapilandirilmis goriisme teknigi uygulanmistir. Ogrencilerden
edinilen bilgilere gore, solistik icra becerisi gelisiminin yalnizca miizikal tekniklerle
degil, ayn1 zamanda bireyin igsel diinyas1 ve i¢inde bulundugu sosyal yapinin etkisiyle
de sekillendigi anlasilmistir.

Anahtar Kelimeler: Tiirk miizigi, solistik icra becerisi, psikolojik ve sosyal etkenler.
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Psychological and Social Factors in the Development of Solo Performance Skills
in Turkish Music

Abstract

Turkish music is regarded as a rich and multidimensional musical culture that has
gained its distinctive character through the interaction of various cultures over the
course of history, Structurally, it is based on the principles of makam and usil, while
artistically it centers on emotion, interpretation, and tradition. In Turkish music,
where the vocal repertoire predominates, the development of solo performance skills,
shaped and transmitted through the master-apprentice megsk tradition, should not be
considered merely a competence acquired through technical proficiency. Rather, it
should be understood as a developmental domain continuously influenced by the
individual’s psychological processes and social environment. An individual's self-
confidence, self-perception, ways of expressing emotions, and performance-related
anxiety are among the primary psychological factors affecting solo performance
skills. In addition, social factors such as societal value judgments, the individual's
educational background, the teaching approaches encountered with their institution,
and the expectations of the audience also play a determining role in this
developmental process. The aim of this study is to examine the psychological and
social factors that influence the development of solo performance skills in Turkish
music and to reveal the multidimensional dynamics underlying individual
performance. In the study, semi-structured interviews one of the qualitative research
methods were conducted with 15 senior students studying Turkish music at three
different state conservatories. According to the data obtained from the students, it has
been understood that the development of solo performance skills is shaped not only
by musical techniques but also by the individual’s inner world and the social structure
in which they are embedded.

Keywords: Turkish music, solo performance skills, psychological and social factors
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Toplum Oniinde Yalmzhk: Miizik icrasinda Yalmzhk: Miizik icrasinda Sosyal
izolasyon ve i¢sel Deneyim
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Ozet

Bu ¢aligma, miizik icrasini estetik bir {iretim alant olmanin 6tesinde, yogun bir sosyal-
psikolojik deneyim olarak ele almaktadir. Sahne, ylizeyde kolektif bir paylasim alani
olarak goriinse de, icract agisindan ¢ogu zaman belirgin bir i¢sel yalnizlik ve izolasyon
deneyimi iiretmektedir. Bu durum, bireyin fiziksel olarak kalabalik iginde
bulunmasina ragmen, toplumsal bakisin merkezinde yer almasinin yarattig1 psikolojik
ayrisma ile iligkilidir. Sosyal psikoloji literatiiriinde yer alan gdzleniyor olma bilinci,
sosyal degerlendirilme kaygisi ve benlik farkindaligi kavramlari ¢ergevesinde, miizik
icrasmin icraci tizerindeki etkileri incelenmektedir. Performans aninda, icract hem
sanatsal Oznesi oldugu miizigi Uretmekte hem de toplumsal normlar, estetik
beklentiler ve dinleyici yargilariyla eszamanli olarak yiizlesmektedir. Bu ikili durum,
sahne iizerinde yogun bir ice doniiklik ve yalnizlik hissini beraberinde
getirebilmektedir. Bildiri, icract deneyimini merkeze alarak, sahne pratiginde olusan
bu yalnizligin bir tiir psikolojik kopus degil; aksine, sanatsal yogunlagmay1 ve yorum
derinligini miimkiin kilan bir odaklanma alani olabilecegini ileri siirmektedir. Konser
salonu bu baglamda, icracinin bireysel kimligi ile toplumsal kimliginin kesistigi bir
esik mekan olarak ele alinmaktadir. Sonug olarak ¢aligma, miizik icrasinda toplumun
varliginin, icracinin i¢sel diinyasinda nasil bir yalnizlik ve farkindalik alan1 yarattigini
tartismay1; bu deneyimin miizikal yoruma ve sanatsal ifade siireglerine olan katkisini
sosyal psikoloji perspektifinden ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: Miizik icrasi, sosyal izolasyon, i¢sel deneyim, icraci kimligi,
toplumsal bakis
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Loneliness in Front of Society: Social Isolation and Inner Experience in Musical
Performance

Abstract

This paper approaches musical performance not merely as an aesthetic act, but as an
intense social-psychological experience. Although the stage is commonly perceived
as a space of collective sharing, for the performer it often becomes a site of profound
inner loneliness and isolation. This form of loneliness does not stem from physical
solitude, but rather from the heightened awareness of being observed, evaluated, and
socially positioned in front of an audience. Drawing on concepts from social
psychology such as self-awareness, social evaluation, and the perceived gaze of the
other, the study examines how musical performance shapes the performer’s inner
experience. During the act of performance, the musician simultaneously engages in
artistic creation and negotiates social expectations, aesthetic norms, and the implicit
Jjudgments of the audience. This dual engagement frequently produces a psychological
distance between the performer and the surrounding social environment. By
foregrounding the lived experience of the performer, the paper argues that this stage-
specific loneliness should not be understood solely as a negative psychological state.
Instead, it may function as a productive space of concentration, inward focus, and
interpretative depth, enabling a heightened artistic presence. In this sense, the concert
stage emerges as a liminal space where the performer’s individual identity intersects
with socially constructed roles and expectations. Ultimately, this study aims to reveal
how the presence of society within musical performance generates a distinct inner
landscape for the performer, and how this experience of solitude contributes to
musical interpretation and artistic expression from a social psychological
perspective.

Keywords: Musical performance, social isolation, performer identity, inner
experience
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Dinleme ile Anlama Arasinda: Saygun’un Agit’1 Uzerinden Deneysel Bir
inceleme
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Ozet

Miiziksel anlam dogrudan isitsel veriden tiiretilen bir icerik midir? Yoksa bilgi,
baglam ve yonlendirmeyle mi sekillenir dinleyicinin algis1? Peki ya, dinleyici bir
konservatuvar 6grencisi, dinledigi de bir cagdas yapitsa, yanit1 degisir mi yukaridaki
sorunun? Bu ¢alisma, Ahmed Adnan Saygun’un insan Uzerine Deyisler dizisinin ilk
pargasi olan Agit lizerinden, miizikte anlamin nasil kuruldugunu deneysel bir model
araciligiyla incelemeyi amaglamaktadir. Zira, bestecinin kendi siirini miiziklendirdigi
Agit, metin ve miizik arasindaki iliskiyi goriiniir kilmasi bakimindan, onu dinleyenin
algisindaki doniisimii gézlemlemek i¢in elverisli bir 6rnektir. Olgubilim desenine
gbre tasarlanan caligma, dort asamadan olusmaktadir: On uygulama, analiz atdlyesi,
son uygulama ve kalicilik testi. 15 konservatuvar 6grencisinin yanitlayacagi agik uglu
soru formuyla toplanan veriler icerik analizi yoluyla ¢dziimlenecek, nitel gegerligin
giivence altina alinmasini teminen arastirmacilar arasi goriis birligi hesaplanacaktir.
Calisma, miizigi anlamaya yonelik bu siireci, bir sanat yapitin1 okumak benzeri bir
edim olarak ele almakta; ancak bu yaklasimi Hans-Georg Gadamer’in felsefl
hermeneutigi ¢ergevesinde, anlamin, eser ile dinleyici arasindaki karsilikli etkilegim
icinde kuruldugu bir siire¢ olarak konumlandirmaktadir. Bu baglamda c¢alisma,
miiziksel anlamin yalnizca isitsel verinin igkin bir 6zelligi olarak degil, dinleyicinin
bilgi birikimi, yonlendirilmis dikkati ve yorumlayici etkinligiyle birlikte kurulan bir
siire¢ oldugunu ileri siirmektedir. Bu yoniiyle, miizikte anlamin olusumuna iliskin
tartigmalar1 deneysel verilerle destekleyerek, estetik algi ile hermeneutik yaklagim
arasinda koprii kurmay1 hedeflemektedir.

Anahtar Kelimeler: Estetik alg1, cagdas miizikte anlam, hermeneutik, Ahmed Adnan
Saygun, Agit.
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Between Listening and Understanding: An Experimental Study on Saygun’s Agit

Abstract

Is musical meaning something that can be derived directly from auditory data, or is
listeners’ perception shaped by knowledge, context, and guidance? Furthermore,
would the answer differ if the listener is a conservatory student and the work in
question belongs to contemporary repertoire? This study aims to investigate how
musical meaning is constructed through an experimental model, focusing on Agit, the
first piece of Insan Uzerine Deyisler by Ahmed Adnan Saygun. Setting the composer’s
own poetry to music, the work provides a suitable case for observing transformations
in listener perception, particularly through the interaction between text and music.
Designed within a phenomenological framework, the study consists of four stages:
pre-test, analysis workshop, post-test, and retention test. Data are collected through
an open-ended questionnaire administered to 15 conservatory students and are
analysed using content analysis. Inter-rater agreement is calculated to ensure
qualitative validity. The study approaches the act of understanding music as
analogous to reading a work of art; however, rather than adopting a reductive
metaphor, it situates this approach within the framework of philosophical
hermeneutics, particularly that of Hans-Georg Gadamer, emphasizing that meaning
emerges through the reciprocal interaction between the work and the listener. In this
context, the study argues that musical meaning should not be regarded as an intrinsic
property of auditory data alone, but as a process co-constructed through the listener’s
prior knowledge, guided attention, and interpretive engagement. Accordingly, by
grounding the discussion of musical meaning in empirical findings, the study aims to
bridge aesthetic perception and hermeneutic theory.

Keywords: Aesthetic perception, meaning in contemporary music, hermeneutics,
Ahmed Adnan Saygun, Agit
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Ureticilerinden Tiiketicilerine Kiitahyada Kaset Piyasasi: Histometrik Bir
Analiz
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Ozet

Giiniimiizde yapay zeka hayatin ve dolayisi ile bilim diinyasinin da en 6nemli giindem
maddelerinden biri. Besteci, icraci, egitimci, 6grenci ve hatta konuya merakli
sanatseverler sik sik yapay zekanin miizige etkileri tizerinde fikir paylagimlari yapma
ihtiyaci hissediyor. Bununla birlikte tiim bu siiregte, eskiye 6zlem, nostalji, plak, kaset
gibi konular da sik sik dile getirilmekte. 70’li, 80’li ve 90’L1 yillarda hayatimizda
onemli bir yer edinen, CD iiretimleri sonrasinda 90’1 yillarin sonunda itibarini
kaybeden kaset piyasasinda “yerel” 6zelinde oldukga ilging iiretimlere, bestecilere,
icracilara rastlanmakta. Diger yandan bu konu 6zelinde bilimsel ¢aligma ise oldukca
az. Odak noktasinda Kiitahyali ve/veya Kiitahya’da yasamig/yasamakta miizik
insanlari olan bu ¢alismada; Kiitahya ilinde kaset piyasasinda iiretimlerin histometrik
bir analizi yapilmaya ¢alisilacaktir. Teknolojik gelismelerin kaset piyasasina etkileri,
tiretim siiregleri, on plana ¢ikmis ve fark yaratan besteci, icraci, yapimeilari, ilklere
imza atanlari, en ¢ok satanlar1 gibi konular iizerinde durulacaktir.

Anahtar Kelimeler: Kaset, iireticiler, tiiketiciler

The Cassette Market in Kutahya from Producers to Consumers: A Histometric
Analysis

Abstract

Today, artificial intelligence is one of the most important topics on the agenda of life
and, consequently, the scientific world. Composers, performers, educators, students,
and even art lovers interested in the subject frequently feel the need to share their
ideas on the effects of artificial intelligence on music. However, throughout this
process, nostalgia, nostalgia for the past, and topics like records and cassettes are
also frequently mentioned. In the cassette market, which held an important place in
our lives in the 70s, 80s, and 90s, and lost its prestige at the end of the 90s after CD
production, quite interesting productions, composers, and performers can be found,
especially in the "local” context. On the other hand, scientific studies on this subject
are quite limited. This study, focusing on musicians from Kiitahya and/or those who
have lived or are currently living in Kiitahya, will attempt a histometric analysis of
cassette production in the Kiitahya province. It will examine the impact of
technological advancements on the cassette market, production processes, prominent
and innovative composers, performers, producers, pioneers, and best-selling artists.

Keywords: Cassette, producers, consumer
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Miizik ve Sosyal Psikoloji Temelli Bir Bibliyografya Calismasi
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Ozet

Miizik, bireylerin duygu, diislince ve davranislarini etkileyen giiglii bir iletisim araci
olmasinin yani sira, sosyal etkilesim, kimlik olusumu ve grup dinamikleri tizerinde
belirleyici bir role sahiptir. Bu yoniiyle miizik, sosyal psikolojinin temel inceleme
alanlariyla dogrudan iliski kurmakta ve disiplinlerarasi arastirmalar i¢in dnemli bir
zemin olusturmaktadir. Son yillarda miizik ve sosyal psikoloji iliskisini ele alan
caligmalarin sayisinda artis gozlemlenmekte; ancak bu c¢alismalarin sistematik bir
biitiinliik i¢inde ele alinmasina yo6nelik ihtiya¢ devam etmektedir. Bu ¢aligma, miizik
ve sosyal psikoloji alaninda gergeklestirilmis akademik g¢alismalarin bibliyografik
acidan incelenmesini ve literatiirdeki genel egilimlerinin ortaya konulmasin
amaglamaktadir. Calismanin, alandaki bilimsel birikimi sistematik bi¢imde ortaya
koyarak arastirmacilara biitiinciil bir perspektif sunmasit ve gelecekte yapilacak
¢aligmalara yon vermesi agisindan onemli oldugu diisiiniilmektedir. Arastirma,
literatiir taramasina dayali olarak yiiriitiilen nitel bir ¢caligma olup, dokiiman inceleme
teknigi kullanilarak gerceklestirilecektir. Calisma kapsaminda belirlenen anahtar
kelimeler dogrultusunda Google Scholar, Scopus, Web of Science, TR Dizin ve YOK
Ulusal Tez Merkezi veri tabanlari taranacaktir. Belirlenen dl¢iitlere uygun makale, tez
ve bildiriler caligmaya dahil edilecek; elde edilen veriler yayin yili, aragtirma konusu,
yontem ve ¢aligma tiirii gibi degiskenler agisindan siniflandirilarak analiz edilecektir.

Anahtar Kelimeler: Sosyal psikoloji ve miizik, bibliyografya, literatiir taramasi.
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A Bibliographic Review of Music in the Context of Social Psychology

Abstract

Music, as a powerful means of communication that influences individuals’ emotions,
thoughts, and behaviors, also plays a determining role in social interaction, identity
formation, and group dynamics. In this respect, music establishes a direct connection
with the core areas of social psychology and provides a significant foundation for
interdisciplinary research. In recent years, there has been a noticeable increase in
the number of studies addressing the relationship between music and social
psychology, however, the need to examine these studies within a systematic
framework still persists. This study aims to conduct a bibliographic examination of
academic research in the field of music and social psychology and to reveal the
general trends within the literature. It is anticipated that the study will be significant
in presenting the existing body of scientific knowledge in a systematic manner,
offering a holistic perspective to researchers, and guiding future studies in the field.
The research is designed as a qualitative study based on a literature review and will
be conducted using the document analysis method. Within the scope of the study,
databases including Google Scholar, Scopus, Web of Science, TR Index, and the
National Thesis Center of the Council of Higher Education will be searched in line
with the determined keywords. Articles, theses, and conference papers that meet the
specified criteria will be included in the study, and the obtained data will be analyzed
by classifying them according to variables such as publication year, research topic,
methodology, and type of study.

Keywords: Social psychology and music, bibliography, literature review
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Assolist Pratigini Karsilastirmah Olarak Magazin Dergilerinden Okumak
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Ozet

Bu calisma, Tirkiye’de 1970°li yillardan 2000’lere uzanan donemde assolist
kavrammin popiiler kiiltlir endiistrisi i¢inde nasil temsil edildigini ve hangi
sosyo-kiiltiirel doniisiimlerle yeniden kuruldugunu magazin dergileri araciliiyla
okumay1 amaglamaktadir. Calisma, 1970-1992 arasi Ses Dergisi ve 2000’ler Kral
Dergisindeki assolist temsillerinin gostergebilimsel ¢oziimlemesine dayanir. Tiirk Dil
Kurumuna gore assolist, “bir miizik programinda genellikle en son sahneye ¢ikan,
alaninda ¢ok iinlii olan sanat¢1”dir (Tiirk Dil Kurumu, t.y.). Tanimdan da anlagilacagi
iizere assolistler, Tiirkiye’deki eglence sektoriiniin doneminde 6nde gelen mekani
olan gazinolarda, basta Tiirk Sanat Miizigini yorumlayan ses sanatgilarindan
olugmaktadir. Bu terim, 1950’1 yillardan baslayip 1970’ler boyunca deger kazanan
ancak degisen Kkiltiirel pratikler baglaminda eglence anlayisinin da doéniisiime
ugramastyla birlikte 2000°1i yillarda sadece bir sifat olarak kullanilmistir. Ozellikle
1970’lerden 1980’lerin ikinci yarisina kadar renkli zamanlarini yasayan ve assolist
olarak nitelendirilen genelde kadin yorumcular, gazinolarda yapilan eglence
programlarinda en son sahne alip yaklasik 2,5 saat boyunca miizikal icranin yani sira
gorsel bir performans da sergilemektedir. Seyirci, alim giiclinii agmayan plaklardan
tanidig1 sesin sahibini izlemek ve eglenmek amaciyla gazinoya gitmektedir. Modern
ve geleneksel kadin imajlarimin ayni ¢ercevede assolist izerinden kurgulanma bigimi,
yasanan toplumsal doniigiimler paralelinde assolist kavraminin icerdigi sifatin ve
imajin yasadigi doniisiim, assolistin mesruiyet alani olan gazinolarin bu doniigiimde
oynadig1r rol gibi konular 1970’lerde ve 2000’lerde popiiler magazin dergileri
araciligiyla degerlendirilmis ve ¢alismanin temeli olmustur.

Anahtar Kelimeler: Assolist, popiiler kiiltiir, gostergebilim, Magazin dergisi, gazino
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Comparative Reading of the "Assolist" Practice Through Celebrity Magazines

Abstract

This study aims to examine how the concept of the assolist (lead singer) was
represented within the popular culture industry in Turkey from the 1970s to the 2000s,
and how it was reconstructed through socio-cultural transformations, by analyzing
celebrity magazines. The study is based on a semiotic analysis of assolist
representations in Ses magazine between 1970—1992 and Kral magazine in the 2000s.
According to the Turkish Language Association (TDK), an assolist is "the artist who
is highly famous in their field and usually appears last on stage in a music program."
As understood from this definition, assolists primarily consisted of vocalists
interpreting Turkish Classical Music in gazinos (traditional music halls), which were
the leading entertainment venues in Turkey at the time. This term, which gained
significance starting in the 1950s and throughout the 1970s, transformed into a mere
adjective by the 2000s as entertainment practices evolved within the context of
changing cultural habits. Particularly from the 1970s until the second half of the
1980s—the "golden era” of this practice—assolists, who were generally female
performers, would take the stage last in gazino entertainment programs, delivering a
visual performance alongside a musical set lasting approximately 2.5 hours. The
audience visited these venues to see and be entertained by the person behind the voice
they knew from affordable records. The construction of modern and traditional female
images within the same framework through the assolist, the transformation of the title
and image inherent in the concept of the assolist in parallel with social shifts, and the
role played by the gazino (the space of legitimacy for the assolist) in this
transformation have been evaluated through popular celebrity magazines of the 1970s
and 2000s, forming the basis of this study.

Keywords: Assolist, popular culture, semiotics, Magazines, gazino
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Ozet

Antroposen ¢agda insan ve doga arasindaki iliski, biiylik oranda tek tarafli bir tiiketim
ve nesnelestirme pratigi lizerinden sekillenmektedir. Modern kent yagaminin mekanik
giiriiltiisti iginde doganin sesi duyulmaz hale gelirken, gida maddeleri de market
raflarinda standartlasmig birer meta (tiiketim nesnesi) olarak kodlanmistir. Bu
calisma, Viyana merkezli The Vegetable Orchestra (Sebze Orkestrasi) 6rnegi ile
Tiirkiye’de yerel galgi yapim geleneklerini kargilastirmali bir perspektifle ele alarak;
gida maddelerinin nasil birer iletisimsel eylem aracina ve ekolojik direnis
enstriimanina doniistiigiinii incelemektedir. Caligmanin temel odagini, nesne ile
kurulan geleneksel bagin "ses" araciligiyla yeniden miizakeresi olusturmaktadir. Bir
yanda modern performans sanatinda havucu fliite, kabagi davula doniistiiren giincel
pratikler; diger yanda ise Anadolu’nun kadim ¢algi yapim geleneginde dut, kiraz ve
ceviz agaci dallarinin oyulmasi, su kabaginin kemanelesmesi veya Hindistan cevizi
kabugunun tinisiyla kurulan tarihsel bag yer almaktadir. Bu "gegici" ve "kalic1"
enstriiman pratikleri; sadece estetik birer eylem degil, ayn1 zamanda gida egemenligi,
siirdiiriilebilirlik ve "sifir atik" felsefesinin sanatsal bir disavurumudur. Arastirma
kapsaminda; "ses manzarasi" (soundscape) analizi yontemiyle, sebzelerden ve agag
dallarindan yayilan organik seslerin dijitallesen diinyadaki yankisi tartigilacaktir. Jane
Bennett’in "canli madde" (vibrant matter) teorisi ¢ergevesinde; bir meyve kabugunun
veya sebzenin sadece tiiketilmek icin degil, ses iireten bir "eyleyen" olarak nasil
konumlandigi analiz edilecektir. Sonug olarak ¢alisma; yerel zanaat ile kiiresel
aktivizmi bulusturarak miizigi, insan-doga arasindaki bir kopuklugu onarmaya ¢aligan
bir "iletisimsel koprii" ve giiriiltii hiyerarsisini bozan eko-sosyolojik aktivizm bigimi
olarak ele almayr amaglamaktadir. Anahtar Kelimeler: Gida Aktivizmi, Ekolojik
Iletisim, The Vegetable Orchestra, Yerel Calgi Yapimi, Ses Sosyolojisi,
Siirdiiriilebilirlik.

Anahtar Kelimeler: Gida Aktivizmi, Ekolojik iletisim, The Vegetable Orchestra,
Yerel Calgi Yapimi, Ses Sosyolojisi
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From Consumption Object to Performance Tool: Food Activism and the
Ecological Transformation of Sound

Abstract

In the Anthropocene era, the relationship between humanity and nature is largely
shaped by a one-sided practice of consumption and objectification. While the voice of
nature becomes inaudible within the mechanical noise of modern urban life, food
items are coded as standardized commodities (consumption objects) on market
shelves. By adopting a comparative perspective between the Vienna-based The
Vegetable Orchestra and local instrument-making traditions in Turkey, this study
examines how food items transform into tools of communicative action and
instruments of ecological resistance. The primary focus of the study is the
renegotiation of the traditional bond with the "object" through sound. On one hand,
there are contemporary practices in modern performance art that transform carrots
into flutes and pumpkins into drums, on the other hand, there is the historical bond
found in Anatolia’s ancient instrument-making traditions—such as the carving of
mulberry, cherry, and walnut branches, the transformation of gourds into kemanis, or
the resonance created from coconut shells. These "ephemeral” and "permanent”
instrument practices are not merely aesthetic acts, but also artistic expressions of food
sovereignty, sustainability, and the "zero-waste" philosophy. Within the scope of the
research, the resonance of organic sounds emitted from vegetables and tree branches
in a digitalized world will be discussed using the soundscape analysis method. Guided
by Jane Bennett’s theory of "vibrant matter,"” the study analyzes how a fruit peel or a
vegetable is positioned not just as a consumable, but as an "actant" that produces
sound. Ultimately, by bridging local craft with global activism, this study aims to treat
music as a "communicative bridge" attempting to repair the disconnection between
human and nature, and as a form of eco sociological activism that disrupts the
hierarchy of noise.

Keywords: Food Activism, Ecological Communication, The Vegetable Orchestra,
Local Instrument Making
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Dogu Cephesi’nden Yiikselen Bir Ses: Hiir Vatan Mars1

Yagmur Yasar
Cankir1 Karatekin Universitesi
yagmuryasar@gmail.com

Ozet

Milli Miicadele yillarinda bir Istiklal Marsi’na ihtiyag duyulmasi nedeniyle agilan
yarismanin akabinde on elemeyi gecen alt1 giifte, donemin Maarif Vekili Hamdullah
Suphi tarafindan Milli Miicadele’nin ruhuna uygun bulunmayinca bu gérev Mehmet
Akif'e (Ersoy) verilmis ve Miladi 12 Mart 1921 tarihinde bugiin hala Istiklal Mars
olarak seslendirilen giifte kabul edilmistir. Savas kosullarindan &tiirii besteleme
asamast Cumbhuriyet’in ilan1 sonrasina kalan marsa, ilerleyen siirecte ¢esitli
bicimlerde muhalefet edilmistir. Kabul olunan marsin giiftesi heniiz bestelenmeden
once Dogu Cephesi’nden alternatif bir mars 6nerisi gonderen isim ise Dogu Cephesi
Kumandan: Kézim (Karabekir) Pasa’dir. Saritkamig’tan Heyet-i Vekile Reisi Rauf
(Orbay) Bey’e yazdigt Rumi 26/7/1338 tarihli mektubunda Ankara’nin maarif
programi ve Istiklal Mars1’yla geriye gittigini ileri siiren Pasa, mektuba kendi yazdig
marsin notasini eklemistir. Donemin politik veyahut tarafgir tartismalar1 bir kenara
birakilarak miizikal acidan bir degerlendirme yapilmak istendiginde ise milli
miicadelenin ruhunu yansitan “Ya Istiklal Ya Oliim” sozleriyle baslayan “Hiir Vatan
Mars1”’nin prozodi agisindan 6zenli ve vokal icrasinin alternatiflerine gére daha kolay
oldugu ifade edilebilir. Bu baglamda ¢aligmada milli marsin giiftesinin kabul siirecine
dair kisa bir girizgéh yapildiktan sonra Kazim Pasa’nin ¢ocukluktan itibaren miizige
olan ilgisi vurgulanmaya c¢alisilmigtir. Dénemin Osmanli Tiirkgesi ile kaleme alinip
yayinlanan gazete metinlerinden yine ilk baskist Osmanli Tiirkgesi ile Kédzim Pasa
tarafindan Dogu Cephesi civarindaki ¢cocuklarin egitimi amaciyla hazirlanan “Sarkili
Ibret” kitabina kadar pek cok belgenin taranmastyla ortaya ¢ikan bu arastirmaya ayni
zamanda Karabekir’in ileri tarihli kendi eserleri de kilavuzluk etmistir. Bu minvalde
¢alismada Pasa’nin Dogu Cephesi’nde ¢ocuklar i¢in tiyatrolu, miizikli ugraslari
aktarildiktan sonra Heyet-i Vekile Reisi Rauf Bey’e notalariyla birlikte gonderdigi
marsin degerlendirmesi yapilmis ve Karabekir’in miizikal kimligi vurgulanmaya
gayret edilmistir.

Anahtar Kelimeler: Kazim Karabekir, Hiir Vatan Marsi, milli mars
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A Voice Rising from the Eastern Front: Hiir Vatan Marst (The Anthem of the
Free Homeland)

Abstract

Following a competition launched during the years of the War of Independence to
find a National Anthem, the six lyrics that passed the preliminary round were deemed
unsuitable for the spirit of the National Struggle by Hamdullah Suphi, the Minister of
Education at the time;consequently, the task was entrusted to Mehmet Akif
(Ersoy),and on 12 March 1921, the lyrics that have been singing today as the National
Anthem were adopted. Due to the conditions of war, the composition of the march was
postponed until after the proclamation of the Republic, and it subsequently faced
opposition in various forms. The person who sent a proposal for an alternative march
from the Eastern Front before the lyrics of the adopted march had yet been set to
music was Kdzim (Karabekir) Pasha, Commander of the Eastern Front. In a letter
dated 26 July 1338 (Rumi calendar) written from Sartkamis to Rauf (Orbay) Bey, the
President of the Council of Ministers, the Pasha argued that Ankara was regressing
in terms of its education programme and the National Anthem, and attached the
musical notation of the march he had composed himself to the letter. Setting aside the
political or partisan debates of the time, when one seeks to evaluate the piece from a
purely musical perspective, it can be said that the “Hiir Vatan Marst” -which begins
with the words “Ya Istiklal Ya Oliim” and reflects the spirit of the national struggle-
is, in terms of prosody, more carefully crafted and easier to perform vocally than its
alternatives. In this context,following a brief introduction to the process by which the
lyrics of the national anthem were adopted, the study examines Kazim Pasha’s interest
in music from childhood onwards, with a view to highlighting his musical knowledge
and talent. This research, which emerged from the scanning of numerous documents
ranging from newspaper articles written and published in the Ottoman Turkish of the
period to the book “Sarkili Ibret”, originally prepared by Kazim Pasha in Ottoman

Turkish for the education of children in the vicinity of the Eastern Front- was also
guided by Karabekir’s own later works. In this study, following an account of Pasha’s
theatrical and musical activities for children on the Eastern Front, an analysis was

provided of the march he sent to Rauf Bey,the President of the Council of Ministers,

along with its sheet music,and an effort was made to highlight Karabekir’s musical
identity.

Keywords: Kazim Karabekir, The Anthem of the Free Homeland, national anthem
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Richard Sennett’in “Karakter Asinmas1” iddias1 Baglaminda Tiirkiye’de
Neoliberal Potada Yogrulmus Giincel Miizik Metinleri Uzerinden Anlatisal Bir
Degerlendirme

Yagmur Yasar
Cankir1 Karatekin Universitesi
yagmuryasar@gmail.com

Ozet

Neoliberalizmin temel doneleriyle oriintiilenmis serbest piyasa kapitalizmine alan
acan Anglo-Amerikan bir ekonomik modelde, esnekligin benimsendigi g¢alisma
bicimi bireylerin isle ve yasamla kurduklari iliskiyi degistirmistir. Bu ¢ergevede yeni
kapitalizmin bireyin is yapma bi¢imini ve yasamla kurdugu bagi etkiledigi yoniinde
bir sav ortaya koyan Richard Sennett, bu durumu “karakter aginmasi” olarak
tanimlamigtir. Bu ifade ile Marx’in “yabancilagma” kavramiin 6tesinde bir duruma
isaret eden Sennett, uzmanlagmanin Onemsizlestigi bir is piyasasinda neoliberal
hedeflerle yogrulmus esnekligin hem iktidarlar1 besledigini hem de karakter
asinmasina ugramis bireyler ortaya ¢ikardigini iddia etmistir. Nitekim rutinlerin terk
edildigi, spontoneligin tesvik edildigi bir is ve yasam tarzi neoliberal hedeflere odakli
iktidar rejimlerini giliglendirirken ayni zamanda da kapitalizmin yeniden iiretim
¢arkini ¢evirmektedir. Herhangi bir ise, gruba, mahalleye ya da farkli topluluklara
uzun vadeli aidiyet gelistiremeyen bireyler ise Sennett’in iddia ettigi iizere karakter
asinmasina ugrarlar. Bu tip kimselerden miitesekkil yeni kapitalist sistem igerisinde
ise medya; neoliberal politikalarin siirdiiriilmesi, hizli iiretim ve tiiketimin
ozendirilmesi, bireyselligin yiiceltilerek kolektif bilincin tdrpiilenmesi vb. noktasinda
onemli bir ara¢ olarak karsimiza ¢ikar. Kitle kiiltiiriine hitap eden iceriklerin 6ne
¢iktig1 medya iiretimlerinde ise gorsel 6gelerin yani sira anlatiyr besleyen duysal
tasarimlar ve miizik {iretimleri 6nemli bir yer tutar. Nitekim kitleri mobilize etme
noktasinda dikkate deger bir isleve sahip olan miizigin neoliberal tavri
destekleyen/besleyen igeriklerle driintiilenmesi, yeniden liretim mekanizmasinin hizlt
dongiisiinde rol oynar. Bu baglamda 1980°1i yillardan itibaren diinyada ve Tiirkiye’de
etkileri artarak hissedilen neoliberal politikalarin bir yansimasi olarak ortaya ¢ikan
popiiler eksendeki miizik tiretimlerinin duysal tasarimlari ya da verbal bildirimleriyle
yeni ekonomik kosullara adapte olarak sistemi besledikleri goriilmektedir. Popiiler
tiirler igerisinde her ne kadar bu c¢arkin disinda iiretimlere rastlansa da miizik
teknolojisi olanaklarmin da geligsmesiyle birlikte, Neoliberalizmin temel doneleriyle
ortiisen  iceriklerle bezenmis miizik  drilinlerinin  gOrliniirligi  gitgide
belirginlesmektedir. Anilan eksende calismada diinyadaki orneklerine kosut bir
bicimde Tiirkiye’de dolasima giren miizik {iretimleri iizerine degerlendirmelerde
bulunulmug ve neoliberalizmin temel unsurlart ile oOrtiisen giincel miizik
pratiklerinden kimi 6rneklere yer verilmistir.

Anahtar Kelimeler: Neoliberalizm, karakter asinmasi, Richard Sennett, neoliberal
miizik metinleri
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A Narrative Analysis of Contemporary Musical Texts Shaped by Neoliberalism in
the Context of Richard Sennett’s Theory of “The Corrosion of Character” in
Turkey

Abstract

In an Anglo-American economic model that has paved the way for free market
capitalism, structured around the core tenets of neoliberalism, the flexible working
practices that have been adopted have transformed the relationship individuals
establish with work and life. Within this framework, Richard Semnett, who puts
forward the argument that the new capitalism affects the way individuals work and
their connection to life, has defined this situation as “the corrosion of character”.
With this statement, Sennett -pointing to a situation that goes beyond Marx’s concept
of “alienation”- has argued that in a labour market where specialisation has become
trivialised, flexibility, shaped by neoliberal objectives, both sustains those in power
and produces individuals whose character has been eroded. Indeed, a work and
lifestyle in which routines are abandoned and spontaneity is encouraged not only
strengthens regimes of power focused on neoliberal objectives but also keeps the
wheels of capitalism turning. Individuals who are unable to develop a long term sense
of belonging to any job, group, neighbourhood or other community, however, suffer
from “character corrosion”, as Sennett argues. Within the new capitalist system
composed of such individuals, the media emerges as a key instrument in sustaining
neoliberal policies, encouraging rapid production and consumption, and eroding
collective consciousness by exalting individualism, amongst other things. In media
productions where content aimed at mass culture takes centre stage, emotional design
and musical compositions that enrich the narrative play a significant role alongside
visual elements. Indeed, the interweaving of music -which serves a notable function
in mobilising the masses- with content that supports or reinforces a neoliberal stance
plays a part in the rapid cycle of the reproduction mechanism. In this context, it is
evident that popular music productions -which emerged as a reflection of neoliberal
policies whose impact has been increasingly felt worldwide and in Turkey since the
1980s- have adapted to the new economic conditions through their emotional design
or verbal expressions, thereby sustaining the system. Although works that fall outside
this mainstream can still be found amongst popular genres, with the advancement of
music technology, the visibility of musical works imbued with content that aligns with
the core tenets of neoliberalism is becoming increasingly pronounced. In line with
global examples, this study examines music productions released in Turkey and
highlights certain examples of contemporary musical practices that align with the
fundamental elements of neoliberalism.

Keywords: Neoliberalism, the corrosion of character, Richard Sennett, neoliberal
music texts
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Kadin ve Erkek Kimliginin Mekansal Yaratimlar1 Baglaminda Tiirkiilerde Ev
ve Kahvehane imajlar

Yasemin Yavuz
Milli Egitim Bakanlig1
yaseminerdemelif@gmail.com

Ozet

Tiirkiiler, toplumsal hafizanin, ortak deger yargilarinin ve cinsiyet rollerinin kusaktan
kusaga aktarildigi estetik ve islevsel metinlerdir. Bu sozlii anlatimlarda mekan,
yalnizca olaylarin gegtigi fiziksel bir dekor degil; toplumsal cinsiyet kimliklerinin inga
edildigi, denetlendigi ve simgelestirildigi kiiltiirel bir alandir. Caligmada, mekanin
cinsiyet eksenli stereotiplesmesi olgusu, "ev" ve "kahvehane" imajlar1 {izerinden
disiplinlerarasi bir yaklagimla incelenmektedir. Ataerkil mekansal diizenlemede "6zel
alan" kadinla, "kamusal alan" ise erkekle 6zdeslestirilmektedir. Tiirkiilerde "ev",
ocagin kutsiyeti ve "od ana/od ata" kiiltliyle iligkili olarak disil bir siginak; kadinin
adanmisligini  sundugu, ancak aym1 zamanda hareket alaninin "esik" ile
siirlandirildigi bir 6zel mekan olarak temsil edilir. Buna kargin "kahvehane" ve "han"
gibi mekanlar, erkegin kamusal alandaki varhigmi pekistirdigi, sosyallestigi ve
"erginligini" ispat ettigi eril alanlar olarak karsimiza ¢ikar. TRT tiirkii repertuarindaki
ornek metinlerin ¢éziimlenmesine dayanan bu ¢alisma, mekansal sinirlarin tiirkiilerde
birer "tore metni" gibi isledigini ortaya koymaktadir. Kadimin kamusal alana ¢ikisinin
tekinsizligi ile erkegin 6zel alanda (evde) uzun siire kalmasinin yarattig: statii kaybi,
tirkiilerdeki mekansal alginin toplumsal cinsiyet rolleriyle ne denli i¢ ige gectigini
belgelemektedir. Sonu¢ olarak; tiirkiilerde ev ve kahvehane imajlari, toplumsal
yapinin mekani nasil cinsiyetlendirdiginin ve bu alginin kiiltiirel siireklilik i¢cindeki
yansimalarimin somut gostergeleridir.

Anahtar Kelimeler: Tirkii, cinsiyet, mekan algisi, ev ve kahvehane, stereotiplesme.
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Spatial Constructions of Female and Male Identities: Images of the "Home' and
"Coffeehouse" in Folk Songs

Abstract

Folk songs (tiirkiiler) are aesthetic and functional texts through which social memory,
common value judgments, and gender roles are transmitted across generations. In
these oral narratives, space is not merely a physical backdrop for events but a cultural
field where gender identities are constructed, regulated, and symbolized. This study
examines the phenomenon of gender-based spatial stereotyping through the images
of the "home" and the "coffeehouse” using an interdisciplinary approach. In the
patriarchal spatial arrangement, "private sphere" is identified with women, while
"public sphere" is associated with men. In folk songs, the "home" is represented as a
feminine sanctuary related to the sanctity of the hearth and the "cult of the fire
mother/father" (od ana/od ata); it is a private space where women offer their devotion
but where their field of movement is restricted by the "threshold." Conversely, spaces
such as "coffeehouses" and "inns" appear as masculine areas where men reinforce
their presence in the public sphere, socialize, and prove their "maturity.” Based on
the analysis of sample texts from the TRT folk song repertoire, this study reveals that
spatial boundaries in folk songs function as "texts of social norms" (tore metni). The
perceived insecurity of women entering the public sphere and the loss of status for
men staying too long in the private sphere (home) document how deeply spatial
perception in folk songs is intertwined with gender roles. Consequently, the images of
the home and the coffeehouse in folk songs are concrete indicators of how social
structures genderize space and how this perception is reflected within cultural
continuity.

Keywords: Folk song, gender, spatial perception, home and coffeehouse, stereotyping
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Dede Korkut Kitabinda Oguz Toplumunun Parcasi olarak Bireyin Sanat ve
Doga ile Biitiinlesik Kiiltiirel Insas:

Yavuz Ozer
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Ozet

Dede Korkut Kitabinda Oguz Toplumunun Pargasi olarak Bireyin Sanat ve Doga ile
Biitiinlesik Kiiltiirel Ingas1 Dede Korkut Kitab1 ilk kez 1815 yilinda Almanya’da
Dresden’de (Saksonya Eyalet Universitesi Kiitiiphanesi) bulunmus, Heinrich
Friedrich von Diez tarafindan yayimlanan bir makale ile diinyaya tanitilmistir.
Kesfedilmesinden 100 yil sonra ilk kez 1916 yilinda Arap harfleri ile Tiirkiye’de
basilmistir. Kitap hakkindaki ilk kapsamli ilmi ¢aligmay1 1938 yilinda Orhan Saik
Gokyay hazirlamigtir. 12 hikdyeden olusan bu ilk niishayi, 1950 yilinda Vatikan
Kiitiiphanesinde, 2018 yilinda Tiirkistan’da bulunan Giinbet niishalar1 takip etmistir.
Niishalarda toplam 13 hikdye ve soylamalar bulunmaktadir. Niishalarin 14. ve 15.
ylizyillarda yaziya gegirildigi anlagilsa da bahsi ge¢en olaylarin sozlii kiiltiiriin hakim
oldugu 8-10. yiizyillar arasindaki Oguz toplumunu anlattig1 diisiiniilmektedir. Hikaye
ve soylamalar; gocebe Tiirk oguz toplumlarinin, baris, refah igindeki donemleri ile
savag ve yokluk igindeki dénemlerini bir arada anlatmaktadir. Toplumu olusturan
¢ocuk, erkek, kadin, geng, yasli, anne, baba, kardes, arkadas gibi sifatlara sahip
bireylerin, toplum igindeki rollerini isaret etmektedir. Hikayelerde toplumu
onceleyen, kahramanlara odaklanan mitolojik doénem anlati yapisinin yanisira,
bireyin, karakterin 6znel diisiince ve hissiyatinin da one ¢iktigi modern anlatim
yontemleri de bulunur. Bu; Dede Korkut kitabini zamaninin ¢ok 6tesinde, her donem
degisen sartlarla yeniden incelenmesi gereken bir kaynak haline getirmektedir.
Hikaye ve soylamalarda, Tiirck Oguz toplumlarinda bireylerin/karakterlerin
yasadiklar1 sorunlara/olaylara kars1 tepkileri, gdcebe Tiirk toplumlarinin ‘tSre’ olarak
tanimladig1 yazili olmayan kurallar biitiinii gergevesinde degerlendirilebilir. Bu
baglamda gogebe Tiirk toplumlarinda giinliik hayatindaki her gelismede sanat ve
doga, hikayelerin vazgegilemez bir unsuruna, hatta anlatiya yon veren ana parcaya
donismektedir. Anlati i¢inde karakterlerin doniisiimleri, toplumun iginde birey
rollerinin ingasinda sanat ve doganin bu derece etkinken, hikayelerde sanat ve doganin
o6nemine dair dogrudan bir s6z ya da ima bulunmamaktadir. Bu agidan bakildiginda;
Orta Asya’dan, Iran, Anadolu, Kafkas ve Balkan cografyasinda yiizlerce y1l boyunca
ozanlar tarafindan sozlii olarak anlatilan, Tiirk toplumlarmin gelecek kusaklarmin
ingasinda 6nemli bir rolii olan bu hikayeler, Tiirk toplumlarinin giinliik olaylarda bile
sanat ve doga ile biitlinlesik bir yasam kurdugunu gostermektedir. Glinlimiizde yapay
zeka, sosyal medya, tiiketim baskis1 gibi hizla degisen diinya yapisi i¢inde, doga ve
sanat birbirlerinden ayri1 kategoriler olarak goriilmeye baglanmistir. Giinliik yasamdan
bu iki fenomenin soyutlanmasi, doganin ve sanatin tiiketim nesnesi gibi
algilanmasinin Oniinii agmaktadir. Bu ¢ikmaz igerisinde Tiirk mitolojisinin en dnemli
kaynaklarindan olan Dede Korkut kitabinda sanat, doga, birey ve toplum arasinda insa
edilen atmosferi anlamak, gelecekteki toplum ve bireyin insasi i¢in fikir verebilir.

Anahtar Kelimeler: Dede Korkut, Tiirk mitolojisi, Tiirk sanat anlayisi, animizm,
Tiirk toresi
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Cultural Construction of the Individual as a Part of the Oghuz Society in the Book
of Dede Korkut Integrated with Art and Nature

Abstract

The Book of Dede Korkut was first found in Dresden, Germany (Saxony State
University Library) in 1815. It was introduced to the world in an article published by
Heinrich Friedrich von Diez. It was first printed in Arabic letters in Turkey in 1916,
100 years after its discovery. The first comprehensive scientific study about the book
was prepared by Orhan Saik Gokyay in 1938. This first copy, consisting of 12 stories,
was followed by Giinbet copies in the Vatican Library in 1950 and in Turkistan in
2018. There are a total of 13 stories and sayings in the copies. Although it is
understood that the copies were written down in the 14th and 15th centuries, the
events in question date back to the 8th-10th centuries, when oral culture was
dominant. It is thought to describe the Oghuz society between the centuries. Stories
and sayings, It describes the periods of peace and prosperity of the nomadic Turkish
Oguz societies, as well as the periods of war and poverty. It indicates the roles of the
individuals who make up the society, such as children, men, women, young, old,
mother, father, sibling and friend, within the society. In addition to the narrative
structure of the mythological period that prioritizes society and focuses on heroes, the
stories also feature modern narrative methods in which the subjective thoughts and
feelings of the individual and the character come to the fore. This; It makes the Dede
Korkut book a source that is far ahead of its time and needs to be re examined with
changing conditions every period. In this context, in every development in the daily
life of nomadic Turkish societies, art and nature become an indispensable element of
the stories, even the main part that directs the narrative. From this perspective; These
stories, which have been told orally by bards for hundreds of years from Central Asia,
Iran, Anatolia, the Caucasus and the Balkan geographies which have an important
role in the construction of future generations of Turkish societies, show that Turkish
societies have established a life integrated with art and nature, even in daily events.
Today, in the rapidly changing world structure such as artificial intelligence, social
media and consumption pressure, nature and art have begun to be seen as separate
categories.

Keywords: Dede Korkut, Turkic mythology, Turkish art philosophy, animism, Turkis
traditional custom
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Miizik Performans Kaygisi ve Erken Donem Uyumsuz Semalar Arasindaki
Iliskinin Literatiir incelemesi Yoluyla Degerlendirilmesi

Zehra Sevde Emre
Gazi Universitesi
zzehrassevde@gmail.com

ilknur Ozal Géncii
Gazi Universitesi
ilknurgoncu@gmail.com

Ozet

Sema kurami, bireylerin erken yasantilar yoluyla gelistirdikleri biligsel yapilar
araciligiyla cevrelerini anlamlandirdiklarini agiklayan temel bir yaklasimdir. Bu
kurama gdre semalar, bireyin yeni bilgileri yorumlama, degerlendirme ve tepki verme
bicimini yonlendiren zihinsel orgiitlenmelerdir. Ancak bazi semalar, erken donem
yasantilarin etkisiyle olumsuz ve islevsiz hale gelerek erken donem uyumsuz semalar
olarak tamimlanmaktadir. Bu semalar; bireyin kendisine yonelik yetersizlik algilart,
baskalarinin degerlendirmelerine karsi hassasiyeti ve yiiksek beklenti diizeyleri gibi
biligsel oOriintiilerle iligkili olup, 0©zellikle degerlendirilme igeren performans
durumlarinda aktive olmaktadir.

Miizik performans kaygisi ise miizisyenlerin performans siirecinde deneyimledikleri
biligsel, duygusal ve fizyolojik tepkiler biitiinii olarak ele alinmakta ve bireyin
performans kalitesini 6nemli Sl¢lide etkileyebilmektedir. Literatiirde, performans
kaygisinin milkemmeliyetgilik ve diigiik 6z yeterlik gibi biligsel yapilarla giiclii
iligkiler gosterdigi; ayrica bu kayginin bazi durumlarda kolaylastirici, bazi durumlarda
ise engelleyici olabildigi belirtilmektedir.

Bu arastirma, nitel aragtirma yaklagimi gercevesinde sistematik literatiir incelemesi
yontemi kullanilarak gergeklestirilmistir. Calismanin temel problemi, miizik
performans kaygisinin erken donem uyumsuz semalarla nasil bir iligki iginde
oldugunun literatiir temelinde agiklanmasidir.

Elde edilen bulgular dogrultusunda, miizik performans kaygisinin yalnizca teknik
yetersizliklerle degil, bireyin derin biligsel yapilanmalariyla iliskili oldugu; bu
nedenle miizik egitimi siire¢lerinde Ogrencilerin biligsel ve duygusal semalarini
dikkate alan biitlinciil yaklagimlarin gelistirilmesinin gerekli oldugu sonucuna
ulagilmgtir.

Anahtar Kelimeler: Miizik performans kaygisi, erken donem uyumsuz semalar,
sema kurami, miizik egitimi
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An Evaluation of the Relationship Between Music Performance Anxiety and
Early Maladaptive Schemas Through a Literature Review

Abstract

Schema theory is a fundamental approach that explains how individuals make sense
of their environment through cognitive structures developed via early life experiences.
According to this theory, schemas are mental organizations that guide how
individuals interpret, evaluate, and respond to new information. However, some
schemas, influenced by early life experiences, become rigid, negative, and
dysfunctional, and are defined as early maladaptive schemas. These schemas are
associated with cognitive patterns such as individuals’ perceptions of inadequacy,
sensitivity to others’ evaluations, and high levels of expectations, and they can be
activated particularly in performance situations involving evaluation.

Music performance anxiety, on the other hand, is considered as a set of cognitive,
emotional, and physiological responses experienced by musicians during the
performance process, and it can significantly affect the quality of performance. In the
literature, it is indicated that performance anxiety shows strong relationships with
cognitive structures such as perfectionism and low self-efficacy, furthermore, it is
stated that this anxiety may, in some cases, have a facilitating effect, while in other
cases it may be debilitating.

This study was conducted within the framework of a qualitative research approach
using a systematic literature review method. The main problem of the study is to
explain, based on the literature, how music performance anxiety is related to early
maladaptive schemas.

Based on the findings, it has been concluded that music performance anxiety cannot
be explained solely by technical inadequacies, but is also related to individuals’ deep
cognitive structures, therefore, it is necessary to develop holistic approaches in music
education processes that take into account students’ cognitive and emotional
schemas.

Keywords: Music performance anxiety, schema theory, early maladaptive schemas,
music education
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Miizik Egitimcisi, Koro Sefi ve Bestecilerin Toplumsal Miizik Kiiltiiriine
Etkileri: Tiirk Miizigi Bestekar1 Muzaffer Uslu Ornegi

Zeyneb Tiirkoglu
Kilis 7 Aralik Universitesi
zeynebozturk1 6@gmail.com

Ozet

Miizik egitimi, miizik kiiltiiriiniin aktarilmasinda ve bireylerin miiziksel gelisiminde
temel bir rol iistlenmektedir. Bu siirecte miizik egitimcileri, koro sefleri ve bestekarlar
onemli islevler istlenirken, bu ii¢ niteligi bir arada bulunduran sanatgilar nadir
goriilmektedir. Bu ¢alisma, Tiirk miizigi egitimcisi, koro sefi, bestekar ve sair
kimliklerini bir arada tastyan Udi Muzaffer Uslu’nun miizik egitimine ve kiiltiirel
yasama katkilarini ele almaktadir. 35 yillik egitimcilik deneyimine sahip olan Uslu,
Gaziantep Universitesi Tiirk Musikisi Devlet Konservatuvari’nda gérev yapmis, ¢ok
sayida eser bestelemis ve Ogrenciler yetistirmigtir. Eserlerinde kendi siirlerini de
kullanarak 6zgiin bir iiretim ortaya koymus, ¢esitli 6diiller kazanmis ve Gaziantep’in
miizik kiiltiiriine énemli katkilar sunmustur. 2025 yilinda yayimlanan kitaplar ve
notalarin derlenmesi ile eserleri sistematik bigimde kayit altina alinmigtir. Ayrica,
kendi bestelerinden olusan ve 6grencilerinden meydana gelen koro ve orkestra ile
sahnelenen konser, onun egitimci ve sanatgi kimliginin somut bir yansimasidir.
Calisma kapsaminda yapilan goériismeler, Uslu’nun g¢ok yonlii sanatsal kimligi,
egitimci yaklagimi ve toplumsal katkilar1 hakkinda o6nemli bulgular ortaya
koymaktadir.

Anahtar Kelimeler: Miizik egitimi, koro sefligi, bestecilik, tiirk miizigi, muzaffer
uslu

The Influence of Music Educators, Choir Directors, and Composers on Social
Music Culture: The case of Turkish Composer Muzaffer Uslu

Abstract
Music education plays a fundamental role in the transmission of musical culture and in
enhancing individuals’ musical knowledge and skills. Within this process, music
educators, choir conductors, and composers hold essential positions, however, individuals
who embody all three roles simultaneously are rare. This study focuses on Udi Muzaffer
Uslu, who represents a unique combination of music educator, choir conductor, composer,
and poet, and examines his contributions to music education and cultural life. With 35
years of teaching experience, Uslu has served at the Turkish Music State Conservatory of
Gaziantep University, composed numerous works in various magqams and rhythms, and
trained many students. By incorporating his own poetry into his compositions, he has
developed an original artistic style. His works have received awards, and he has made
significant contributions to the musical culture of Gaziantep. In 2025, his life and works
were documented in published books, and his musical scores were compiled and made
accessible for the first time. Furthermore, the concert consisting of his own compositions,
conducted by Uslu himself and performed by his current and former students, represents
a concrete reflection of his artistic and pedagogical identity. The interviews conducted
within the study reveal significant insights into his multifaceted artistic identity,
educational approach, and social contributions.
Keywords: Music education, choral conducting, composition, turkish music, Muzaffer
Uslu
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Kirsaldan Profesyonel Sahneye: “Karakoyun” Ezgisinde Mesleki Uyum
(Conformity) ve Miizikal Kancanin (Hook) Islevi

Zeynep Goncea Girgin
Istanbul Teknik Universitesi
budarom@gmail.com

Ersin Giinaslan
Istanbul Teknik Universitesi
ersin.gunaslan@hotmail.com

Ozet

Anadolu'da ¢obanlik meslegi ve kaval dogadaki sosyal izolasyonla basa ¢ikmanin
kadim bir aracidir. Karakoyun efsanesi etrafinda sekillenen ve Ankara Devlet
Konservatuvar: (ADK) derlemelerinde yoreden yoreye ritmik ve melodik cesitlilik
gosteren ezgiler kirsal yasamin serbest formlu kimligini yansitir. Ancak bu otantik
ifadenin 1980'ler sonrasinda profesyonel sahneye taginmasi, beraberinde yapisal bir
tek tiplesme getirmistir. Bu bildiri, Karakoyun ezgisinin popiilerlesme siirecini kaval
icracilart arasindaki mesleki grup dinamikleri, "otoriteye uyma" (conformity) ve
miizikal kancanmn (hook) yapisal islevi {izerinden elestirel bir cergeveyle
incelemektedir. Arastirma, ADK derlemelerindeki g¢esitli ezgilerin elimine edilerek
tek bir formun nasil standartlastigimi dort temel psikososyal mekanizma ile
aciklamaktadir: (1) Bilgi Asimetrisi ve Ulasilabilirlik: Icracilarin ¢ogunun kapali
ADK arsivlerine erigimin kisitli olmasi sebebiyle, TRT sanat¢ist Osman Aktag'in 1998
tarihli albiimiindeki icrasinin "asil" kabul edilmesidir. (2) Normatif Sosyal Etki: TRT
repertuvarindaki notalarin kesin bir otorite olarak goriilmesiyle, standart dis1 icralarin
referans kayitlara dayanilarak "yanlig icra" olarak etiketlenmesi ve modernizm
baglaminda kurumsal normlara uyum zorunlulugu yaratilmasidir. (3) Mesleki Kimlik
Insas1: Standartlasan bu formun (dzellikle horlatma tonunun) profesyonel kaval
icracilar1 arasinda bir "ustalik gostergesi" ve gruba kabul igin "riistiinii ispat etme"
yolu haline gelmesidir. (4) Bilissel Konfor ve Taklit Edilebilirlik: Referans alinan
icranin ritmik olarak diizenli, sahneye "daha sunulabilir ve taklit edilebilir" olmasidir.
Bu taklit edilebilirligin yapisal omurgasini ise Gary Burns'iin popiiler miizik i¢in
tanimladig1 miizikal kanca (hook) unsuru olusturur. Ancak buradaki sosyo-psikolojik
ironi, gelenegin koruyucusu konumundaki resmi otoritenin, ezgiyi standartlagtirirken
aslinda popiiler tiiketim kiiltiiriiniin en giliglii aygitt olan "miizikal kanca" (hook)
unsurunu yapisal olarak inga etmig olmasidir. Osman Aktag'in icrasinda gelistirilen ve
stirekli tekrar eden bu sekvens melodi, icracilar i¢in ezgiyi 6grenilebilir ve rasyonel
kilarken, akilda kalicilig1 garantileyen giiglii bir kanca islevi gérmiistiir. Sonug olarak
Karakoyun ezgisinin yapisal doniisiimii, salt bir piyasa talebi degil; profesyonel
miizisyenlerin de otorite figilirleri etrafinda kenetlenerek yarattigi bir mesleki
standardizasyon dykiisiidiir. Ozgiir kirsal ezgi; bilgi asimetrisi, mesleki onay ihtiyact
ve miizikal kancanin (hook) islevselligi sayesinde ehlilestirilmig, sosyal normlara
uyumlu ve tek tiplesmis kentli bir sahne {iriiniine doniistliriilmiistiir.

Anahtar Kelimeler: Karakoyun, mesleki uyum (conformity), miizikal kanca (hook),
standardizasyon
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From Rural to Professional Stages: The Role of Musical Hooks and Conformity
in the “Karakoyun” Melody

Abstract
In Anatolia, the kaval functions as a tool for shepherds and is an ancient instrument
used to cope with social isolation in nature. The melodies, centered around the
“Karakoyun” story and displaying rhythmic and melodic diversity from region to
region in the collections of the Ankara State Conservatory (ADK), reflect the free-
form nature of rural life. However, transitioning this authentic expression to the
professional stage after th. Ructural standardization. This paper critically examines
how the Karakoyun melody became popular, focusing on the dynamics among
professional kaval performers, “conformity to authority,” and the structural role of
the musical hook. The study explains how a single form became standardized by
eliminating various melodies from ADK collections, citing four fundamental
psychosocial mechanisms. (1) Information Asymmetry and Accessibility: Since most
performers have limited access to the ADK archives, the performance on TRT kaval
player Osman Aktas’s 1998 album is regarded as the “authentic” version. (2)
Normative Social Influence: Since the sheet music in the TRT repertoire is considered
the definitive authority, performances that differ from it are labeled as “incorrect”
based on reference recordings, creating a need to conform to institutional norms
within the modernist framework. (3) Construction of Professional Identity: This
standardized form, especially the “horlatma,” has become a “mark of mastery”
among professional kaval players and a way of “proving one’s worth” for acceptance
into the group. (4) Cognitive Comfort and Reproducibility: The reference
performance is rhythmically regular, making it “more presentable and reproducible”
on stage. The backbone of this reproducibility is the musical hook, as defined by Gary
Burns for popular music. However, the socio-psychological irony here lies in the fact
that the official authority, acting as the protector of tradition, has structurally built
the “musical hook”—the most powerful tool of popular culture—while standardizing
the melody. This repetitive, sequenced melody, developed by Osman Aktas, has served
as a powerful hook that made the tune easy to learn and rational for performers, while
ensuring it stuck in their minds. In conclusion, the structural transformation of the
Karakoyun melody is not just driven by the market; it is a story of professional
standardization built as musicians rallied around the authority of key figures.
Through information asymmetry, the need for professional validation, and the
functionality of the musical hook, the free rural melody has been domesticated and
transformed into a standardized, socially acceptable, and uniform urban stage
product.

Keywords: Karakoyun, professional conformity, musical hook, standardization
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19.Amatoér Calgicilar Festivaline Katilan Bireylerin Sahne Performans Kaygisi

Zeynep Selin Kiitahya
Afyon Kocatepe Universitesi
zeynepselinkutahya@gmail.com

Sevgi Tas
Afyon Kocatepe Universitesi
satli@aku.edu.tr

Ozet

Sahne performansi, miiziksel iiretimin en goriiniir boyutlarindan biri olup, bireyin
teknik yeterliginin yani sira psikolojik hazirligini da dogrudan etkileyen ¢ok yonlii bir
siirectir. Ozellikle amator diizeyde miizikle ilgilenen bireylerde sahneye c¢ikma
deneyiminin sinirli olmasi, izleyici karsisinda bulunma aligkanliginin yeterince
gelismemesi ve degerlendirilme algisi, performans kaygisiin daha yogun
yasanmasina neden olabilmektedir. Bu durum bireyin sahnedeki performansini ve
miizige yonelik tutumunu dogrudan etkileyen oOnemli bir degisken olarak
degerlendirilmektedir. Bu ¢alismanin amaci, Amator Calgicilar Festivali'ne katilan
bireylerin sahne performans kaygilarmi ve bu kaygiyr etkileyen durumlar
incelemektir. Calisma, amatér miizik egitimi siireglerinde sahne deneyiminin
psikolojik boyutuna odaklanmasi ve performans kaygisinin anlasilmasina katki
saglamasi bakimindan 6nem tagimaktadir. Nitel olan bu arastirmada veriler; festivale
katilan bireylerle yapilandirilmig goriisme uygulanarak toplanacaktir. Elde edilecek
veriler betimsel analiz yontemiyle iglenecek ve yorumlanacaktir.

Anahtar Kelimeler: Performans kaygisi, sahne kaygisi, amatér miizik egitimi,
festival

Stage Performance Anxiety of Individuals Participating in the 19th Amateur
Musicians Festival

Abstract
Stage performance is one of the most visible dimensions of musical production and is
a multifaceted process that directly influences the psychological preparation of the
individual as well as the technical competence. Especially in individuals who are
interested in music at the amateur level, the limited experience of performing on stage,
the habit of being in front of the audience is not developed enough and the perception
of evaluation can cause performance anxiety to be more intense. This situation is
considered as an important variable that directly affects the individual's performance
on stage and his attitude towards music. The aim of this study is to examine the stage
performance anxiety of the individuals participating in the Amateur Instruments
Festival and the situations affecting this anxiety. The study is considered important in
terms of focusing on the psychological dimension of the stage experience in amateur
music education processes and contributing to the understanding of performance
anxiety. In this qualitative research, the data will be collected by applying a structured
interview with the individuals participating in the festival. The data to be obtained
will be processed and interpreted with descriptive analysis method.
Keywods: Performance anxiety, stage anxiety, amateur music education, festival
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Davetli Konusmaci / Key-Note Speaker
Firat Kutluk
Dokuz Eyliil Universitesi

“Dijital Cehennemde Miizik Dinlemek”

Biyografi

1994 yilinda “Tiirkiye’deki Pop Miizik Akimlarinin Kiiltiirel Coziimlemesi”
basglikli teziyle doktorasini verdi. Miizik ve sanat dergilerinde yazilan
yayimlandi, sayr editorliikkleri yapti. Cok sayida sempozyumun
diizenlenmesine Onciiliik etti ve bilim kurulu bagkanliklarini yiiriitti. 2005°te
kognitif miizikolojiye egilen Kutluk, nérogoriintiileme teknikleriyle (fMRI ve
EEG) multidisipliner ¢caligmalarda proje yoneticiligi yapt1 ve miizik begenisi,
miizik algisi, miizik dinleme, miizikte uyum-uyumsuzluk gibi konular {izerine
yogunlasti. Kurucusu oldugu DABMER’in (Akustik Aragtirmalar Merkezi)
yedi yil boyunca yoneticiligini yapti. Halen Dokuz Eyliil Universitesi'nde
Ogretim lyesidir.

Yayimlanmis Kkitaplari:

Miizigin Tarihsel Evrimi (1997), Miizik ve Politika (2018), In Which
Direction is Music Heading? Cultural and Cognitive Studies in Turkey (2015),
[lliizyon: Cumhuriyetin Klasik Miizik Seriiveni (2016), Miizikte Cinsellik ve
Toplumsal Cinsiyet (2016), Cumhuriyetin Miizik Politikalar1 (2018),
Beethoven (2020), Neden Miizik Dinleriz? (2022), Miizik Kendini Anlatir
(2023)
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Biography

In 1994, he received his doctorate with his thesis titled “A Cultural Analysis
of Pop Music Trends in Turkey.” His articles have been published in music
and art magazines, and he has served as a guest editor for various issues. He
has led the organization of numerous symposiums and chaired their scientific
boards. In 2005, Kutluk turned his focus to cognitive musicology, managing
multidisciplinary projects using neuroimaging techniques (fMRI and EEG),
and concentrated on subjects such as musical taste, music perception, music
listening, and consonance-dissonance in music. He served as the director of
DABMER (Acoustic Research Center), which he founded, for seven years. He
is currently a faculty member at Dokuz Eylil University.

His published books:

Miizigin Tarihsel Evrimi (1997), Miizik ve Politika (2018), In Which Direction
is Music Heading? Cultural and Cognitive Studies in Turkey (2015), Illiizyon:
Cumhuriyetin Klasik Miizik Seriiveni (2016), Miizikte Cinsellik ve Toplumsal
Cinsiyet (2016), Cumhuriyetin Miizik Politikalar: (2018), Beethoven (2020),
Neden Miizik Dinleriz? (2022), Miizik Kendini Anlatir (2023)
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Davetli Konusmaci / Key-Note Speaker
Ismail Kogak

“Duygu, Beden ve Ses: Polivagal Teori”

Biyografi

Ismail Kogak, kulak burun bogaz uzman ve ses cerrahidir. 1993’ten bu yana
profesyonel ses kullanicilari, sarkicilar ve sahne sanatcilariyla ¢aligmakta; ses
bilimi, terapi ve fonocerrahiyi bir araya getiren multidisipliner bir yaklagim
uygulamaktadir. Hacettepe Universitesi Tip Fakiiltesi mezunu olup, Ankara
Universitesi'nde KBB uzmanligimi tamamlamis, Bogazigi Universitesi’nde
Biyomedikal Miihendisligi yiiksek lisans1 yapmustir.

Istanbul’da kurucusu oldugu DrVoice Clinic’te calismalarim siirdiirmekte
olup, Tirkiye’nin Eurovision ekibinin ses hekimligini tstlenmistir. Klinik
caligmalarinin yanm1 sira sahne deneyimine sahip bir vokalist olarak,
performans sesine hem bilimsel hem sanatsal perspektiften yaklagsmaktadir.

Biography

Ismail Kogak is an ear, nose, and throat specialist and voice surgeon. Since
1993, he has worked with professional voice users, singers, and performing
artists, employing a multidisciplinary approach that combines voice science,
therapy, and phonosurgery. He graduated from Hacettepe University Faculty
of Medicine, completed his ENT specialization at Ankara University, and
earned a master’s degree in Biomedical Engineering from Bogazigi
University.

He continues his work at DrVoice Clinic, which he founded in Istanbul, and
has served as the voice physician for Turkey’s Eurovision team. In addition to
his clinical work, as a vocalist with stage experience, he approaches
performance voice from both a scientific and artistic perspective.
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Davetli Konusmaci / Key-Note Speaker

Nursa¢ Dogamsik

“Ses ve Nefes Tekniklerinin Icraya Yansimalart”

Biyografi

Istanbul’da dogan Nursa¢ Doganisik Ik, Orta ve Lise tahsilini istanbul Etiler
Hasan Ali Yiicel Ilkokulu ve Etiler (Levent) Lisesi, yiiksek tahsilini 1988
yilinda mezun oldugu Istanbul Teknik Universitesi Tiirk Miizigi Devlet
Konservatuari San (Ses Egitimi) boliimiinde tamamladi.

Uzun yillar mezun oldugu okul olan ITU TMDK'da 6gretim goérevlisi olarak
hizmet veren sanat¢ci c¢ok sayida albiim c¢alismasi, TV programi ve
konserleriyle Istanbul Radyosundaki gérevini siirdiirerek Tiirk Halk Miizigini
ve Tiirk Miizigini yurt i¢i ve yurt diginda basariyla temsil etmis oldugundan
cok sayida ddiile layik goriildii.

Uzun yillar TRT icra denetim ve repertuar kurulu lyeligi gorevinde de
bulunan sanatc1, 2010 y1linda basladig1 Acarkent Kiiltiir, Miizik ve Dayanigma
Dernegindeki koro sefligi ve halk oyunlar egitmenliginin ve uzantisindaki
konser ve gosterilerin yani sira san, nefes teknikleri ve terapisi, solfej,
diksiyon, fonetik, artikiilasyon derslerine devam etmektedir. Ayrica 2017
yilinda devraldigi Kadikdy Belediyesi Taskin Doganisik THM Korosunun,
Biiyiik Kuliip THM Korosunun ve Fa-Mi Musiki ve Sanat Dernegi THM
Korosunun sefligini stirdiirmektedir.

Biography

She was born in Istanbul. She completed her elementary, middle, and high
school education at the Hasan Ali Yiicel Elementary School in Etiler and
Etiler (Levent) High School. She received higher education degree in 1988

245




16. Uluslararast Hisarli Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026

from the Voice (Vocal Training) Department of the Istanbul Technical
University State Conservatory of Turkish Music.

For many years, she has been serve as an instructor at the very school from
which she graduated, the ITU TMDK. Through numerous album projects, TV
programs and concerts, while continuing her work at Istanbul Radio, she
successfully represented Turkish Folk Music and Turkish Music both
domestically and internationally.

She also served for many years as a member of the TRT Performance
Oversight and Repertoire Committee, continues to teach voice, breathing
techniques and therapy, solfege, diction, phonetics, and articulation, in
addition to her roles as choir director and folk dance instructor at the
“Acarkent Culture, Music, and Solidarity Association,” which she joined in
2010, as well as the concerts and performances associated with these
activities. Additionally, he continues to serve as the conductor of the “Kadikoy
Municipality Taskin Doganisik THM Choir”, “Biiyiik Kuliip THM Choir” and
the “Fa-Mi Music and Arts Association THM Choir” roles he assumed in
2017.
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Atolye / Workshop
Stefanie Aydin

“Hazine Kesesi Yapim Atolyesi”

N
<IN

Biyografi

Stefanie Aydin, Almanya’daki Braunschweig University of Art’dan
endiistriyel tasarimci olarak mezun oldu. Serbest tasarimci olarak
calisirken hem {iriin tasariminda hem de grafik tasarim alaninda tecriibe
kazandi. Eskisehir Osmangazi Universitesi Sanat ve Tasarim
Fakiiltesi’nde 6gretim gorevlisi olarak calisti. Kagit, kece, kumas gibi
dogal ve geri doniisiimlii malzemelerle ve yontemlerle ¢alismaktadir.
Stirdiirebilirlik onun i¢in 6nemli bir konudur. Eserleriyle sergilere
katilmakta ve eserlerin yapim siiregleriyle ilgili calistaylar vermektedir.

Biography

Stefanie Aydin graduated as an industrial designer from the
Braunschweig University of Art in Germany. While working as a
freelance designer, she gained experience in both product design and
graphic design. She worked as a lecturer at the Faculty of Art and
Design at Eskisehir Osmangazi University. She works with natural and
recyclable materials such as paper, felt, and fabric, employing
sustainable methods. Sustainability is an important concern for her.
She participates in exhibitions with her works and conducts workshops
on the processes involved in creating them.
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PANEL

Moderator
Ugur Tiirkmen

Konusmacilar
Kerim Vural
Biilent Cebeci
Adil Ozkan
Mustafa Saliin

“Kiitahya’nin Sosyoekonomik Kalkinmasinda Sanat ve Miizigin
Rolit”
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SUNUS

Kiitahya tiirkiilerinin en Onemli kaynak kisisi Hisarli Ahmet adina
baglatilan “Uluslararasi Hisarli Ahmet Sempozyumu” siirdiiriilebilir yapisiyla
tematik olmasiyla, Cambridge gibi uluslararasi yaymevleri ile birlikte
calismasiyla, sivil tolum ve devlet kurumlarinin el ele vermesiyle dikkat
cekmekte; lilke ve diinya miizik bilimine katki saglamaktadir.

Sempozyum kapsaminda yer alan konserler ise farkli miizik tiirlerinde
alaninda yetkin sanatcilarin katilimiyla gerceklesmektedir.

Sempozyum konserlerinin esas amaci Kiitahya ilinde yasayan bireyleri
nitelikli sanat etkinlikleri ile bulusturmaktir.

Emegi gecen tiim sanatc¢ilarimiza ve siiregte yanimda olan meslektaglarima
can-1 goniilden tesekkiir ederim.

FOREWORD

The “International Hisarli Ahmet Symposium”, which was initiated on
behalf of Ahmet, who is the most important source of Kiitahya folk songs,
draws attention with its sustainable structure, working with international
publishers such as Cambridge, civil society and state institutions and
contributes to the music science of the country and the world.

Concerts within the scope of the symposium are held with the participation
of competent artists in different musical genres.

The main purpose of the symposium concerts is to bring together
individuals living in Kiitahya with qualified art events.

1 sincerely thank all our artists who have contributed and my colleagues
who were with me during the process.

Faki Can YURUK & Halim TURKMEN
Sanat YOnetmenleri
Art Directors
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KONSER ADI

ELHAN DUO
Ozlem Elitas/Solist
Burak Kaynarca/Ud

KUTAHYA AHMET YAKUPOGLU

GUZEL SANATLAR LiSESI-
SAKARYA GUZELSANATLAR
LiSESi SEMPOZYUM OZEL
KONSERIi

OTiZMLi YETENEKLER OZEL
KONSERIi

Hazirlayan: Didem Cetinkaya
iKi LAVTA KONSERI

Enver Mete Aslan

Gokhan Caylak

DONGUSEL MiNYATURLER
DORT EL ve ALTI EL PiYANO
RESITALI

Malgorzata Zarebinksa

Piotr Grodecki

Lilian Tonella Tiiziin

UD RESITALI

Burak Kaynarca

KEMAN RESITALI

Cihat Askin

HISARLI AHMET COCUK
KOROSU

Betiil Onur/Sef

Serkan Saruhan/Korrepetitor
TURK HALK MUZiGi KONSERIi
Cigdem Yontem/Solist-Baglama
Veli Yontem/Kabak Kemane
KANUN RESITALI/TANBURI
BESTEKARLAR SAZ ESERLERI
Ozkan Ozkoc

CANAKKALE ONSEKiZ MART
UNIVERSITESI

MUZIiK UYGULAMA VE
ARASTIRMA MERKEZIi
BAGLAMA TOPLULUGU

Sedat Cilgin

Ezgi Gizem Erdogan

Yasar Can Bilgin

Hasan Yigit Ozen

YER

Vahitpasa El
Yazmalari
Kiitiiphanesi

Hezar Dinari Kiiltiir
Merkezi

Kirdar Bilgioren
Koleji

Aysel Selahattin
Erkasap Sosyal
Bilimler Lisesi
Kiitahya Ahmet
Yakupoglu Giizel
Sanatlar Lisesi

Vahitpasa El
Yazmalari
Kiitiiphanesi

Kirdar Bilgioren
Koleji

Hezar Dinari Kiiltiir
Merkezi

Dumlupiar
Universitesi Giizel
Sanatlar Fakiiltesi
Vahitpasa El
Yazmalari
Kiitiiphanesi
Atatiirk Anadolu
Lisesi
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07 May1s 2026
14.00
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11.00
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11.00
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KEMAN RESITALI
Sonat Coskuner

CANAKKALE ONSEKiZ MART
UNIVERSITESI

MUZiK UYGULAMA VE
ARASTIRMA MERKEZIi
BAGLAMA TOPLULUGU
Sedat Cilgin

Ezgi Gizem Erdogan

Yasar Can Bilgin

Hasan Yigit Ozen

GUZEL SANATLAR LiSELERIi
GIiTAR ORKESTRASI
MARSIAS KADINLAR KOROSU
Sef/Batuhan Ertuncg

AHMET YAKUPOGLU GUZEL
SANATLAR LiSESIi THM
TOPLULUGU
“TURKULERIMIZDE
DEGERLER” SOLO & KORO
KONSERI

Erhan Bozkurt/Sef

Ebru Oztiirk/Sunum

Osman Fethi Ark/Konuk Sanatci
GITAR RESITALI

Ali Erim

NEFESLENISLER

Serdar Kastelli

ZAMANIN iCINDEN EZGILER
KEMAN / PiYANO RESITALI
Bahar Biiyiikgonenc¢/Keman
Tutu Aydinoglu/Piyano
MUSTAFA SALUN ve
ZEYBEKLERIi

16. YIL 16 SAZ

KUTAHYA BELEDIYESI THM
COCUK KOROSU

SEF/BILAL CAN BEYDUZ

Nafi Giiral Fen
Lisesi

Kiitahya Saglik
Bilimleri
Universitesi

Kirdar Bilgioren
Koleji

Kirdar Bilgioren
Koleji

Hezar Dinari Kiiltiir
Merkezi

Bogazici Sehir
Koleji

Kirdar Bilgioren
Koleji

Kirdar Bilgioren
Koleji

Hezar Dinari Kiiltiir
Merkezi

Hezar Dinari Kultiir
Merkezi
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14.00

08 Mayis 2026
14.00

08 May1s 2026
15.30
08 Mayis 2026
19.00
08 May1s 2026
20.00

09 May1s 2026
11.00
09 May1s 2026
17.00
09 May1s 2026
19.00

09 May1s 2026
20.00

10 May1s 2026
20.00




16. Uluslararast Hisarli Ahmet Sempozyumu
The 16th International Hisarli Ahmet Symposium
07-10 Mayis / May 2026

SERGI

EXHIBITION
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Kiitahya Giizel Sanatlar Dernegi Sergisi

Adil Ozkan

Hiiseyin Efe
ibrahim Kocaoglu
Mehmet Giirsoy
Mustafa Kemal Altinsoy
Siddika Altinsoy

hisarliahmet.org
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